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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her MAjesty THE QUEEN, 
President: H.R.H. THE Duke or EpinpurGu, K.G. 
Conductor: Mr. Barnay. 


BENOIT’S “ LUCIFER” 
(first time in England) 
On WEDNESDAY, APRIL 3, at Eight. 
LEMMENS - SHERRINGTON, 


APRIL 








Artists: Madame Madame 
PATEY, Mons. ROBERT HENSLER, Mons. HENRY FON- ! 
TAINE, and Mons. BLAUWAERT. Organist, Mr. HODGE. 

Prices: 7s. Gd., 5s., 48., 38., and Gallery Promenade, ts. 

7 a“ 
HANDEL’S “ MESSIAH ” 
On GOOD FRIDAY, APRIL 19, at 7. 
Artists: Madame NORDICA, Madame BEL oe E COLE, Mr. 


CHARLES BANKS, and Mr. WATKIN MILI 
Prices : 7s. Od., 6s., 5s., 48., and Gallery Renin Is. 
Sr. JAMES’'S HALL.— MISS MEREDYTH 
EL } ~_ T begs to announce that her GRAND EVENING 
CONCERT will take place on WebNespay, May 1, 1889, to commence 
uBorclock. — 
VocaListTs: 
Mdlle. ANTOINETTE TREBELLI. 
Madame CLARA SAMUELL. 
Miss MEREDY co ELLIOTT. 
5 2S CHILLEY. 
Mr. PHIL IP NEWBURY 
(The New Australian Tenor). 
Mr. ISIDORE DE LARA. 
Mr. DONNELL BALFE. 
Signor FOLI. 


ION in 
of the 
»f the 


every 





nonies 


day’; 


A Choir of 250 voices under the direction of 


| 
| 


: Mr. WILLIAM CARTER 
tional 
Solo Violin, Miss KATE CHAPLIN. 
b Solo Pianoforte, Miss MAUD HOLDOM. 
een Conductor, Mr. SIDNEY NAYLOR. | 
Prices of Admission: 7s. 6d., 38;, , and Is. 
1 sale : gk of Miss Meredyth Ellictt 1. Studley Road, Clapham ; 


Ticket Office, St. James's Hi ll; the usual Agents; | 
, Holborn Viaduct, E.C.; and at Healey’s Agency, 
= Re ge nt Street, W. 

STEINWAY HALL, Lower Seymour Street, Port- 
man Square, W.—A CONCERT will be given in the above 
Hall, by Miss MARIANNE FENNA and Miss ANNIE W ARD, on 
FripaAy EvininG, April 5, 1889, commencing at 8 p.m. Vocalists : 
Miss Marianne Fenna, Miss Hilda Wilson, Mr. Henry Piercy, Mr. J. 
Bridson, and Mr. Franklin Clive. Instrum: ntalists : Violin, Miss 
Annie Ward; Violoncello, Mr. Howell; Pianoforte, Mr. H. Lane 
Wilson. Conductors, Mr. W. G. McNaught, Mr. H. Lane Wilson, 
and Mr. Bowen. Stalls (numbered), 5s. ; Reserved, 2s. 6d. ; Admission, 
is. Tickets to be obtained of Miss M. Fenna, 84, Mansfield Road, 
Gospel Oak, N.W.; Miss Annie Ward, 168, Coningham Road, 

Uxbridge Road, W.; and at Steinway Hall. 


HE MADRIGAL SOCIETY 
PRIZES, being the “ Molineux Prize” of TEN POUNDS, 
with the Society's Medal, and the ‘Society's Prize” of FIVE 
POUNDS, for the best and ‘second best APPROVED MADRIGAL S, 
innot less than four nor more than six parts, the upper part or pa arts 
tobe for one or two Treble Voices. 

The character of the Composition to be in accordance with that of 
Madrigals of the best style and form, with imitative Part-Writing ; not 
amere Part-Song or harmonised Melk 

si following ‘conditions must be co mplied with, viz. 

That the Alto and Tenor parts be written in their respective | 

clefs ; 

2. That the signature be repeated at the head of each page at least; 
That the intended ‘‘ Tempo ”’ be clearly indicated 

4. That the words be written out in full on a fly leaf at the begin- 

ning; and 
5. That not more than one Composition be submitted by each 
competitor, which must not be in the Composer's autograph. 

The Madrigals to be delivered, addressed to the Secretary of the | | 
Madrigal Society, Woodside, Caterhi am, Surrey, on or before October 1, 
189, each Composition having a device or motto affixed thereto, with 
the Saeed s name in a sealed envelope bearing a corresponding 
Mar 

The Award of the Judges will be made known at the meeting of the 
Society in December, 1880. 

J. EDWARD STREET, Hon. Secretary. 
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| to the Hon. Secretaries, 
| May 1, 1889, 
| sent in a sealed envelope, not to be opened till after the decision of the 


EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 5s. 
NOVELLO’S 
ORATORIO CONCERTS. 


I, 1889. 


TUESDAY EVENING, APRIL g, 1889. 


HANDEL'S 
SAUL 


(WITH ADDITIONAL ACCOMPANIMENTS BY E. PROUT) 


MISS ANNA WILLIAMS. 


MADAME PATEY. 


MR. LLOYD. 
MR. WATKIN MILLS. 
&c., &e. 


CONDUCTOR DR. MACKENZIE. 


Stalls, 1os. 6d.; Balcony, 55s. ; 
to be obtained of Novello, Ewer and 
Co., 1, Berners Street, W., and 80 and 81, Queen Street, 
Cheapside, E.C.; the usual Agents; and of Basil Tree 
( Austin’s s Ticket Office), St. James’ s Hall, 28, 28, Piccadilly, W. 


TESTIMONIAL 


MR. EDMUND EDMUN .DS. 


A Committee has been tend to present Mr. Edmunds with a Testi- 
| monial on the occasion of his retiring from professional duties after a 
| period of Fifty Years spent as a Teacher of the Art of Singing in 
|E dinburgh, and in recognition of the value of his services. As there 
|are many of his former pupils to whom the Committee have been 
| unable to send intimation of the proposed Testimonial, they take this 
| public method of announcing it, so that any friends or former Pupils 
| of Mr. Edmunds who have not been commu nicated with may have an 

| | opportunity of subscribing. ’ é 
Subscriptions should be sent to Mr. James Pollard, C.A., 2, York 

| Place, Edinburgh. 


Ste . ~ T RICK’ S HY MN sani HE BREAST- 

PL —The Board of the Christian Knowledge Association 
offers a PRIZE OF FIVE POUNDS for the best original Tune for 
Mrs. Alexander's translation of St. Patrick's Hymn, to be included in 
| the Revised Edition of the Church Hymnal. Compositions to be sent 
Dawson Street, Dublin, on or before 
the name of the composer may be 


Prices of Admission: 
Admission, 2s. 6d.; 





J 
with mottoes only; 


’ 


Committee. Music and envelope should not be in handwriting 


composer. 
iN R. BARTON McGUCKIN 


communications to be addressed to 40, 
| John’ s Wood, N.W 


= We 


k. H. c. TONKING. announces s that he will give 

several ORGAN RECITALS on his return to England during 
May, June, and July. All applications for further Engagements must 
be addressed, care of Messrs. Weekes and Co., 14, Hanover Street 
Regent Street, London, W. 





N wishes in future all 
Finchley Road, St. 
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PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (Soprano). 
Concerts and Oratorio, address, 10, Albert Terrace, B lackpool. 
MISS JULIE ‘ALBU (Soprano) 


(Pupil of the late Madame Jenny Lind-Goldschmidt). 
For Oratorios, Concerts, At Homes, 4, Elgin Avenue, Westbourne Pk. 


(Pupil of W. 
For Oratorios, Concerts, At Homes, &c. 
address, Westbury Road, Wood Green, N.; or, 
10a, Warwick Street, W. 
MISS BERTHA BURNETT (Soprano) 
(Pupil of Signor G. Garcia). 
For Concerts, Oratorios, &c., Cromer, Streatham, S.W. 


MISS NORAH D’ARCY (Soprano). 
For Afternoon Concerts and At Homes, — in Pianoforte Play- 
ing, address, care of Mr. Tuddenham, , Regent Street, W 


MISS ELEANOR FALKN . R (Soprano) 
(Of St. James’s Hall and Crystal Palace Concerts), 
2, Grafton St., Gower St., London, and Snow Hill, Wolverhampton. 
MISS LEVINA FERRARI (Soprano). 
For Concerts, Oratorios, &c. (a few vacant dates), address, 7, Augustus | 
Road, Hammersmith, W 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 


-icentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, e, N.W. 


MISS L. G: ANDER’ I ON (Soprano) 
(Pupil of Madame Frances Bonner, London). 
For Oratorios, Cantatas, Ballad Concerts, &c., address, Mr. H. W. 
folder, Music Warerooms, Hull. 
MISS EDITH GOLDSMITH (Soprano). 
For Concerts, At Homes, Organ Recitals. For terms and press 
notices, 188, Camden Road, N.W. 
PROBERT-GOODWIN (Soprano), 
Arundel House, Woodfield Rd., 
St. John's, London, S.E. 


H. Cummings, Esq.) 
lor terms and vacant dates, 


Mr. W. B. Healey, 


~~ MADAME BARTER (Soprano) | 
| 
| 


MADAME 
Oratorio, Cantata, or Ballad Concerts. 
Redland, Bristol; or, 44, Tressilian Rd., 
MADAME MINNIE JONES (Soprano), 
(R.A.M., Honour Certificate.) 

Address, St. Asaph; or, 238, Brixton Road, S.W. 

MISS EVELYN LEWIS (Soprano). 
For Oratorio, Miscellaneous Concerts, &c., address, The Fosse, Sy 

near Leicester. 


ton, | 


LISTER-NEWMAN, R.A.M. (Soprano). 
(Silver Medalist, 1886; Certificate of Merit, 1587. 
For Oratorios, Concerts, At Homes, and Private Lessons, 
220, Marylebone Road, W. 
MISS ROSA PAGE (Soprano). 
For Oratorios, Ballad Concerts, At Homes, &c., address, 7, Braemar 
Road, Tottenham; or, H. Tuddenham, 304, Regent Street, W. 
MISS FANNIE SELLERS (Soprano). 
F ‘or Ore atorio,Classical and Ballad Concerts, Crag Cottage, Knare 
MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. | 
MISS LILY MARSHALL-WARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 


80, Addison Street, Nottingham. 
MDLLE. JOSE D’ARGONVILLE (Contralto), 
19, Parsonage Road, Nithington, Manchester. 
MISS FLORENCE CROFT (Contralto). | 
For ——, Operatic and Ballad Concerts, 88, Lady Margaret Road, | 
Tufnell Park, N.; or, W. Sexton, Esq., 447, West Strand. 


~ MISS EMILY FOXCROFT (Contralto), 
Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. Oratorios, | 
salle ad Concerts, &c., for terms and vacant dates, 3, Holford St., W.c ; 
MISS GORSE (Contralto), ‘Gold “Medalist, 


Wordsworth Road, Small Heath, Birmingh um. 


MISS EMILIE HARRIS (Contralto). 
42, Golden Hillock Road, Birmingham. 
MISS KATE MILNER (Contralto). 
For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park. | a ; 
MISS ADA L. MORGAN (Contralto). 
For Concerts, At Homes, &c., address, 39, Arthur Road, Holloway, N. 
MADAME LILIAN STELL (Contralto) 


(Of Birmingham Town Hall Concerts). 
For Oratorios, Concerts, &c., or Seaside Engagements, Burbury Street, 


MISS M. 


address, 


sbro’. 





| Mariner.” 


| For Oratorios, Ballad Concerts 


MISS COYTE TURNER (Contralto), 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
P ark, London, N. 


MISS MARY "WILLIS (Contralto or Mezzo- Soprano) 
ey of the late Madame Sainton-Dolby, and Assistant Professor jy 
her Academy ; also Professor in the Hyde Park Academy of Music), 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N. W. 


MR. ALFRED CONSTABLE 
(Choirmaster and Principal Tenor, Bromley Parish Church), 
For Concerts, &c., 18, St. German's Road, Forest Hill, S.E, 

MR. SINCLAIR DUNN (Scottish Tenor), 
Concerts, and his Popular Concert Entertainments 
Address, 62, Berne ors Street, Ww. 


RICHARD EVANS (Tenor). 
Torbay Road, Kilby irn, N.W. 
MR. GREGORY HAST 
(Principal Tenor, St. Peter's, Eaton Square) 
MADAME GREGORY HAST’ 
(Pianist). 
For Oratorios, Cantatas, Ballad Sana &c.,9, Shit 
Balham, S.W. 
MALDWYN HUMPHREYS (Tenor), 


Gloucester Road, Regent's Park, N.W 





| For Oratorios, 


MR. 


Address, 51, 


ka Road, 


MR. 


163, 


MR. LLOYD JAMES (Tenor). 
For Concerts, Oratorios, &c., address, Smethwick, mis 
Concert, Wolverham pton Festival 
Artists ame Bertha Moore, 
“Mr. loyd Jame ,wh sa fine tenor voice 
| he undertook. ‘Down dropt the breez 
and in the recitatives 
| thi ut —— of music.” 
Mr. Lloyd Jame 





spirit 0 of 


he displayed a true perception of the 


sWas 1 uch appreciated, ‘Why beats wit 
thrill ?’ (Dr. Heap’s ‘ Maid of Astolat') being excellently 
ue en Lle vd James's ‘God save thee, Ancient Mariner 
1 were two fine contributions, and his 
y satisfactory.”—Wolverhampton papers, | 
Cana rt, Birmingham Town Hall Gi Imer’ 
“Mr. Lloyd James is a true lyrical tenor, and to listen 
real pleasure. He never forces his voice, sin 
how to modulate producing most ch 


March 22, 1889. 
MR. HARRY STUBBS, R.C.M. 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 
MR. DEAN TROTTER (Tenor) 
(Exeter Cathedral). 
Concerts, &c., 11, Polsloe Park, Exet 


h rapturous 


his voice, 


For Oratorios, 
MR. HENRY BAILEY 
Address, 15, Pasley Road, Manor Place, 


MR. HAMILTON BENNARD (Baritone). 
,&c., Chilton House, Alkhz 


(Baritone). 
Walworth, S.E. 


HAMPTON BUTLE R (Baritone-Bass). 
address, 25, Ampthill Square, N.W. 
s strong and melodious baritone rolled out its 
w Daily Reporter. 
“MR. W. i INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. 
The Cathedrs ul, Hereford. 
MR. WALTER JONES (Baritone). 
Address, 107, Coldharbour Lane, London. 
MR. EDWARD MILLS (Baritone) 
(E. M. Chesham). 
For Oratorios, Ballads, &c., 17, Morval Road, Brixton, S.W. 
MR. HENRY RUSSELL (Baritone), 
57, Market Street, Paddington, W. 
MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
| For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
‘Singi ing and Violin. 13, Hammersmith Road, Kensington, W. a 
MR. MUSGROVE TUFNAIL (Baritone) 
(Gold Medalist and Certificate R.A.M.). 
For Oratorios, Cantatas, Ballads, Banquets, or Operatic Work. 
The Poplars, Dartford. _ 
“MR. W. WANDESFORDE (Baritone). 


Concerts, Oratorios, &c., 77, Brook “le n, London, W. 


MR. LUCAS WILLIAMS (Baritone). 


MR. 

For Concerts, Xe, 

“Mr. Hampton Butler's 
richest music.”’—Northampt 


Address, 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &e., address, Delph, Manchester. 


MR. HERBERT MELVILLE (Bass). 





Lozells, Birmingham. 


For Oratorios, Concerts, &c., address, 2, Benedict Rd., Brixton, S.W. 
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; \.B.—Pupils for Singing (ladies and gentlemen) as usual. 
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“MR. CHARLES ORTNER (Bass). _ 


For Oratorios, Concerts, &c. Address, 20, Gt. Marlborough Street, WwW. 


MR. H. A. LUDLAM (Violoncello). 
For Concerts, Drawing-Room Matinées and Soirées, &c.; also Chamber 
Music Instrumental Party, 
sirmingham, 


TR. HENRY SEIFFERT (Solo Violinist). 


for Concerts, Matinées, Soirées, and Ch — Music, 42, Formosa 


Street, Mz tid a Vale, 


fiSS VINNIE BEAUMONT 


Engaged : March 1, Lincoln; 19, Rushden, 
andria, — son”; 26, nape ee 9 “Samson ; 28, Coat- 

easons , Ayr, “Tady of the Lake’ are il tr, Lincoln; 
"St. Paul” : 19, Chesterfield; 25, He xham. Addre s, Point 

Brigg, Lincolnshire, and Messrs. Novello, Ewer and Co., 
Street, W 


(Soprano). 
“May Queen” 


1, Berner 


) ADAME MADELINE 
a open to Engagement in tow n or country, 
cal Concerts. Large répertotve of 
Road, Brixton, S.W. 


HUGHES (Soprano) requests 
specting Oratorios, Concerts, and 
House, Romford Roac E.; or, 


HARDY (Soprano) is 
for Oratorios, Ballad 
and Class works. Address, 27, 
shborou va 


{ISS HELEN 
hat all communications re 


ed, Cleveland 


that all 


&c., will be 


pss JULIA JONES (Soprano) begs 

communications respecting Oratorios, Concerts, 

voli d to 4, St. Finsbury Park, N. 

\ ISS MAUD LESLIE (Soprano) desires that all 
} ragements — be 


communications respecting Concert En 
d. Di ilwich, S 


sidence, 41, Crystal Palace Roac 


dy ISS EDITH MARRIOTT (Soprano) ay to 
s notify her CHANGE OF ADDRESS to Oaklands, Parson's 
Green, S.W., where she desires letters respecting Concert Engage- 

sor Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 


\ ADAME LAURA SMART (Soprano) requests 

s that all communications respecting Oratorio, Operatic Recital, 

ot Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
so, Church Street, Liverpool. 


ISS MINNIE WILLI A MSON (Soprano). 
Eng aged : Ap il 9, ad Drayton, “ St. Paul”; 16, Hereford, 
Ross; 29, Presteign, * fas" 30, Hereford; May 1, 

: Agh nt Mariner.’ 44, Regent Street, W. 


JAME S GAW THROP (Tenor), Gentleman 


R. 
il of Her Maje sty’s Chapel Royal, St. James’s, begs that all com- 
munications be addressed to 34, Priory Park Road, Kilbu rn, N.W. 


Thomas Road, 


a 
dressed to her re 


M kK. HOLBE RRY HAGYARD will sing: 

. is arch 22, » War rin gton, “St. Paul": 25, Cambridge, Ballads 

Ap ee ‘Samson’ Il, Braintree, Selections; Good Friday, 

ra er Festival Choral Society, “Messiah”; 22, Finedon, 

23, Leamington Spa, “Joan of Arc’; 24, 

Malton, Ballads; May 6, High Wycombe, 

; 7, Maidenhead, Miscellaneou is; 8, St. Neot’s, 

feck, “Fairv Ring"; 13, Ke tte ring, “ Eli’; 14, Higham Ferrers, 

‘Spr of At liberty du ring $ for Mages engagements. 
, Principal Tenor, Trinity Coleas Choir, Cambridge. 


{R. M. \SKE LL HARDY (P a Tenor Her | 


Engage d: 
(four times 


“welfth 


Maje s Chapel Royal, Hampton Court). 
is ane 


ran a and Méssia ah,” * St. Paul’ 
sigh Road, Shaftesbury Park, S.W. 


KENNINGHAM (Tenor), of | 
3 Cathe sdral, has a few vacant dates for Oratorio and | 
f Can forward original opi nions of the press on 
E ngageme nts alre ady booked be — “Creation,” ‘ Hymn 
‘Acis and Galatea,” “ —. John and St. Matthe Ww 
ic, Schutz’s Passion Mus Me Me ssiah,” “ Redemption,” 
Alfred Kenningham also penal des Solo Boys (trained by 
Church Festivals, Concerts, Banquets, &c. Address, 
, Parsons Green, S.W. 


\R Re CHARLES KENNINGHAM 

a CORESOS in Dr. Bridge's Cantata ‘ 

he Composer at Chester, Mz arch 4, 18Sy. 
he bulk of the work devolves upon ‘the se two characters, 
ype and Mr. 
d.ce, of splendid register, and a vigorous and refined style of singing), | 
nd they fully justified everything “that could have been expected of | 
hem."—Chester Chronicle, March 9, gi! | 
Mr. KENNINGHAM will sing in “ "at Hull, April rr; | 
‘tRochester, April 27 and 29; at Oxford, June 24, &c. For terms, &c., | 
the Cathedral, “Canterbury. 
| 


(Tenor) as 
“Callirhoé,” as conducted 


Miss 
Kenningham (the latter of whom has a first-rate | 


Callirhoé,’ 


R. F. W. PARTRIDGE (Baritone), Associate 

of the Royal College of Music, can accept engagements for 
Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 
st ‘. Georg ge’s Villa, Beckenham. | 


R. FREDERIC PENNA (Baritone) is now at 
liberty to accept Engagements for Oratorios, Cantatas, &c. 


Address, 
, Blomfield Terrace, W. | 


| Cre ation " 3 


Newport House, West Bromwich, near | “ 
} Petherton Gad 


AN 


| Road, Sydenham. 


| moderate te 


Cambridge, | 
“Ancient | © 
Ballads ; | 


|E ape ATIONS 


| Rk. CROW, of 


a 


| HARMONIUM, 


195 

“THOMAS KEMPTON (Bass. Engage- 

booked for the month of April: Apri ‘ 

} and 5, North Wales; &, Stamford Hi MH, 
gton, Sel ctions: Testbourne Pa , 
" : >, Romford, ‘* Crucifixion” 

sion.’ For term 


R. 


ments 


bi 


, Paddington, 

xC., to 67, 
(Bass) for Oratorios, 
Kent House 


WILEORD PRICE 


Concerts, &c. For open dates, 


| ae 


Banquets, apply, 75, 


\ R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 


ARP LESSONS.—MISS 
of the Royal College of Mu 
Harpist to Her Majesty the Queen), gives I i 

engagements for Concerts and At Senvial arra 

made for Schools. Address, 82, Talbot Road, Bayswater, W. 

\ ISS CLARA TITTERTON, Associate and ee 

a Medalist, R.A.M., First Class Certificate Society of Arts, . 

&c., receit PUPILS for the VIOLIN and PIANOFOR TE on 
Lessons given at pupils’ own ices. Schoc Is 

attended. Titterton als ° — engagement r Concerts and 


At Homes. 38, Agate Road, The Grove, W. 


R. W. © ie Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms New House, Mir field, kshire. 


ALLISON instructed by “Post 
ed the following EXAMINAT IONS: 
- MUS : 

, ridge Preli ' . 
Ist in the 1st Class two vei ars); Oxford 1st Mus. 

(London): Local R.A.M. “ With Honours”; 
F.C.O., A.C.O., Toronto (one Doc. and 21 in rst, 2nd, 
More than THREE HUNDRED Certificates, De 
een gained oy Dr. ALLIson’s Pupils at Mu ical E 
all the GOLD MEDALS for ¢ l fence ins Ration 
Pan of D igr Ma ter. Harmo 
tration, f Compositions, 
ts anywhere nstruction in Sin 
and Pianoforte. CAmMBkIDGE House, 6%, Nelson Street, Man 


R. FRANK AUSTIN, L.Mus., has REMOVED 
to 72, Park Terrace, Walham Green, where all letters should be 

<adee ssed. Coaching for Examinations, also for Oratorio and 
work. Pupils (professional and amateur) received for Harmony, Piano- 
forte, and Singing; special attention given to defects in voice-production. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., and prepares Candi- 
usical E xaminations Personal Lessons in Theory 
residence, or at 44, New Bond 
essons, Willersley House, 


it te ex-Scholar 
1 of Mr. John Thomas 


moderate 


Candidates 
MUS. DOC., 
ar 


k. 
who pas 


‘an d Fin nal Bac.) ). 


terpoin 
point, Orche 
Corresponden 


Street, W. 


Sh 00 Is attended. 
W ellington Road, Old Charlton. 
MM": GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 
\ WM. BLAKELEY, Mus. Bac., Trin. Coll., 
4 —Candidates successfully prepared by Post for MUSICAL 
Latest successes: Mus. Bac., Toronto, 1587; 
1888 Final Exams.; all First Class, 
Edinburgh. 
B ROME LL (Professor, London 
gives LESSONS in HARMONY 
&c., net rsonally and by correspondence. Classes 
16, Meynell Road, South Hackney, E 





R. 
Tor. 


Second Exams., 


scent, 


Gillespie Cre 
ME, EDWARD 


cademy of Mu 
COUNTERPOINT, 
Compositions revised. 


\ R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, 

Mus. 


Penge, S.E. 
C CHAMBERS, 

. HARMONY, 
Newcastle-on-Tyne. 


F.C.O., 
Rye Hill, 


Cantab., 


Address, 56, 


Doc., 
&c., by post. 


teaches 


Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


Rk. FRANK FREWER (Organist, St. James’s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
&c. 6, Wilmot Place, Rochester Road, Camden 
Road, N.W. 
RTHUR ca FROGGATT, Mus. Bac., T.C.D., 
gives LESSONS in HARMONY and COUNTERPOINT by 
Correspondence. Castle Street, Sligo. 


Mk JOHN GREIG, M.A., Mus. Bac., F.C.O- 
4 (qualiéed by examination for Mus. Doc., Oxon.), teache 
| HARMONY, COUNTERPOINT, and FUGUE by Correspondence. 
Successes: Final Mus. Bac. ,Oxon., and F.C.O. paperwork. 7, Scotland 
Street, E dinburgh. 











H A. HARDIN \G, Mus. Doc., Oxon., F.C.O., 
¢ L. Mus. T.C.L., prepares CANDIDATES for all MUSICAL 
EXAMINATIONS by correspondence. Dr. Harding, Bedford. 





THE MUSICAL 





196 

M& R. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
bh T.C.L., gives LESSONS in HARMONY, COUN- 

TE RPOINT. &e., and prepares CANDIDATES for ARTS and 

MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 

Stoke- on- Trent. 


D*: I. J. Ki ARN, "Mus. Bac. x Cantab., “Mus. ‘Doc. 

Trinity College, allo Lb. Mas., 'TC.L. atom’ ESSONS by 
Post in HARMONY, COUNTE RPOINT, KC, and prepares for 
Musical Examinations. Latest successes: .A.M., 1889; L.Mus., 
T.C.L. (including Candidate with highest number of marks), and 
A.Mus., T.C.L., 1888 and 1889; F.C.O. and A.C.O., 1888 and 1889; 
F.G1d.0., 1888; Mus. Bac., Toronto, 1587, First, Second, and Final 
Examina ations, with First on List in Final; and 1888, several First 
Class; A.R.C.M.; Senior Local R.A.M. and T.C.L. in esoayteda: and 
Society of Arts, Honours. Terms very moderate. Address, 
Road, ‘Haverstock Hill, N.W 


\ R. HERBE RT LEWIS, Mus. 
ih gives POSTAL dia in HARMONY, COUNTER- 
POINT, &c. MSS. revised. Address, Byars Road, Glasgow. 


M*. HENRY PIGGOTT, Mus. Bac., Cantab., 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, 


and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. 
Alton, Hants. 


N R. R. STOKOE, Mus. Bac., Cantab., 

gives ORGAN and PIANOFORTE LESSONS. 
Counterpoint, Composition, &c., taught personally or by Post. 
successes at College of Organists, Mus. sac., Toronto, 
R.A.M. Examinations, &c. Terms moderate. 22, 
May fair, W.; or, Halc lon, Rossiter Road, Balham, S.W. 


D®: TAYLOR. F.C. O., F.Gld.0., L.Mus., prepares 
CANDIDATES for MU SIC AL 

lorty-two ere, Diploma +. and other Honours, 
3ac., F.C.O., A.C.O., F.Gld, and L.Mus., 
Dr. Tayior’s P upils ‘during ee past Three Years. 
hampton Road, Statford. 

M R. A. W. TOMLYN, L.Mus., T.C.L., Organist, 
4 Parish Church, Girvan, teaches HARMONY, COUNTER- 
POINT, ACOUSTICS, &c., 
terms. References to past successful pupils (first-class honours) in 
various examinations. 


Vv R. W. H. TREFFRY (Organist and 
4 master, French Protestant Church, Bloomsbury Street) 
be glad to hear of additional PUPILS for the ORGAN and PIANO- 
PORTE 
Street, and at the Church. Terms, two guineas for a course of twelve 
lessons. Address, 15, Ealing Common, W. 


M R.\ . TUTT, Mus. Bac., Cantab., L.R.A.M., 
TE a S HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 
1886; A.C.O., L.R.A.M., and Mus. Bac., Toronto, 1887 and 1888, First, 
Second, and P inal, all in First Class, &¢.—Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 


College, Cambridge (1886), gives LESSONS in HARMONY, 
COU NTERPOINT, INSTRU ME NTATION, CANON, and 





P.C.0., 
Harmony, 
Many 





including Mus. 


Address, Wolver- 


2AM. and 
Road, 


L atest successes—L. 
Dr. Wareing, 76 Bristol 


» 4 


and am Musical Examinations. 
A.C.O., January, 1889. Address, 
Edgbaston, Birmingham. 


\ Rk. FRANK B. WOOD, F.C.O., 
4 CANDIDATES for Musical Examinations. 
&c. Highbury House, St. Leonard’s-on-Sea. 
YORRESPONDENCE COLLEGE OF MUSIC, 
Bisley, Woking, Surrey.—The Staff undertake to PREPARE 
STUDENTS, while residing at their own homes, for University and 
other Exams. Harmony, Counterpoint, Fugue Form, Instrumentation, 
Arts and Science. Terms and papers of the Registrar. 


M R. CH ARLES ‘CHIL LEY begs. to notify ‘that his 
address is now 4, HENRY ROAD, FINSBURY PARK, N.; 
or, Mr. Vert, 4, Cork Street, Burlington Gardens, W. 


D*: H. W AL MSL EY LIT TL E has RE MOVE D 
to “Huntsville,” Palace Road, Tulse Hill Park, S.W., where 
all communications regarding engagements, lessons (Theory by post), 
should be addressed. 


Vy Astee, Two SOLO BOY SOPRANOS, and 

one TENOR. Apply, by letter, with testimonials, to Rev. 
Walter Wragge, St. Jude’s Vicarage, Commercial Street, E. Must be 
good re aders. 


SOPR: ANO Ww AN T ED, for” Presby terian Church, 
» Hampstead. Two services Sunday; week night practice. 
Salary, £10 per annum. Must be communicant. Apply, by letter, to 
T. Cuthbertson, 5 » Netherhall Garden, N.W. 


‘HORISTERS. -— Two L EADING 
REQUIRED. 
ability. Duties exceptionally light. 
Ewer and C¢., ', Berners Street, W. 


L.Mus., prepares 
MSS. revised, 


TREBLES 
Salary, from £20 to £30 per annum according to 
Ap ly, O. M. A., Messrs. Novello, 


‘TIMES.—Aprit 


park jon April 12. 


| 
Bac., Oxon., | 


Terms moderate. | 


,4 Kensington Park, 


and Local | 
Market Street, | 


EXAMINATIONS by Post. | 


have been gained by | 


by Correspondence, on most reasonable | 


| 
Choir- | 
would | 
1 P k . ; | Stipend, £15. 
Lessons given at pupil’s residence, at Weekes's, 14, Hanover | 


| 


| ASS. VOICE 


I, 1889. 


ME: CH. ARLES FRY ‘recites THE DRE AM OR OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, & DIPus 
(Mendelssohn), PRE CIOSA (Weber), THE (David) 
Belmont, Blenheim Gardens, Willesden Ps ark, N. ; 


(HoIRBoYs S WANTED, for St. Stephen's, South 


Kensington. Liberal salaries, or school fees paid. Sundays 
festivals, and practices. Apply to the Organist. “i 


\ TANTED, two CHOIRBOYS, for City Church, 


Must have good Voices and read Music fairly well. Stipend, 
f1o, Letters, Choragus, Messrs. Novello, 80 & &1, Queen Street, EC. 


I LANDAFF CATHEDRAL SCHOOL —4 
~ DEAN'S SCHOLARSHIP (75 guineas) bad by competed for 
Candidates must be sons of gentlem: and capable of 

Solo” work in the Cathedral Choir. Apply to Rev. bE me st Owen, M.A. 
| Head Master. 


LTO REQUIRED, for St. Mark’s Church, Hamil. 
_ton Terrace, N.W. Salary, £15. Duties: two services on 

, two services on Good F riday, and one service on Christmas 

"A weekly A ag Practice on Saturda ay evenings at 8. Apply, by 

| letter, to Mr. J. . Elliott, 160, Belsize Road, N.W. a 


'\ ie: an ALTO and BASS, at St. 


Church, Chelsea. Stipend, £16 per annum. 
Vestry after Evening Service. 


LTO (Counter Tenor) RE OU IRED, for All Saints, 
W.; good Re ader. =I ull music 
Add 


dress, Ernest Lake, Esq., 


DESERT 
W. 





Luke's 
Apply at the 


al services, 
| Duties 57, Burlington 
Road, 
LTO WANTED, for the Choir of St. Augustine 
i and St. Faith's, Old Change, E.C. Salary, f10. Also a BASS 
(not Baritone) Must be able to sing at sight. Apply, by letter, to the 
Organist, as above. 
TORWICH 
a VACANCY in the 


light. Sal: ary, 


$12. 


CATHEDRAL.—There is a 

Choir for an ALTO. CANDIDATES 

| must be Communicant members of the Church of England, and well 

| acquainted with Cathedral music. For pz articul: irs as to duties, salary 
&c., apply to the Rev. The Precentor, Close, Norwich. 


"TENOR, Paris.— REQUIRED, a TENOR, for the 

Choir of the American Church of the Holy Trinity. Must be 
thoroughly experienced in church music anda good soloist. iberal 
Apply, Mr. Stedman, Musical Agency, 12, Berners Street, W. 


BASS (not Baritone) vou. 
Choir of All Saints’ Church ; 
voices and readers; also comr 
Stedman, “Wusical Agency, 12, Berners § 


t.,V 
\ and ALTO, for St. John's 
Church, Kilburn, N.W. Good reading indispensable. Salary, 
£10. Apply, Rev. E. Douglas-Smith, AC.O., Organist and Choir. 
master, 161, Ledbury Road, Bayswater, W. 
SENOR REQUIRED, tor 
smith. Anthems every Sunday. 
annum allowed for expenses. Apply, 
Road, West Kensington Park, W. 
I ASS WANTED, for Choir of All Souls’, South 
Hampstead. £8. Apply, Rev. J. Chugg, 46, Belsize Road, N.W. 
WANTED, for the Choir of St. 


Two services on Sunday and weekly prac- 


| salary, 
*ENOR and 
WANTED, for the 
Square, W. Must be good 
Apply, Mr, 


TANTED, TENOR 


a Church at Hammer- 
Practice on Friday. £5 per 
Choirmaster, 13, Applegarth 


Gabriel's, Pimlico. 
tice. Salary, £15. Must be 
Apply to Arthur H. Peppin, 2 


| ASS WANTED, | tor 
Church, W. district. Salary, £10. 
Wood Terrace, N.W. 


I ASS VOCALIST.—WANTED, in a Congrega: 
tional Church in North London, a LEADING , ASS and 
SOLOIST. Salary, £12. Address, stating experience, to “ Basso, 
care of Mr. G. Hersey, 120, Highbury Hill, N. 
t ASS (not Baritone) WANTED, for St. Paul's, 
Upper Norwood. Two services on Sunday, and practice Friday 
evening. Surpliced choir. Salary, £12. riadg 4 to the Organist, Mr 
H. Harford Battley, 25, Stodart Road, Anerley, S.E. 


A» TO (Soloist of Chapel Royal) seeks ENGAGE: 
i MENT for Sunday Evenings, occz isional or permanent. 
experience. Alto, Messrs. Novello, Ewer and Co., 80 and 81, Queen 
Street, Cheapside. 


, Winchester Street, S.V 


Choir of Presbyterian 
Address, B. B., 59, St. John’s 


within a short distance from Dorking. Two Sunday services 
and a week evening practice. Must be competent to train a Choir of 
Boys. Plain service. Apply, with copy testimonials, stating salary 
expected, to X. Y. Z. » Messrs. Novello, Ewer and Co., 1, Berners St., W. 


RGANIST and CHOIRMASTER WANTED, 

for a Congregational Church. Nonconformist preferred. 

Salary, £50. 
Library, Arcade, Bournemouth. 

RGANIST WANTED, after ‘Easter, for large 


church in Hastings. Thosoush musician ; experienced in 
training choirs; Communicant. Address, stating full particulars, 





references, and stipend required, Rev. Dr. Sanderson, Lancing College, 
Shoreham 





communicant of the Church of Eng sland : 
N. 


Good § 


© pee cupageld REQUIRED, fora Church of E ngland 


Apply, with age and testimonials, to Organist, Bright's § 


AR 
OF 
£40 pet 
testime 


Ok 


good 0] 
testimc 
52, Ros 


Qk 


rian 
pa ca 
eS! 


()" 


Modera 


AR 


for Tw 
Musical 
2, Trini 


AR 


Apply tc 


R ES 

C 
Parish C 
two othe 
former | 
Add dress, 


Vl R 
4 I 
Roval Ci 
ARTIC! 
Moderat 
Surrey, 


QO R¢ 

L 
take sery 
experien 


School, 


You 


manuals 
Certifica 


or partia 
Ewer an 


tee 
\M OF 
EDIPUS 

(David), 


South 
Sundays, 


‘hurch, 
Stipend, 
eet, E.C, 
YL.—A 
peted for 
apable of 
en, M.A. 


Hamil. 
VICeS On 
/hristmas 
Apply, by 


Luke's 


ly at the 


urlington 


vustine 
a BASS 
er, to the 


“South 
ad, N.W. 
of St. 
kly prac- 
England, 


vterian 
yt. John $ 


igrega- 
ASS and 
* Basso,’ 


Paul's, 
ce Friday 
nist, Mr. 


yAGE- 
t. Good 
31, Queen 


ngland § 


y services 


Choir of § 


ng salary 
rs St., W. 


NTED, 


preferred. 


Bright's § 


r large | 


ienced in 
rticulars, 
- College, 
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Englefield Green. "keen Sisicins and Choirmaster. Salary, 
{yo per annum, Address, mentioning references, and enclosing two 
xestimonials, The Vicar, Egham, Surrey. 


RGANIST and CHOIRMASTER 

training) requires APPOINTMENT ina town where there is a 

good opening fora Music and Singing Mz aster (Violinist). Excellent 

a Communicant. Addres S, Y. Z., care of Mrs. Grant, 
2, Rose Street, Garnit Hill, Glasgow, We B. 


RGANIST or ASSISTANT.—A_ Young 
desires ELNGAGEMENT. Used to full choral services, Gre- 
gorian and Anglican. ‘Thorough technical ee ze. Good Accom- 
panist. irst-class references. Would ec utise. Moderate 
Address, G., 29, Cli fton Road, Maida Vale, W 


( RGANIST CHOIRMASTER desires 
GAGEMEN1 eh S.W. Anglican 
Moderate salary. E., : , Pimlico, S.W 


T° CLERGYMEN, &c.—Voluntary ORGANIST. 
Student (late of R.A.M ) would be pleased by give his services pe 
Sunday Afternoon Services, or would take entire duty where there is 
Service and a good Organ. Mu st be easy ha acce 
district. Address, X. Z., 177, Great Portland Street, W. 
\ R. F. KILVINGTON HATTERSLEY, 
a Bac., Cantab., A.R.A.M., having just returne 
is open to accept an APPOINTMENT as ORGANIST an 
MASTER. Instruction in Harmony and Composition bs 
pils’ residences. Exceilent testi . nials and reference 
A. Sullivan, Dr. Mackenzie, J. Barnby, &c. Address, 20, Hatherley 
Grove, Bayswater, W ® 


\W ANTED, Post as ORGANIST. Three vears’ 
Cathedral training. Certificated pupil of Leipzig Conserva 
torium. A. Johnson, 44, Emilien Strasse, Leipzig, Germany. 


Ts RO COLLEGE. — WANTED, 

RESIDENT MUSIC MASTER at the beginning of May. One 
able to assist in other branches if required, preferred. Apply, with 
and copies of testimonials, to Chas. Bryant, Secretary. 


RTICLED PUPIL REQUIRED by 
d Organist, Mus. Doc. Great advantages. Past pupils very suc- 
cessful. Moderate terms. Apply, Cantab., Novello, Ewer and Co., 


ARGANIST 


InN- 


Service. 


and 
near Station, W. 
51, Cumberland Stree 


Mus. 


{ CHOIR 
post, or at 


competent 


1, Berners Street, 


VES THOS, 





I.W.—TO PARENTS and 

DIANS.—Mr. Henri P. G. Brooke, F.C.O., has a VACANCY 

fr Two RESIDENT ARTICLED PUPILS to prepare for 

Mu usical Profession. Home comforts and beautiful climate. 
2, Trinity Terrace. 


RTICLED p UP i, ¥ he ‘Organist of 
4 Cathedral has a VACANCY for an ARTICLED 
Apply to Dr. F. Bates, The Close, Norwich. 


fe PSIDENT PUPIL.—MR. ARTHUR W. 
CHANT, Mus. Bac., Oxon., F.C.O. 

Parish Church, Sevenoaks, hasa VACANCY fora PUPIL, 
two others, for the College of Organists and other Examinations. Several 
former pupils have passed the A.C.O. and F.C.O. Moderate terms. 
Address, Sandrock, Sevenoaks. 


\ R. J. E. ADKINS, F.C.O., Organist and Choir- 
4 master Esher Parish Church (late of Ely Cathedral and of the 
Roval College of Music, London) has a VACANCY fora RESIDENT 
ARTICLED PUPIL. Comfortable home. Exceptional advantages. 
Moderate premium. Address, Etheldreda Villas, Wolsey Road, Esher, 
Surrey. Instructions in Harmony, &c., by post. 


Norwich 


RGANIST of Congregational Church in North | 


London wishes to meet with a YOUNG GENTLEMAN to | 


Address, stating terms and 
Queen Street, E.C. 


take services occasionally. Good Organ. 
experience, D. E., care of Novello, Ewer and Co., 


IANOFORTE, HARMONY, 





Teacher, of many years’ experience (Certificated), desires EN- | 


GAGE MENT for one, 

lass Singing, &c. 

Regent's Park, N.W. 
JOUNG LADY (thorough Musician) desires EN- 


GAGEMENT as TEACHE R of the PIANOFORTE in good 
School. A, 28, Oakden Street, Kennington, S.E. 


two, 
Terms moderate. Z., 32, 


or three days a week. Class Harmony, 
Mornington Road, 


OUNG LADY wishes to obtain APPOINTMENT | 


as ORGANIST (fully competent to manage two or three 
manuals) or as MUSIC GOVERNESS in good School or Family. 
Certificated. Address, E.C., Weekly Record Offices, Gillingham, Dorset. 


YOUNG LADY, highly educated as a Professor 
of Music, certificated, an accomplished Pianist, good Organist, 
and Theorist, requires an E SNGAGEMENT as TEACHER ina School 
or Family. Address, Miss B. Harris, 20, Elrn Grove Terrace, Salisbury. 


IANOFORTE and SINGING.—A Gentleman, 


who has had considerable experience in Teaching, desires whole 
or partial Employment in a School. Address, W.O., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 





for St. Jude's” Church, | 


(Cathedral | 


Man |” 


ss from Northern | 


d from Germany, | 


permitted to | 


a London |” 


GUAR- | 


the | 
Address, | 


PUPIL. | 


MAR- 
, Organist and Choirmaster, | 
to study, with | 


&c.—A_ Lady | 
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Ae HARDING, Mus. Doc., Oxon., F.C.O., 
| . Mus. 1T.C.L., has been ELECTED ORGANIS1 
| DIRE CTOR of the CHOIR of St. Paul's Church, Bedford. 


La MUSICAL STUDENTS, &c.—A professional 

es living ina lovely sort within casy reach of London, 

© ple ased to hear fro m any eg for the profession 

ho would share his room ano, Tennis Court, Bath- 

room. stance for exar ions. Address, 5 +, essrs. 
Novello, I wer and Co., |: ae Street, W. 


*O CONCERT-GIVERS, &.—BARITONE (late 

R.A.M.) will be pleased to give his services gratuitously at good 
Charitable or Professional Concerts. Well up in Oratorios, &c. 
Address, D. R., 1 sreat Portland Street, W. 


SHORAL SOCIETIES, ORGAN 
Baritone Vocalist will be glad rive 


Oratorios, Cantatas, Miscellaneous. 
ham House, Santos Road, Wandsw 


a [ANTE D, a good TUNER and 
Mu t understand Harmo An erican Organ: 


1oto, and references required. i ead : Ros 





and 


seaside r¢ 


wot ld t 


RECITALS, &c. 
Ices lor expenses. 
ress, Mr. John Ortner, Lale- 

Ree 


REPAIRER. 


TUNER 
Harmoniums 
testimonials, 


E> APERIENCED PIANOPORTE 
~ WANTED. One who has some knowledge of 
| preferred. Address, with recent 
Cramer, Wood and iblin 


JIANOFORI E TUNER 
firs t-class. Enclose photo and state salary expected, to 
man and Sons, Newport, Monmouth. 


‘UNER WANTED. oie “as thoroughly efficient 
in the Tuning of Pianofortes and Pipe Organs. Apply, Wilkin- 
son and Sons, Kendal 


JIANOFORTE 
WANTED. On 
Repairs. Must be compe 
state salary required, t 

Herefordshire. 
*UNEI - First-class 
W ae Preference given to one 


oniums. Salary, 45s. to 5 
& Co., 25, hunch Saves t, Livery 


\ ANTED, Good TUNER and 

| Pp AB OPURTE S, American Organs, and 
manent engagement to a pushing man with a good <¢ 
stating age, "salary, references, and enclosing ghete,, 
| Ash and Co., Russel! Street, Southsea. 


ager tA preg semen Young Man (aged 2g) would be 
glad to hear of a VACANCY fora TRAVELLER in the Sheet 
Knows the Midland, North-Wes id Irish journey 
ssrs. Novello, Ewer and Co., 1, reet, W. 


\ TANTED, SITUATION as HEAD ASSISTANT 

in a MUSICSELLER'S B gpa SS or management of 
| Branch Shop; all round knowledge of the trade and good book-keeper 
} Ir years in 1ation li references. Address, 
A. M.A., 


pre sent site and excelient 
1A FIRST. 
a 


hoto, anc 


be 
New - 


WANTED. Must 


TUN Ib. R and REPAIRER 
1s Harmoniums and General 

Send photo, references, and 
Leominster, 


wl 10 

1 Street, 
TUNER 
and repair 


to J. B 


PIANO 
ible to tune 
Harm i Apply 
Cramer 
RE PAIRER ot 
1 Harr noniur ns. Per- 
idress. Apply, 
to G. Wallace 


| Music Trade. 
| Traveller, Me 





care of Messrs. Binfie Id & Co., Reading 
CLASS TUNER, &c., desires an 

ENGAGEMENT abroad. Good Pianist. Speaks English, 
French, and German. Apply, by letter, to C. B., Messrs. Novello, 


Ewer and Co., 1, Berners Street, W. 
*SUNER (in or 
Moderate Salary 

1, Berners Street, 
\ TANTED, SITUATION by a good TUNER and 
REPAIRER, well up in American Organs and Harmoniums; 
Novello, 


SITUATION. 


Ewer & Co., 


out-door) requires 
A. Y. T., Novello, 


accepted. 


| used to country work. Aged 23. Address, Surrey, Messrs. 


Ewer and Co., 1, Berners Street, W. 
\ USIC TRADE (London).—Young Lady desires 

iV SITUATION as ASSISTANT. Good Pianist and Reader. 
Would give time at first. A., 7, Rona Road, N.W. 


V TANTED, bya Veons Lady (not been out before), 
| SITUATION in a SHEET MUSIC SHOP. Can play 
Pianoforte and is a good Reader. Address, G. L., care of J. D. Tidman, 
| Esq., 30, Paradise Road, Clapham, S.W. 


Te PIANOFORTE MAKERS and TUNERS.— 
Youth (re gr desires SITUATION as IMPROVER or 
Can fine tune very well, and has small know- 


SECOND TUNER. 
Address, R. Smith, 


ledge of repairs. Go 4 character and references. 
258A, Brixton Hill, S.V 


MPLOYMENT WANTE D, by a young Man (21). 
Well connected. Good Education. “Excellent musical ability. 
F. Cc. A., 28, Marden Road, Southwark Park Road, S.E. 


GENTLEMAN, thorough musician and Organist, 

good Salesman, wishes an ENGAGEMENT in PIANOFORTE 
WAREHOUSE, on Salary and Commission. First-class references 
X. Y. Z., 58, Railton Road, Brixton. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


, BE RNE RS STREE T, LONDON, W. 


TO CONCERT- GIVERS AND. ‘ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepare -d to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that | 


he has established a REGISTRY of ORGANISTS, “CHOIR: | 


and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write | 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give | 
the Clergy valuable information as a guide to selection. 

CHU RCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
M®*S STEDMAN is prepared to supply good SOLO | 
CHOIR-BOYS for 


MEN, 


Church Festivals, Chora al Weddings, 
Concerts, &c. 





MUSIC FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and all | 
Bt the necessary details) for Banquets of City Companies, Masonic } 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
M R. STEDMAN is prepared to provide CHOIRS 
1 and ORCHESTRAS for the performance of Oratorios al 
Cantatas, 
\ R. STEDMAN will be happy to advise his 
4 clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


THE LONDON MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 


Mr. H. TUDDENHAM, Principal of the 
Established 1879. 


304, REGENT STREET, OXFORD CIRCUS, W. 


English College of Music. 


\ R. TUDDENHAM is pre spared to provide 
4 Artists for Oratorios, Cantatas, Symphonies 

Morning and Evening Concerts, 
Tours arranged, &c. Mr. 


Ballads, Part-Songs, Glees, 
Parties, At Homes, Dinners, 


and ORCHE STRAL PLAYERS, will guarantee 
to all 0 all project ctors of Concerts favouring him with their require ments, 


M R. TUDDENHAM’S ORCHESTRAL BAND, 

70 performers, may be engaged as a whole or separately, for 
Oratorios, Cantatas, Symphonies, Receptions, Banquets, Bazaars, 
Smoking Conce rts, &e. 





NY R. TUDDE NHAM’S select CONCE RT PARTY, 
it consisting of six Artists—including Ballads, Songs, Dien, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme, either in London or the Provinces. Terms 
on application. 

NV R. TUDDENHAM’S SOLO CHOIR BOYS 
x may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 


Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham. 


304, REGENT STREET, OXFORD CIRCUS, W. 
TO, PIANOPORTE TUNERS.—An EX. AMINA- 


TION will be held in London during the latter part of April, 
under the auspices of the Provincial Music Trades’ Association. ‘The 
Practical portion will consist in Raising or Lowering, Tuning, 
Regulating, and doing small Repairs to a Pianoforte. The Written 
portion will consist of questions on the effect of Temperature on the 
Strings and Mechanism, on the Construction of the Pianoforte, andon 
Temperament. Send stamped addressed envelope to the Hon. ‘Sec. i 

. G. DYSON, Windsor. 
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Projectors of | 


s, Mixed Concerts, | 
Garden | 
Tuddenham | 
being personally acquainted with most of the leading VOCALISTS | 
perfect satisfaction | 


1889. 
LONDON AND PROVINCIAL 
MUSICAL AGENCY, 
AND AT PARIS AND NEW YORK. 
Principal, W. SEXTON, Vicar-Choral, Westminster Abbey, and 


Principal cf the English and Italian College of Music and Organ \ chool, 
assisted by Mr. FREDK. Situ, Organist of St. Paul's, Covent Garden! 


447, WEST STRAND (opposite Charing Cross Station), 
N Rk. SEXTON desires to inform his frienc ' Asi 


4 his Agency is established for every requirement in th 
Profession. For the sale or purc! hase of any Musical Busin 

| Teaching connection, providing Vocal and Instrv umental M 

| Colleges and Schools, and Mus ical Governesses ; 

| Tuners in Music Warehouses. He is | 

| nearly all the Musical Profession in Lon jon, 

| Artists at most moder ate charges. 

| 

| 








N R. SE XTON arranges CONCE RTS of every de- 
x Miscellaneous, Ballad, Oper: an 
Garden Parties; 
in London 


B AND rs 


Glee Paes 
Music for Banquets; 
arranged. Five Guinea Concerts 


scription : 
Smoking Concerts 
Business. Tours 


mY R. SEXTON has an experienced 
4 Oratorios, Operas, Balls, and Dances; and sup 
and LeadersinChorus. Oratorios and 


Vocalists for Oratorios, 
Ladies’ Choir of 12 voice 


|} conducted. Choirs trained. 


SEXTON’S SOLO CHOIR-BOYS, tor € — 


M R. § 
I Oratorio, and Concerts, sent anywhere in Fy 


“estivals, 
at shortest notice, for any work; als o, Choir-m¢ n for assista 
1 for Church performance 


appointment. Small and efficient Ban 
TO CHORAL SOCIE’ 

IN R. SEXTON’S MUSIC-LE NDING LIBRARY, 

a Oratorios, Cantatas, Choruses, Part-songs, and all description 

of Vocal Music and Band Parts lent on hire. Catalogue. 


N R. SEXTON, CONCERT AGENT. All Artists 
4 guaranteed Grand Concert Party anywhere in England, 
and Wales. “ and names on application 


WE SSTMINSTER ABBEY QUINTET. 
Male Voices. Soloists, Westminster Abbey. For Bal 


| Duets, Trios, Quartets, Quintets, Gem Glees of the best ma 


Mw; SEXTON’S CHOIR-BOYS’ cL ASSES. Solo 
Sin b atl 


ging and Rudiments. On Saturdays. 
and Collegiate Choirs. Recent appointments 5 
derry Cathedrals, Westminster Abbey, Lincoln's Inn, 
Churches. Boys wanted to train. 
V R. SEXTON (English and Italian 
is Music, assisted by Mr. Frepk. SMitH) s and 
gives Lessons in Pianoforte-playing and Singing. Introductions a 
Engagements to high-class Concerts, &. ORGAN LESSONS and 
| PRACTICE on a fine three- manual Organ by Robson; 5 
| | Apply as above. 


HENRY J. DUTTON, St. Paul’s Cathedral, 


Rk. 
| iM supplies highly trained Boys for Church Choir Festivals, Con- 
——™ &c. Address as above; or, 19, Alpha Road, New 


Send for 


Ireland, Scotland, Terms 


ho 


| 
| 
| 
| 
| 


t : 
and 12 Lo 


Colleg 


accepts 


certs, 


Cross, 
MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 


“Cantor,” Liverpool. 


CONCERT PARTY.—For 
Ballad Concerts. Address, Miss 

Liverpool. 
6 Boies CHICHESTER GLEE UNION: Messrs. ]. 
Crouch, W. Evan Cox, George Fielder, and Seymour Kelly. For 
address, Seymour Kelly, The 


Telegrams 


oy i LIVERPOOL 
Oratorios, Operatic and 


Richardson, 6, Abercromby Terrace, 


Concerts, Banquets, At Homes, &c., 


Cathedral, Chichester. 
D Bae ros]. CECIL IA” TRIO. 
At Homes, Xc. 
vd wae MINNIE GWYNNE (Soprano). 
Miss LILLY VON KORNATZKI (Pianist). 


Herr ALEXANDER VON CZEKE (Violinist—Hungarian). 
For terms, apply to G. Cope, 27, Streathield Street, Bard tt Road, E. 


\ ADAME andthe MISSES PORTER (The L ondon 
4 Lady Quartet). Engagements: April, Lancashire and York- 
From Easter, for season London and district; Autumn, Mid- 
Yorkshire, and the North. 17, 


lor Concerts, 





shire ; { L 
lands and return visits Lancashire, 
Formosa Street, Maida Hill, W. 


N 





Mr. CHARLES E. PILLOW, and Mr. SEYMOUR KELLY. 


j For Oratorios and Concerts, address, C. E. P., 60, East St., Chichester. 
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‘Wk. W. B. HEALEY’S SPECIAL 


“Heacey’s AGency,” Le 


LIST. 


INDON, 
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TELEGRAPHIC ADDRESS, 


R. HEALEY begs to announce that in order to avoid mistakes | 

) and delay direct applice ation should be made to him, as all the 
following Artists are under contract, and their engagements must be 
made through him :— 
: SOPRANOS. 

Madame L IL LI \N. NORDICA. 

Madame AGNES LARKCOM. 

Madame BARTER. 
Mrs. DYKE. 


CONTRALTOS. 
Madame ENRIQUEZ. 
Madame BELLE COLE. 
Miss MEREDYTH ELLIOTT 


AND 
Miss HOPE GLENN. 


TENORS, 
Signor RUNCIO. 
Mr. _— Ip ba WBURY 
(The new Au an | 


aenor). 


Mr. WIL L IAM NICHOLL 
Mr. PHILLIPS TOMES. 


y HORNDY KE. 


BAkI 
Mr. HERBERT 


Bass. 
Ir. HENRY POPE. 


PIANOFORTE. 
Miss PAULINE ELLICE. 
ALDEMAR MEYER, 
t to the German Court. 


Herr W 
Violinis 


books en 


Mr. Healey has on his 
: 14 Bere nes 


ltos, 30 Tenors, 
to select from. Idress, 
oldest Musical Agent in London. 
are, 1856. 
WP ALFRED GREENWOOD'S CONCERT 
PART Y.—For terms and other particulars, addre Mr. Alfred 
reenwood, 17, Fairholme Road, West Kensington. 
HE SOCIETY OF ARTS’ PRACTICAL EXA- 
MINATION in VOCAL and INSTRUMENTAL MUSIC will 
eheld this year at the Society’s House during the week commencing 
n Monpay, May 20. Full particulars ‘be obtained from the 
Secretary. 


can 


TRUEMAN WOOD, M.A.,, 
Adelphi, London, W.C 


By order, H. Secretary 


Society’ s Hous >, John Street, 


THE LON 


54, GREAT MARLBOROUGH STREET, 





‘DON COLLEGE OF MUSIC, 


LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
Sir GeorGe J. Ervey, Mus Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantal 
it HerBert S. Oaketry, Mus. Doc., Oxon., Du blin, St 
LL.D., Professor of Music, Edinburgh University. 
HoNoRARY PRESIDENT. 
H. CummincGs, Esq., Professor, R.A.M.; 
sani: of Musicians. 
_ The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, and all branches of Music, and grants Certiti- 
ates to all successful Candidates, irrespective of age 
The next Examination will take place in April, “when Silver and | 
Bronze Medals will be awarded. Important reductions in fees 
Loc al Representativ es required for Vacancies. Apply to Sec cretary. 


. Andrew's, 


Hon. Treasurer, Royal 


MUSICAL INTERNATIONAL COLLEGE. 


President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doe. 
LOCAL THEORETICAL EXAMINATION, May 29, 1889. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornw all Road, W. 
Telegraphic address, ie Outnumber, London.' 


Vy rUSIC SCHOOL.—CHURCH OF ENGLAND | 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | 
Regent’s Park.—Head Music Mistress, Miss Macirone, late | 
Professor of Royal Academy of Music. Fee, three guineas per term | 
Pupils not in the School pay an entrance fee of one guinea. 
Pupils wishing to join Violin Class 
inder Mdlle. Gabrielle Vaillant to send in their names to Miss 
Macirone. Competitions in May for three Free Scholarships as usual. 
=. J. HOLLAND, Chairman. 


| 
| 
rer term. | 
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L° ONDON. ORGAN SCHOOL asx INTE R- 
~ NATIONAL COLLEGE OF MUSIC alr Ti 
the AkcHEISHOP of CANTERBURY. 
Rev. ScoTson CLARK. 
Pi anoforte, Organ, 
, from {I Is. 
Colleg 
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yr, Signor Fiori). arm 
rf. H. Y. Trotte 
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UNIVERSITY OF TRINITY 
TORONTO. 
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ercromby Sc iar 


MEMBERS of the 

the Holbor 

each, exclusi 

either of the $ 

Road, Stoke \ ay ay, 
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Bac., 3, Essex Grove, Upper Norwo od, S.E. 

.K. KENDAL, D.C.L., 
Regist r for England 


Southsea, March, 1889. 


RGAN AND RECITALS.— 


BOOTH, of the 


TROMBONE 

Mr. WALTER E. STARK and Mr. R. H 
London Symphony, Richter, and E. Prout’s Concerts, he ; 
to accept ENGAGE MENTS fork TALS in ndon ces. 
Their extensive Repertoire include ke * 1 Carl 
Brauer); Fantaisie, ‘Ein feste Bu n 
known in this country. Commu 
should be addres sed to Mr. Stark, 
Norwood, S.E 


RGAN PRACTICE, tubular peewee atic; three 
manuals; independent pedals; terms ¢ ecification on 
application. Blennerhasset’s Studio, 1a, Vern t, King’s Cross. 


RGAN PRACTICE (in the City). 

per hour, upon a complete instrum amg Mts € 
independent pedals, Xc., blown by engi 

ORGAN and PIANO Lessons by Mrs. E L IZ. AB E 


JEW ORGAN STU D10, 





One shilling 
mant tals and 

29, Siiausien. 
TH STIRL ING. 





Three- manual 
- ig 


with 
Terms for Practice, 
Jon Road, I st Hill, 


54, Lon 


hour. At Smyth's Music Depot, « 


and PRACI ICE 
manual Organ. S.E. district. Course of twelve 

wind, 4d. an hour. Bs wnlow 
Trinity Square, S.E. 


on fine three- 
weeks, £2 2s. ; 
| with Harmony, £3 3s.; Baker, 
Langdon Road, N., and 48, 


( RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 
RGAN PRACTICE and LESSONS.— Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
guinea. Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rd. 
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TRINITY COLLEGE LONDON. 


For Musica 
GRANTING OF CERTIFICATES AND DipLomas In Music,—Inst. 1872. 


PresipENT: THE EARL OF ABERDEEN, 

H. G. BONAVIA HUNT, Mus.D., F.R.S.E. 
BRADBURY TURNER, Mvs.B. 
Pror. JAS. HIGGS, Mus.B. 


Warpven: Rev. 
Prirector or STupies: 
DirRECTOR OF EXAMINATIONS: 


Pror. 





THE NEXT STUDENTS’ ORCHESTRAL CONCERT will take 


place on Monday, April 1, at Princes’ Hall, Piccadilly, at 8 o'clock. 


CLASSES AND LECTURES. 

The next Term commences April 23, when new Students (pro- 
fessional and amateur) are received. The following is a list of the 
subjects taught and Professors: Harmony, Counterpoint, Form and 
Orchestration, Composition, Musical Acoustics, Pianoforte, Organ, 
Solo-Singing, Violin, Violoncello, Orchestral Practice, Sight Singing, 
Flute, Oboe, and Clarinet, Xc., Vocal and Aural Physiology, Voice 
Production Class (Lectures), Elocution, French, Italian, &c. 

Professors Higgs, Hunt, Saunders, Turpin, and Turner; MM. Bam- 
bridge, Barrett, Beuthin, Bolton, Carrodus, Cole, Corder, Dubrucq, 
Dunn, Gibson, Goodworth, Lazarus, Lockwood; Malsch, Mann, Mount, 
Nappi, Ogbourne, Pinney, Radcliff, Reynolds, Semple, Stone, Szcze- 
panowski, Visetti, Wells, Willing, and Woolhouse. 


HIGHER EXAMINATIONS. 
The Examinations for the Diplomas and Special Certificates are 
held in January and July. 


LOCAL EXAMINATIONS. 
The Local Examinations in Musical knowledge are held in June and 
December, and the Local Examinations in Instrumental and Vocal | 
Music on various dates, a list of which may be had on application. 


Regulations, Forms of Entry, Prospectuses, with full particulars as 
to Fees, &c., can be obtained, Post-free, from the undersigned. 
By order of the Academical Board, 
SHELLEY FISHER, 
Mandeville Place, Manchester Square, W. 


Secretary. 





Just published. 
SONATA 
(IN D MINOR) 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


OLIVER KING 


(Op. 40). 
Price Seven Shillings and Sixpence net. 


London and New York: Novetto, Ewer and Co. 


JUST ISSUED. 


PASSION MUS 


FROM THE ORATORIO ST. 





PETER 


BY 


SIR JULIUS BENEDICT. 


VOCAL SCORE 


PRICE ONE SHILLING & SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND 





EDUCATION AND EXAMINATION, &c., AND FOR THE 


WILL BE PUBLISHED 


WEDNESDAY, MAY 1. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 


ELIJAH 


PRICE ONE SHILLING. 














ALSO, 
AN OCTAVO EDITION. 
s. @ 
Price, in paper cover .. 2 Oo 
" paper boards ere ies ee 2-46 
es cloth gilt .. oe 40 


LONDON & NEW YORK: NOVELLO, EWER & CO. 


FOR LENT. 





THE CRUCIFIXION 
A MEDITATION 
Sacred Passion of the Holy Redeemer 
THe WorDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW SIMPSON, M.A. 


SET TO MUSIC BY 
j. 


STAINER. 
This Work is 


an attempt to supply the want long | 
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felt of an easy and short form of Passion Music suit- Jenough 
able for use in ordinary parish churches. It is com- followin 
posed for two solo voices, a Tenor and a Bass, and for the sArjady 
church choir. At intervals hymns occur, in which the Jp, eau 
whole congregation can join. The performance will inthe-e 
probably not extend over forty minutes in duration, thus J; ie 
giving an opportunity for a suitable “address” if thought 9." Brar 
advisable. No orchestra is required, the accompaniments | out the 
being specially adapted for the organ only; much of the | Brandes 
expense usually attending Passion Services will therefore | Schweit 
be avoided. The book of the words, for distribution among other du 
the congregation, will contain the music of the Hymns; Jwork be 
by this means it is hoped that the congregation will be | desided, 
induced to take part heartily in the service. qin whic 
Fuuidnun 

VocaL Score, PAPER Cover, ONE SHILLING AND SIXPENCE placed - 
Paper Boarps, Two SHILLINGS. ] achievec 
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DECLAMATION AND MUSIC. 

As was to be expected, the production of ‘ The 
Dream of Jubal” gave rise to various opinions upon 
the union of recitation and music which it so signally 
illustrates. This was also to be desired, for whatso- 
ever turns men’s thoughts towards new or undeveloped 
forms of art is a cause of good, even if the process 
stop short at reflection. In the present case, at any 


rate, the idea of mélo-drame (we use the French word | 
toavoid confusion with the more general meaning of 


the English term melo-drama) has been presented to 
the public mind in a striking form, and the consequent 
discussion can hardly be unproductive of benefit. 
So far as some written opinions upon the matter go, 
we are sorry to say that the word “ discussion” 
cannot be applied to them. ‘The public have been 
told, in a lofty, off-hand fashion, which, to those with 
inowledge of circumstances, is infinitely amusing, 
that mélo-drame has never succeeded yet, and certainly 
has not succeeded now. In the mind of the writers 
this pronouncement is no doubt looked upon as 
settling the question, further consideration of which 
would be a waste of time. 
differently, and our present purpose is to set before 
the reader some facts upon the subject, which it is 
desirable he should know. 

The invention of mélo-drame—that is to say, a union 


f music and the speaking voice—has been claimed | 


for Germany, but if dates may be trusted, it was a 
Frenchman who first carried the idea through an 
cxperimental stage. This Frenchman was no other 
than Jean Jacques Rousseau, in whom meélo-drame 
may boast a distinguished source. At Lyons, in 
1772, Rousseau produced a dramatic piece, entitled 
“Pygmalion,” having, as an altogether novel feature, 
spoken dialogue, interspersed with music, which, we 
should add, was composed by Coignet, and not by 
the author of the words. “Pygmalion” proved a 
great success with the public, but the critics assailed 
i, and when the work appealed to the judgment of 
Paris in 1775, La Harpe and others protested that 
there were grave objections to this new-fangled union 
ofmusic and speech. We may, perhaps, be allowed 
to congratulate the assailants of the ‘* Dream of 
Jubal”? on their character as legitimate descendants 
and representatives of the obstructives who flourished 
across the channel more than a century ago. 
this, however, by the way. There are no means 
of ascertaining whether Rousseau’s experiment in 
the South of France was known in Germany soon 
tnough to have influenced Brandes, who, in the 
following year, adapted Gerstenberg’s Cantata 
“Ariadne” as a mvélo-drame, for the use of his wife 
who could act well, but was unable to sing. Nothing 
inthe circumstances of the case makes it impossible 
‘or Brandes to have taken the hint from Rousseau, 
tut the point is not of importance, and we pass it by. 
Brandes, having completed his adaptation, engaged 


4Schweitzer to write the music; owing, however, to 
q ‘ther duties, that composer was unable to finish the 


work before Brandes left Weimar, where he then 
This was in 1775, the very year 
in which Rousseau’s ‘“ Pygmalion” exercised the 
quidnuncs of the French capital. At Gotha, Brandes 


placed ‘ Ariadne” in the hands of Georg Benda, who 


gechieved his task to general satisfaction, and with 





Benda’s music the mélo-drame was produced. We 
may pause here to correct a mistake frequently made 
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by writers upon this subject, who credit Benda with 
the invention of mélo-drame. It is clear that he has 
no right to the honour. Putting Rousseau aside 
altogether, there remains Brandes, under whose 
direction Benda worked, and to whom, as far as 
Germany is concerned, belongs the credit of origin- 
ating the new musico-dramatic form. 

“ Ariadne’ turned out to be an immense success. 
Otto Jahn speaks of the sensation it made as “ extra- 
ordinary,” and, according to Felix Clément, the work 
was speedily brought out at Leipzig, and, in 1781, 
played in Paris to a French version of the text by 
Dubois. Of course so great a “hit” brought up other 
dramatists eager to give it successors. Among them 
was Gotter, who wrote a mélo-dranie entitled ‘** Medea” 
for Mrs. Brandes’ rival, Mrs. Seyler, Benda again 
supplying music. In this also the public delighted. 
On the other hand, the critics held aloof, suspicious 
and grumbling. They objected to the principle, and 
their utterances may still be read by those who care 
to soil clean hands with the dust of a century. Like 
Herder, who showed that ‘‘ music and declamation 
met at every point, but could not unite,” they proved 
to their own satisfaction that a successful melo-drame 
could not possibly exist in the face of prohibitive 
theories. So it has been said by French military 
writers that, according to all the rules of war, the 
English were defeated at Waterloo, and ought to have 
accepted the situation. But the English, notoriously 
an unperceptive people, did not appreciate the situa- 
tion. They fought on with results which, however 
irregular, were certainly decisive. In like manner 
the German public failed to see that ‘ Ariadne” and 
‘* Medea” had no right to be in existence. ‘ They 
were not,” says one historian, ‘to be reasoned out of 
their enthusiasm, which was shared even by many 
connoisseurs.” Wherefore, mélo-drame took root in 
Germany, and flourished amain. 

Critics who, apropos of the “ Dream of Jubal,” said 
that the union of music and speech never had 
succeeded, will find it necessary to explain away the 
foregoing facts, if they desire to establish their 
position. 

Among the converts to mélo-drame, shortly after its 
first appearance, was Wolfgang Amadeus Mozcart. 
The circumstances are interesting enough to be set 
out in some detail. On his way to Salzburg from 
Paris, in 1778, Mozart halted at Mannheim, and found 
that city anxiously engaged in considering how its 
prosperity could be maintained despite the removal 
of the Electoral Court to Munich. One scheme was 
to establish there a theatre devoted to national 
drama. This was carried out, under the manage- 
ment of Heribert von Dalberg, the enterprise being 
in full operation when Mozart arrived. Curiously 
enough, the company then in possession of the 
theatre was presided over by Seyler, husband of the 
actress for whom Gotter and Benda wrote ‘* Medea.” 
** Medea’? was played at Mannheim by the Seylers, 
and thus came under Mozart’s notice. It is certain, 
because we have the master’s word for it, that he had 
thought of writing mélo-drame music before being invited 
to do so by the manager, Von Dalberg. On November 

2, 1778, he wrote as follows to Leopold Mozcart, in 
Salzburg :— 

“‘T have a chance of earning forty louis d’or here. 
I should be obliged to stay six weeks, or, at the 
longest, two months. The Seyler troupe are here; 
no doubt you know them by reputation. Herr Dalberg 
is manager, and refuses to let me go until I have 
written a duo-drama for him. I have made no objec- 
tion, for I have always wished to write a drama of 
this kind. Ido not remember if I told you something 
about these duo-dramas when I was here before. I 
have been present at the performance of one of them 
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twice with the greatest pleasure. In fact, I never 
was more surprised, for I had always imagined such 
a piece would have no effect. You know that the 
performers do not sing, but declaim, and the music 
is like an obbligato recitative. Sometimes speaking 
is interposed with first-rate effect. What I saw was 
‘Medea,’ by Benda. He wrote another, ‘ Ariadne on 
Naxos’; both excellent. . I like these two works 
so much that I carry them about with me. Now you 
may imagine my joy at having to do just what I 
wished. Do you know what I should like? To have 
recitatives of this kind in opera, and only sometimes 
when the words are readily expressible in music, to 
have them sung.” 

After reading the foregoing it is impossible to 
question Mozart’s view as to the feasibility of accom- 
panying spoken words with orchestral music. But, 
soon afterwards, he gave a more practical proof of 
the opinion he had formed. Mozart lent a willing ear 


to the suggestion of his friend Von Gemmingen that | 


he should remain in Mannheim and set music toa 
duo-drama on the subject of Semiramis. 
also a suggested opera, ‘ Cora,” which the manager, 
Von Dalberg, had written and wished the young 
master to compose, but with this we need not further 
concern ourselves. In proposing to extend his stay 
in the Electoral ex-capital, however, Mozart reckoned 
without that well-meaning but extremely meddling 
and peremptory person, his father. ‘Come home at 
once,” wrote Leopold Mozart, in effect, ‘I care 
nothing for your possible earning of forty louis d’or. 
You are wanted here to help me pay my debts. 
That done. do as you please.” Mozart, who loved 
his father, at once prepared to obey and to take a 


reluctant leave of the town in which he had been so | 


happy. But he did not forget the mélo-drame. Writing 
to Von Dalberg before starting, he said :— 

“To please Herr Gemmingen and myself I am 
writing the first act of the melo-dramatic opera (that 
I was commissioned to write), but now do so gratis ; 
I shall take it with me and finish it at home. You 
see how strong my inclination must be for this kind 
of composition.” 

On his way, vid Munich, 
mentioning ‘** Semiramis,” 
to have been quite full :— 


Mozart wrote again, 
of which his head seems 


“With regard to the mono-drame, or duo-drame, a | 


voice part is by no means necessary, as not a single 
note is sung. but entirely spoken; in short, it is a 
recitative with instruments, only the actor speaks the 
words instead of singing them. If you were to hear 
it, even with the piano, it could not fail to please you; 
but, properly performed, you would be quite trans- 
ported. I can answer for this, but it requires a good 
actor or actress.” 

The pndigotie. * note from Otto Jahn’s biography of 
the master conveys all that is further known of the 
interesting wont upon which Mozart entered with 
such zest :— 

‘““Gemmingen’s ‘Semiramis’ was not, as far as I 
am aware, printed, and I know nothing further of 
Mozart's composition. We find on page 137 of the 
Theatre Kalender for 1779: ‘ Mozart... Kapell- 
meister zu Salzburg, setzt an ‘‘ Semiramis,” einem 
musikalischen Drama des F'rh. von Gemmingen,’ 
which must be a private communication. In follow- 
ing years it is regularly included among Mozcart’s 
finished compositions, but I have found no notice of 
its performance, nor any other mention of it except 


* Here are the clder Mozart's exact (translated) words: “I am not 
in a position to pay my debts, which now amount in all to one thousand 
florins, unless you lighten the payment by the receipt of your salary. 
... Tshould like, if it is the will of God, to live a few years more, and 
to pay my debts, and then you may, 


I if you choose, run your head 
against the wall at once.” 


There was | 


a, 
that Gerber includes it among Leopold Mozart's 
posthumous works, with ‘ Bastein and Bastienne’ 
and the ‘ Verstellte Gartnerin.’ I mention this only 
to illustrate the fact that many of Mozart’s earlier 
works were ascribed to L. Mozart after his death, 
But ‘Semiramis’ was undoubtedly Mozart’s own 
composition. How it happened that it did not 
remain in his hands, and pass into André’s possession 
with his papers, I cannot explain.” 

Without stopping to bewail the loss of “ Semiramis,” 
we hasten to anticipate a possible assumption. It 
may be said that Mozart found the idea of mélo-draine 
unworkable after the glamour of its novelty had 
passed away. It is as well to crush this notion in the 
bud by stating that the master employed meélo-draine 
in his Opera “ Zaide,’’ composed at Salzburg in 1780, 
True, we have it here as episodical matter in a work 
| otherwise of ordinary construction, but the fact of its 
/existence at all proves that Mozart still adhered to 
|the principle of the thing. In ‘Zaide,” two impor. 
| tant soliloquies are treated on the ‘* Semiramis” plan, 
‘‘Benda’s composition,” writes Otto Jahn, “has 
evidently been taken as a model, the music in short 
periods, often only in detached chords, follows each 
turn of the monologue, and seeks to give expression 
to the highest shades of sentiment.” Jahn goes on 
to criticise the method unfavourably, and especially 
to make a remark which has, within the last few 
weeks, found a faithful echo: ‘*The main _ point, 
however, cannot be denied, which is that the words 
and the music are not here (in mélo-drame) so blended 
that each part is richly repaid for what it sacrifices 
by its union with the other, but that each is con- 
tinually asserting itself in opposition to the other, so 








| 
| 
| 





that both are, in tact, the losers.”” This, however, is 
exactly what we do deny. The matter is one of 
feeling, not of fact, and anybody who is conscious of 
harmony between music and words in good mélo-drame 

is entitled to declare himself as confidently as Jahn 
gives his impression, and with as much authority. 
But what do we find Jahn himself saying in another 
place: ‘It (mélo-drame) was nevertheless often intro- 
duced into operas—and partially, also, into plays— 
with very good effect.” Obliged to admit this, he 
proceeds to minimise its significance: ‘ But the 
effect relies chiefly either on the material impressions 
of sound or upon the delicate and intellectual treat- 
ment of the musical interludes, suggesting familiar 
ideas, sentiments, or fancies which exist in the minds 
of the speakers, though they are incapable of expres- 
sion in speech. ‘These are certainly admirable points 
in their place, but they can scarcely serve as organising 
principles in a work of art; the melo-drama must be 
|content to take its place as a subordinate and con- 
| necting member, if it is to have its true effect.” We 
are satisfied, in reply, to allow the qualification ex- 
pressed in the closing sentence, for the sake of the 
admission that in mélo-drame there are such “admirable 
points” as those indicated in the remarks preceding. 

So far we have shown, from indisputable record, 
that the union of music and speech had a distin- 
guished origin, illustrious advocates, and great popular 
success. Now let us look at its further history. 

We find Beethoven employing it under circum- 
stances which are themselves evidence that he held 
the method in high esteem. In the very crisis of 
“ Fidelio,” when Leonora and the Jailer descend to 
Florestan's dungeon for the purpose of digging his 
grave, the impressive opening of that ‘intensely 
dramatic scene is mélo-drame, and who shall say that 
there the spoken dialogue and the accompanying 
music do not blend into a consistent whole? Beet- 
hoven knew very well what he was about and 
perceived that the effect would benefit by throwing 





the influence of music around the realism of speech. 
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In * Egmont” the master followed the same course, | 
with results known to every student of his works. | 
Weber, on his part, employed mélo-drame in the Wolf's | 
Glen scene of ** Der Freyschiitz,” while Mendelssohn's 
use of it in the music to “A Midsummer Night's 
Dream,” in “ Antigone,” “ CEdipus,” and “ Athalie ” 
proves, on that composer's part,a thorough acceptance 
ofthe device. Similar instances might be cited at great 
length, not only in the case of German composers, 
but also those of France, who now make mélo-drame 
aprominent feature of oféra comique—a course con- 
spicuously followed by Mr. Massenet in ‘“ Manon.” 
Onthe dramatic stage, mélo-drame is so common as 
to be hardly taken for a special feature, and no 
manager would think of putting a serious or classical 
play upon the stage without calling in the aid of 
music at every crisis of the story. 

We have now set forth the facts connected with the 
subject, and contend that they give the conjunc- 
tions of speech and music a distinct, acknowledged, 
and successful place among the composite forms 
of art. Passing from the region of facts into that of 
opinion, where every man has a right to think and 
speak as he pleases, the only appeal is to reason. It 
may at once be granted that the working of mclo-drame 
presents difficulties not easily vanquished. The 
application of music to speech requires extraordinary 
skill and judgment; while upon the declaimer of the 
words devolves a task onerous in the very nature of 
the case, and made more so by varying acoustical 
conditions necessarily affecting what must needs be 
delicate management of the voice. All this we freely 
concede, admitting further that the circumstances 
under which, and the extent to which, mélo-drame may 
be employed are matters for grave consideration. 
But recognition of difficulties and off-hand condem- 
nation alike of principle and practice are distinct 
things, the second, we venture to say, being unworthy 
of a critical mind, especially when both principle and 
practice have the sanction of illustrious names and 
arecord of popular success. 

As far as the “ Dream of Jubal” is concerned, we 
are not called upon to speak at length. That work, 
in which mélo-drame is carried beyond the farthest 
point heretofore reached, must stand or fall upon its 
own merits as an individual example. Our main 
purpose has been to vindicate the leading principle of 
its construction, and to guard it from being prejudiced 
by an indiscriminate condemnation based upon ignor- 
ance or perversion of facts. 

IRISH HUMOROUS SONGS. 

One of the undoubted grievances of which Irishmen 
may legitimately complain is the public illustration 
through the medium of actors and singers of what 
purports to be representative of their character and 
their art. There is no more painful ordeal to me 
than to have to sit through a performance in which 
the stage Irishman takes part—a monstrosity who 
bears about as much relation to the real article as 
brother Jonathan of Pusch’s cartoons to a modern 
Bostonian. English people on or off the stage are 
not much given, so far as I am aware, to imitations 
of their Scotch brethren. Would that they would | 
grant us a similar immunity! Iam not prepared to | 
argue that the Irish brogue is beautiful, but this I 
assert, without fear of contradiction, that it is exceed- | 
ingly difficult to mimic, and that if English actors | 
knew how distressing their efforts were to Irish ears | 
they would mercifully abstain from such performances. | 
The worst offences of all, however, are perpetrated | 
by those who ought to know better. 
leading pictures of Irish life are to be found in the 
pages of Irish writers, and the most vulgar and 


203 
distorted travesties of Irish humorous songs emanate 
from the pens of those who, Irish by birth, have 
entirely lost all touch—whether by absence from 
their native country or association with essentially 
un-Irish elements—with the true popular sentiment 
of the soil. A few years ago Irish novels and Irish 
songs were a drug in the market. Now the market 
is deluged with them. Englishmen, in their heroic 
efforts to learn everything about Ireland—without 
going there—are to be found greedily swallowing a 
great deal of what may be said to be doctored 
to suit the English palate. Now, it are to 
take the authority of a well-known evening paper, 
the true way to the heart of the great public is 
through the music-halls. And thus we find, as we 
might expect, in the burlesques and varicty entertain- 
ments at the present day, a large pseudo-Irish element 
as represented by the songs of Mr. Robert Martin— 
* Ballyhooly,” “ Killaloe,” and so forth, ditties not 
devoid of a certain rough, knockabout Donnybrook 
humour, but which in their essence both as regards 
sentiment and tunes are of the ’Arry ’Arrvish. Such 
a verdict will be regarded as little short of blasphemy 
by the readers of the Sf Times, but it will be 
endorsed by every Irishman who cares about Irish 
music or Irish humour as represented by Lover, Lever, 
Gerald Griffin, or Sheridan Lefanu. The tendency 
which is here observable is just the same as that 
which is to be found operating in other and more 
important departments. Out of inability to coin new 
and good tunes, the modern humorous (7) song-writer 
de-composes the old material and produces a sort of 
pasticcio, in which the meagreness of his own inven- 
tion is eked out by scraps and tags of earlier ballads. 
Take, for example, the following air, familiar in the 
mouths of Irish street ballad singers since the famine 
times, in connection with the words *“*My name is 
3ridget Leary, from a spot called Tipperary ” :— 


wine 


Veins 
o 


I was strumming this air on the pianoforte the other 
day when a young undergraduate, learned in all the 
lore of pantomime and burlesque, said ‘ That's 
‘Enniscorthy,’ isn’t it?” and, when I demurred, 
adduced proof positive, in the shape of the song 
itself. The phrase contained in the last bar but one 
is not particularly refined, but it may be said to 
furnish the modern effusion known as * Enniscorthy” 
with body and bones. 

To quit the subject of this conscious or unconscious 
assimilation of old material for a brief considera- 
tion of the old material itself, | would point out that 
in the airs and words of genuine Irish humorous 
songs, the note of vulgarity is generally conspicuous 
by its absence. Contrast, for example, the bastard 
modern product—tune and words—of ** The Tipperary 
Christening,” with that delightful classic ** Lanigan’s 
Ball.” This is sung to several airs, but undoubtedly 
the most characteristic is the following— 


The most mis- | -; 
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We may be pardoned for quoting the first verse— 
In the town of Athy one Jeremy Lanigan 
Batthered away till he hadn't a pound: 
His father he died and made him a man again, 
Left him a farm and three acres of ground. 
He gave a grand party to friends and relations 
Who didn’t forsake him when sent to the wall: 
And if ye'll just listen, I'll make your eyes glisten, 
Wid the rows and the ructions of Lanigan’s Ball. 


It is obvious that for English audiences one should | 


read in the fourth line “a cow 
ground.” ‘ Lanigan’s Ball” 


lines which tell how, the tainting of Miss 


Kerrigan— 


on 


Her lover, Ned Morgan, so pow’rful and able, 

When he saw his dear colleen sthretched out by the wall, 
He tore the left leg from under the table 

And smashed all the china at Lanigan’s Ball. 


Another typical example of genuine Irish humour is | 


to be found in the “ Kerry Recruit.” To this again 
several tunes have been attached. 
the advantage over rival versions in that it is the one 
familiar in the “ Kingdom of Kerry,” as that district | 
is affectionately known to dwellers therein— 


My belief is that this air 1s a modified form of some- 
thing much more characteristically Irish. As _ it 
stands it is much on a par with the extremely naive 
tunes which Lover invented or adapted to his songs, 
and which were a sort of compromise between the 
songs of the peasantry and the taste of the drawing- 
room. In the sixth and seventh bars of the foregoing 
illustration there is an exceedingly suspicious resem- 
blance to a phrase in ‘“ Villikins and his Dinah.” 

And here I may remark that the Irish peasantry are 
curiously uncritical in the matter of music, being 
apparently unable to discriminate between their often 
really beautiful native airs and the tawdry music-hall 
tunes, which gradually filter their way down into the 
remotest corners of the kingdom. They pick up the 
latter readily enough, and it is truly incongruous to 
hear some such ditty as the “ Grecian Bend” sung ata 
festive gathering in the richest Munster dialect. But 
whatever may be the merits of the music of the 
“ Kerry Recruit,” the words are delightful. For it is 
in this song that there occurs that w ondertul descrip- 
tion of a man-of-war from the landsman’s point of 
view— 


Three shticks in the middle, and on 'em a sheet, 
And she walks in the wather widout any feet. 


and three acres of | 
is full from end to end | 
of the spirit of fun and frolic, and it contains a | 
splendid specimen of the Taurus Hibernicus in the | 


The following has | 


od —— 
In another passage ‘the hero relates the “queries 
put to him by his military superiors, together with his 
own answers, in the following characteristic style— 


Then up comes the captain, a man of great fame, 
He axed me my country, I tould him my name; 

I ups with my story, and tould him again, 

That my father and mother were two Kerry men, 


reminding one of the historic story of the answers 
given by the foreign recruit to Frederick the Great, 

I have spoken above of Lover’s songs in a tone of 
semi-disparagement as regards the airs to which they 
are adapted. But the words are the very incarna- 
tion of genial vagabondism—of the reckless happy- -20- 
lucky spirit of Irish life. Was there ever such an 
| irresistible scoundrel as that depicted in Paddy's 
| Pastoral ? 
As Molly t'qther day, sir, 
| Was makin’ of the hay, sir, 
| I axed her for to be my bride, 
| But Molly she began to chide. 
Says she, “ You are too young, dear Pat.” 

Says I, “ My jew'l, I'll mend of that!” 
| Says she, “ You are too poor, beside” 
So to convince her then I tried 
That wealth is an invintion 
That the wise should never mintion: 

For flesh is grass and flowers — fade, 
And ‘tis better be married than die an ould maid! 





| And accordingly Pat reads his sweetheart a most 
inimitable lesson from the example set by the birds 
}and flowers— 
The purty little sparrows 

Have neither spades nor harrows ; 

No foolish pride their feelings hurts, 
They ate the flax and wear no shirts. 


* 


They ‘ois no care nor dustherin’ 
Wid diggin’ or industherin’. 


|The bees too, ‘who sip the sweets, my _ sowl, 
Though ‘tis not from a sugar-bowl,” furnish him with 
another parallel which he turns to excellent account. 
And here finally he sums up his philosophy in a style 
worthy of Villon— 


| 
| 
| 


Here's a health to you, my darlin’, 

Though I’m not worth a farthing ; 

I'll pledge my coat to drink your health, 

And then I'll envy no man’s wealth ; 

For when I'm drunk I think I’m rich— 

I've a feather bed in every ditch ! 

I dhrame of you, my heart's delight, 

And how could I pass a pleasanter night ? 

For wealth is an invintion 
Which the wise should never mintion; 

For flesh is grass and flowers will fade, 

And ‘tis better be married than die an ould maid! 
Lever’s “* Widow Malone” is too well known to 
need quotation, and the same remark applies to 
“ Kitty of Coleraine.” But readers of THr Musica 
Times may be unfamiliar with one of the most wildly 
humorous effusions of the Irish muse—* Purty Molly 
Brallaghan,” from which I take the last verse— 

O, the left side of my carcase is as wake as water-gruel, ma’am, 
The divil a bit upon my bones since Molly's proved so cruel, ma‘am, 
I wish I had a carabine, I'd go and fight a duel, ma’am: 
Sure it’s better far to kill myself than stay here to die. 
I'm hot and determined as a live salamander, ma’am— : 
Won't you come to my wake, when I go my long meander,* ma’am? 
O, I'll feel myself as valiant as the famous Alexander, ma’am, 
When | hear yez cryin’ round me, ‘‘ Arrah, why did ye die?” 
That English audiences are capable of appreciating 
genuine Irish lyrical humour is amply proved by the 
success of a song like “ Father O'Flynn.” The air 
is a Kerry jig-tune and the words are so popular in 
Ireland that they have been translated into a metrical 
Celtic version. This makes it all the more unsatisfac- 
tory that the spurious article should be palmed off as 
an authentic representation of Irish sentiment. 
What that sentiment really is, on its humorous side, 
I have roughly endeavoured to show in the foregoing 
illustrations. C. kL. G. 





* A florid and characteristic Irish synonym for going on one’s last 
| Journey. 
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THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIIL—HANDEL (continued from page 141). 


Last month we followed the course of the “ Royal 


Academy of Music” to its end in 1728, but before | 
dealing with Handel’s next step, it is desirable to | meet? 
| quotation 


cast a glance back and note two events, which hap- 
pened while the nobility’s great operatic enterprise 
was languishing to its fall. 
the master’s old friend and patron, George I., and the 
accession of the Prince whose daughters Handel had 
for some time taught. Nothing was lost to the com- 
poser by a change of masters. Indeed, with the new 
King came a solid gain in the form of an annuity of 


f200, bestowed upon him as musicmaster to the Prin- | 
c Handel now enjoyed three such annuities, 
and with £600 a year for life was secure against | 
For | 
the coronation of George II. Handel composed the | 
| pete is said to have been very prevalent among 


cesses. 
poverty, if not actually provided with wealth. 


Anthem best known by the opening words of its first 
section, ‘Zadok the Priest.” 


respectively called ‘* Let thy hand be strengthened,” 
“The King shall rejoice,” and ‘ My heart is inditing.” 
Itis not worth while to ask whether in these works 
Handel rose to the height of a great occasion. 
all know and admit that he did. 


f Music, and to establish a long-abiding influence 
upon the lyric stage in this country. 
of the “ Beggar’s Opera” must be admitted, together 
with the charm of the old melodies pressed into its 
ervice; but its repellent characteristics only the 
more accentuate its significance as a protest against 


the artificialities of Italian opera, where the voice | 


f nature was seldom heard and sympathy with 
humanity rarely excited. 

The “ Beggar’s Opera” was in full possession of 
the town when Handel found himself surrounded by 
the ruins of the enterprise with which he had so long 
been connected. It was no easy matter to determine 
hisnext step, but the composer does not appear to 
have hesitated. He had a dauntless soul, as we shall 
se more and more in the course of this life-story. 


What though the world ran after Gay’s vulgar play | 
What though Italian opera | 
had just suffered acrushing blow! He, George Frederic | 


and its beautiful music ? 


Handel, would “ face the fight,” and, almost unaided, 
submit to the ordeal of battle. 
entered into a partnership with Heidegger, the lessee 


of the Opera House, and started for Italy to engage | j 
| the following appeared in the Daily Courant :— 


singers. This was in the summer of 1728—a date 
which marks the beginning of one of the fiercest 
struggles that ever an indomitable spirit waged 


#gainst personal enemies and unkind fortune. 
Handel’s movements in his search for artists can | 

ve followed, but enough if we say that, after visiting | 

| very good singer, with a counter-tenor voice. 


the principal cities of Italy, he engaged Bernacchi, 
a male soprano, the tenor, Fabri, and his wife, 
Signore Strada, Merighi, Bertoldi, and a German 
baritone, Reimschneider, whom he discovered in 
Hamburg. Having accomplished his business, the 
master had regard to the claims of family affection, 
and travelled to his old home at Halle, using all speed 
because of grave news concerning his venerable 
mother, now close upon her eightieth year. He 
found that beloved relative totally blind, and in so 
weak a state that the end could not be far off. 
Readers can picture to themselves the chastened joy 
of that meeting between the affectionate son and her 


One was the death of | 


|way from Italy. 


Amateurs are aware | 
that the work is in four divisions, the last three being | 
| would have ended, very certainly, without any deci- 


|dissimilarity of their outward circumstances. 
We | 
The second event | 
towhich reference has been made was the production | 
{the ‘* Beggar’s Opera” (January 29, 1727), with a | 
success SO enormous as to have a most unfavourable | might have found time for making a visit which 
efect upon that tottering fabric the Royal Academy | 
| with Bach, who was occupied with his official duties. 
The vulgarity | 


For this purpose he | 
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who had loved him so wisely and so well. They can 
imagine, also, the pathos of a parting which both 
must have known was final as regards this world. 
But why dwell upon such incidents, since they largely 
make up the story of every life ? 

With Handel at Halle and Bach at Leipzig, the 
question arises once more—Why did they not 
3v way of answer, we give the following 

from Spitta’s biography of the great 
Cantor :— 

“On the second occasion, in June, 1729, Bach, who 
was prevented by illness from travelling himself, 


|sent his eldest son from Leipzig to Halle with an 


invitation to Handel, who was staying there on his 
Handel regretted his inability to 
accept it, and it seems most probable that the time 
he had lett was, in fact, too short. It may, however, 
be confidently denied that it is in any way very 
regrettable, in the interests of art, that these two men 
should thus have failed to meet. It would have been 
interesting, no doubt, and a desire to hear them com- 
the 
lovers of music in Leipzig. But the whole object of 
their meeting would have been merged in this, and 


sion being arrived at on the vexed question, from the 
On 
the other hand, the judgment goes against Handel, 
without any bias being given by our appreciation 
of Bach's artistic greatness; for in 1719, when 
Handel spent eight months in Germany, he certainly 


might have originated with him more properly than 


Added to this, he resided in Dresden and Halle, places 
where Bach’s importance as an artist was fresh in 
the minds of living witnesses, and he must there have 
heard the most splendid reports of the great composer 


|}who was working in his immediate neighbourhood. 


No facts have come to light that prove him to have 
taken any interest in Bach’s works; Bach, on 


ithe contrary, not only proposed more than once 


to make Handel's personal acquaintance, but bore 


|emphatic witness to the value he attributed to his 


works.” 

We are not going to follow Spitta in criticising 
Handel to Bach's advantage. The point to be observed 
is that these men were entirely different in nature and 
circumstances: the one living a dull round of re- 
stricted life in a small city, the other dwelling 
emphatically in the world, and taking no small part 
of it into the scope of his labours. Anxious, busy, 
and hurried, Handel may be pardoned if, during his 
visits to Germany, he put off the making of formal 
calls till a future time, which never came. 

Handel was back in London by July 2, 1729, when 

“Mr. Handel, who is just returned from Italy, has 
contracted with the following persons to perform in 
the Italian operas: Signor Bernacchi, who is esteemed 
the best singer in Italy. Signora Merighi, a woman 
of a very fine presence, an excellent actress, and a 
Signora 
Strada, who hath a very fine treble voice, a person of 
singular merit. Signor Annibale Pio Fabri, a most 
excellent tenor, and a fine voice. His wife, who 
performs a man’s part exceedingly well. Signora 
Bertoldi, who has a very fine treble voice; she is 
also a very genteel actress both in men and women’s 
parts. A bass voice from Hamburgh, there being 
none worth engaging in Italy.” 

This paragraph has a strong flavour of the réclame 
about it, and was evidently ‘* communicated ” to the 
Courant by Handel or his partner, Heidegger. The 
company reached London at the end of September, 
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and, 
opened its doors to let in success, if haply it would 
come. Amid the bustle of preparation, Handel had 
found time to write a new work, ‘ Lothario,” and 
with this the managers first wooed their public. 
Burney states: ‘The score was not finished till 
November 16, according to Handel’s own record (on 
the MS.) so that it was transcribed, got by heart, 
rehearsed, and brought on the stage, in the fortnight.’ 
With all respect to Burney, this does not follow, and, 
probably, only the last act had to be prepared within 
the time he names. The Doctor gives a long analysis 
of “ Lothario,”’ and sums up thus: ‘ Upon the 
whole, though this has many agreeable songs, it 
abounds with fewer airs on great and masterly subjects 
than many of his preceding operas, and whether 


oppressed by opposition and less supported by his |i 


singers than formerly, his invention seems to have 
been less fertile than usual, 
the songs seems to have been proportioned, as no one 
of them appears to have ever been in general favour 
throughout the nation.” Nevertheless, ** Lothario” 
was performed ten times between the date of its pro- 
duction and January 13, 1730, when * Julius Caesar 
was revived, pending the readiness of a new opera, 
‘* Parthenope.” 


It was in connection with “Parthenope” that 


Handel accepted the famous John Walsh as his sole | 


publisher. The master and Walsh first did opera 
business together with “ Rinaldo” (1711), between 
which year and 1720 Walsh was superseded by Cluer 
and, after him, Meares. Handel went back to Walsh 
in 1722, left him again for Cluer in 17 
1730, finally returned to his first love. We quite 
agree with Schalcher that it is a pity he ever broke 
with Cluer, who was not only a publisher but an artist. 
His “Julius Cesar,” now before us, 


merit in engraving and general get up. Cluer, it may 
be added, did his own engraving; in what style let 
the trontispiece of “ Julius Cesar” tell. 

‘“* Parthenope,” which Burney places ‘among the 
best of Handel’s dramatic productions,” was finished 
on February 12, 1730, and produced on the 24th of 
the same month. It attained but seven representa- 
tions, and, after one performance of “ Julius Casar,” 
apparently by royal order, was succeeded by 
“Ormisda,” regarding which we read in Burney: 
‘Whether a pasticcio, or by whom composed, does 
not appear by the book of the words, public papers, 
or by any other record that I have been able to find.’ 
This piece and ‘“ Ptolemy ” ran out the season, which 
closed on June 13, 1731 

Handel was not satisfied with the result of the | 
first series of performances, and he determined to | 
strengthen his company in view of a second campaign. 
To this end the master worked through the British 
Minister at the Court of the Duke of Tuscany. He, | 
Francis Colman by name, is known to bibliographers 
as the author of the “Opera Register,” 
students of dramatic history as the father of George 
Colman, the dramatist. The correspondence of the 
Colmans has been published, and in it appear two 
letters* addressed by Handel to Francis. The first 
letter, written in French, is given below according to 
Schelcher’s translation :— 

“London, 42 of June, 1730. 

* Sir,—Since I last had the honour of writing to you, 
means have been found to re-engage Signora Merighi, 
and, as she has a contralto voice, it would now suit 
us if the woman to be engaged in Italy were a soprano. 





* The original of the second letter was bought for £12 by the Sacred 
Harmonic Society in 1856, and is, or was, in its library, now transferred 
to the Royal College of Music. 


on December 2, the Opera House once more 


to which the success of | 


24, and then, in | 


is a charming | 
octavo, worthy to be prized as a volume of highest | 


and to} 


<<a, 


Lam also writing by this post to Mr. Swine, * to the 
same effect, recommending him, at the same time, 
that the woman whom he may propose to you shall 
be able to play a man’s part as well as a woman's, 
It is probable that you may not yet have engaged g 
contralto woman, but in case you have done s0, we 
must be satisfied and not engage any other. 

“I take the liberty of asking you again to make no 
mention in the contracts of the first, second, or third 
parts, because that hampers us in the choice of the 
drama, and, moreover, is otherwise a cause of 
great inconvenience. We hope, also, to obtain 
through your assistance, a man and a woman for next 
season, which begins in the month of October in the 
current year, and finishes in the month of July, 1731, 
| and we are impatiently aorieg some news about it, 
in order to inform the Court.! It only pia for 
|me,” &c. Swiney seems to have been the active 
agent in making engagements. He wrote to Colman 
trom Bologna :— 

‘**T find that Senesino, or Carestini, are (sic) desired 
}at 1,200 guineas each, if they are to be had. I am 
sure that Carestini is engaged at Milan, and has been 
so for many months past, and I hear that Senesino is 
|engaged for the ensuing Carnival at Rome. If we 
can get neither Senesino nor Carestini, then Mr, 
Handel desires to have a man soprano and a woman 
contralto, and that the price for both must not exceed 
| 1,000 or 1,100 guineas; and that the persons must set 
out for London at the latter end of August or beginning 
of September, and that no engagement must be t nade 
with one without a certainty of getting the other.’ 

Handel's second letter, dated October 27, runs as 
| follows :— 

** Sir,—I had the honour of receiving your letter on 
ithe 22nd of last month, by which I perceive the 
reasons that have led you to engage Signor Senesino for 
1,400 guineas, to which we agree; and I tender you 
imy very humble thanks for the trouble which you 
| have kindly takeninthe matter. The aforesaid Signor 
| Senesino arrived here twelve days ago, and I did not 

fail, on the presentation of your letter, to pay him, 
}on account of his salary, the hundred guineas which 
|you promised him. As for Signorina Pisani, we 
| have not yet heard her, and as the season is much 
advanced, and the operas will soon begin, we will 
| dispense for this year with another woman from Italy, 
| having already cast the operas for the company we 
inow have. 
| J] am, nevertheless, very much obliged to you for 
having thought of Signora Madalena Pieri, in case 
| we should absolutely require another woman to act 
| the part of a man; but we shall content ourselves 
| with five personages, having actually found enough 
ito supply the rest. 

“It is to your generous assistance that the Court 
and the Nobility will partly owe the satisfaction of 
having now a company to their taste, and it only 
remains for me,” &c. 

The season began on November 3, when ‘ Scipio” 
was revived, with Senesino in the cast. Other operas 
iollowed till Handel brought out a novelty, “ Poro” 
—of which work Burney remarks: ‘though it con- 
tains but a few airs in a great and elaborate style, 
was so dramatic and pleasing that it ran fifteen nights 
successively in the spring season, and was again 
brought on the stage inthe autumn, when it sustained 
four representations more.” After  Poro”’ came 





Owen Swiney, a famous man in his day, had been manager of the 
Haymarket Theatre. He was, in 1730, travelling through Ite uly with 
Lord Boyne and Mr. W alpole. Swiney was just the man to assist 
Handel, having been himself an opera manager, in which character he 
lost everything (1711) and fled to the Continent, where he remained 
twenty years.—l’ ide Colley Cibber’s “ Apology. 

+ There can hardly be a doubt that the British Minister employed 
himself in this matter at the instance of the King. 
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out the first half of the season. 

Handel sustained a heavy loss while all this work | 
was being done at the opera. His mother died, | 
December 27, 1730, a very little while before she | 
would have completed her eightieth year. She was 
buried, we learn from Chrysander, January 2, 1731, | 
being laid beside the remains of her fine old husband, 
Surgeon George ; both resting from their labours, yet 
living in the memory of their illustrious son. Handel's 
duties kept him from the death-bed and the grave 
side, but his filial and pious emotions with reference 
to the event fully appear in two letters to his brother- 
in-law, which, fortunately, have been preserved. The 
first, written in German, is translated as below in 
Mr. Rockstro’s biography :— 

“Sir, and most honoured Brother,—I have duly 
received your honoured letter of January 6, and learned 
from it the care you have taken to commit the remains 
of my late mother to the earth, conformably to her 
will. I cannot yet restrain my tears. But it has 
pleased the Most High to enable me to submit, with 
Christian calmness, to His holy will. Your thought- 
fulness will never pass from my remembrance until, 
after this life, we are once more united, which may 
the All-good God, in His mercy, grant us. 

“The innumerable obligations under which my 
honoured brother has laid me by the continual solici- 
tude and care with which he has always tended my 
late dear mother cannot be acknowledged with words 
alone, but with dutiful recognition. 

“T hope my honoured brother received my last 
letter, written in answer to his own of December 28, 
with the enclosure for Herr Consistorial—Rath Frank, 
and my cousin, Deacon Taust. I also expect with 
impatience his honoured answer, including notice of 
expenses incurred, and also the printed funeral oration 
and verses. I am greatly obliged for the poem last 
sent me, and shall guard it as a treasured memorial. 
Let me also, in the last place, condole most heartily 
with my honoured brother and his wife on the loss 
they have sustained in the death of their brother-in- 
lav. Their Christian calmness strengthens me much. 
May the Most High grant to all of us our faithful 
desires. ‘To His Almighty keeping I recommend my 


honoured brother, and all his amiable family, and | 


remain, with earnest devotion, my honoured brother's 
most humble and obedient servant,—GEorRGE FRIDERIC 
HANDEL.” 


The second letter, written in French six months | 


later, is translated thus :— 

“Sir, and most honoured Brother,—I see, by the 
letter you did me the honour to write to me on the 
12th of July (N.S.), in response to my former com- | 
munication, and by the specification enclosed therein, 
how careful were your arrangements on the occasion | 
of the interment of my dearest mother. I am also 
deeply obliged to you for the copies of the funeral | 
oration which you have sent me, and to which you 
were pleased to join one made for my late father. (A 
part of the letter is here missing.) I shall understand 
later how to acquit myself of part of the obligation | 
owe you. Meanwhile, I entrust you to pay my 
respects and compliments to Madame, your dear wife, 
to my dear god-daughter, and the rest of your dear 
family, and to believe, with regard to yourself, that I 
am, with devoted affection, Sir, and most honoured 
brother, yours” (signature missing). 

These letters are of extreme interest. They show 
what a tender and loving heart beat in the bosom of 
this strong and rugged man, and how closely he, the 
mighty genius of music, is allied to all of us in the 
bonds of a common humanity. 


|cuous illustrations of 


lidea fell through. 


{more would have been heard of “ Esther” but for the 





They live, they speak, they breathe what love inspires, 


Warm from the soul, and faithful to its fires. 


a ES : ; oor ; 4 Sagres SEIS PEI ee 
jivals of “ Rodelinda” and “ Rinaldo,” which ran| We need not dwell upon the opera season of 1732. 
revi ’ i) 


| 
| 
| 
| 


It was made memorable by the production of ** Ezio 

and * Sosarme,” the first of which hada “run” of five 
nights, the second of ten. These works and revivals 
kept the house open, with no great financial success, 


| till an event happened which not only, in its ultimate 


course of Handel's artistic 
far-reaching and still potent 

There are few more conspi- 

man’s servitude to circum- 
stances than the turning of Handel from a composer 
of opera to a composer of oratorio. Whether the 
change would ever have come from within is a 
question about which we can only speculate. Asa 
matter of fact, it came from without, and had its 
origin chiefly in unscrupulous actions which com- 
pelled the master to strike out a new course in sheer 
self-defence. We, looking back over a hundred and 
fifty vears, can see the entire operation, and note an 


results, changed the 
career, but had a 
influence upon music. 


| adaptation of means to an end which almost suggests 


a Providential design. But Handel was led on, step 
by step, and, when he took the first, could have had 
no idea of the towards which he tended. 
The original move made by Mr. Bernard 
Gates, at that time master of the children of 
the Chapel Royal, and living in St. James’s 
Street, Westminster, the boys, no doubt, boarding 
and lodging under his roof. Gates seems to have 
felt a strong admiration for Handel, and, in a happy 
moment, there came to him the idea of celebrating 
the master’s forty-second birthday by giving a private 
performance, in dramatic form, of ‘ Esther,” which, 
all these years, had been lying neglected at Cannons. 
After due preparation, and the fitting up of a room 
in Mr. Gates’s house, the performance took place, 
with John Randall, Samuel Howard, and John Beard 
—all more or less famous afterwards—in the cast. 
A certain Philharmonic Society supplied an orchestra 
of amateurs, the Gentlemen of the Chapel Royal 
assisting to make up a chorus. With these means 
the performance passed off well, giving much 
satisfaction to the invited guests, who noised their 
pleasure abroad, and excited in others a desire for 
the same gratification. Consequently, ‘ Esther” 
was played a second and third time, under the same 
conditions, but with the Jocale changed from Mr. 
Gates’s house to the Crown and Anchor Tavern in 
the Strand. On one of these occasions, it is said, 


goal 


was 


| Handel attended, moved by no other feeling, perhaps, 


than curiosity, and, we may be sure, without the 
slightest presentiment of what was to follow. Thecom- 
poser, delighted with the performance. spoke of it to 
his pupil, the Princess Royal, who suggested that the 
Oratorio should be given at the opera house. But 
the Bishop of London refused his consent to the 
appearance of the children in such a place, and the 
Indeed, it is probable that nothing 


action of an unscrupulous speculator, whose mode of 


proceeding and its immediate consequences may well 
be reserved for future discussion. 
(To be continued). 


Ix the last number of Ture Mustcat TIMEs it was 
stated that Mr. W. A. Barrett is about to publish a 
series of the Quaint Songs” which were once popular 
in the streets and fields. The effort to rescue these 
simple productions from oblivion is one which is 
worthy of support from all musicians who can find 
a warm corner in their hearts for these unaffected 
treasures of the people. There are few who have not 
been struck with the melodious beauty of the songs, 
even though they have often been associated with 


words whose imagery is wild and far-fetched, and whose 
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forms of expression show that the border line, which | Mr. Gregory’s proposal, observing that the reform 
separates the sublime from the ridiculous, is often so|to be effectual should be thorough, and that the 
narrow as to be almost invisible. Still, in the pecu- | whole of the members of the Cathedral body, clerical 
liarities of diction may often be traced the evidences|and lay, should be included in any scheme for 
of some beauty of thought or of idea. In some cases | alteration. ‘All should be tarred with the same 
where the ballads have been printed, a collation of | brush,” a homely but apposite simile. 

copies often leads to a restoration of the original ideas 
and thoughts, which have become corrupted by oral 
transmission. In many cases the songs have been} THE list of services in the Church of St. Clement, 
preserved by tradition, the son singing the song for the | Chicago, for the Festival of the Saint to whom the 
performance of which his father before him was famous. | Church is dedicated, and for the season of Christmas, 
These ditties were at all times difficult to collect, as|shows that the music of our English Church com. 
they were only heard at rustic gatherings, harvest | posers—Goss, Dykes, Stainer, W almisley, Hopkins, 
homes, sheep-shearings, and Christmas revels. Now | Garrett, Tours, Sullivan, together with the Christmas 
that the rustic mind delights in parading the flaunting | carols now so popular—are ‘highly appreciated there. 
shoddy of the music-hall in preference to its own The general character of the services and anthems 
substantial if less gaudy homespun, the difficulties are selected for use tells of the maintenance of principles 
increased. It is impossible, therefore, unaided, for | of the highest order in the conduct of reverent forms 
one collector to gather together materials that have | of worship. 

yet some existence though “they are widely scattered. 





Those of our readers who have knowledge of the FACTS, RUMOURS, AND REM ARKS 
existence of these old delights in their own neighbour- ’ cine ie prey, ae 
hood, and have sympathy with the object, may read| Max O’Revv has called attention to cur unique 


Mr. Barrett’s request in another column, and by |national practice of giving foreigners who come to 
sending their contributions to him may help him to | this country the titular appellation which belongs to 
make his collection as valuable as it promises to be | them in their native land. He says: “In France we 
interesting. | call every man Monsieur, no matter what his nation- 
Soar lality may be. Not sothe Englishman. He does not 

Tuat an outburst of loyalty, properly organised, | apply his word Mister to strangers; he believes he 
and occurring at the right time and place, is generally |does honour to the French, the Germans, and the 
duly acknowledged cannot be for a moment doubted, | Italians by giving them the titles of Monsieur, Herr, 
but that spontaneous loyalty is dangerous, and may Signor. In an account of a Concert you will read 
prove expensive, has been shown by an incident which | such paragraphs as the following: ‘The trio was 
recently took place at Berlin. It appears that on the | admirably played by Herr Joachim, Signor Piatti, and 
occasion of the Kaiser’s birthday the first person of | M. d’ Almaine.’” This is true as a rule, but of late a 
his Majesty’s subjects to congratulate him was the | change has begun. At least one daily paper puts an 
driver of a postal cart, who, on passing the Kaiser’s| English handle to the names of musical artists, save 
bedroom window, played on his horn the melody of | those of a few ladies, and the practice is spreading 
the well-known song of the poet to his coat, * Schier | on all sides. Let us hope that soon there will not be 
dreissig Jahre bist em alt,” “Just thirty years old art be single English performer wearing a foreign designa- 
thou.” Assuredly no more appropriate air could |tion. Were Mrs. Patey and Mrs. Antoinette Sterling 
have been selected, and we might reasonably imagine ito set the example in this respect, others would soon 
that the enthusiastic serenader would have been | follow, and we should no longer see every Academy 
applauded, if not rewarded ; but, unfortunately, in the | girl dubbing herself Madame as soon as she marries. 
exuberance of his spirits, he forgot that he was ‘on | 
duty,” and as the “song of the poet to his coat” | 
! 

| 

| 

| 

| 







wis not in the list of music “prescribed” when} THE authorities of St. Stephen's, Poplar, wishing 
0 ficially engaged, he was fined three marks (3s.),;/to be served at the organ for nothing, issued an 
Luckily the Kaiser, hearing of the occurrence, sent | announcement to that effect, and laid down condi- 
for the culprit, ont presented him with a hundred pong which afford a curious insight into the state of 
mark note (£5), thus not only reimbursing him for|the market as regards one branch of the musical 
his loss, but tacitly admitting that justice could | profession. It might have been thought that the 
sometimes be tempered with mercy. We, of course, |advertisers were prepared gratefully to accept any 
cannot say what the “prescribed music” for the |amateur who, otherwise eligible, could get through 
driver of a mail cart who desires to give vent to his|the service decently. But the St. Stephen’s people 
loyalty in memory of the Kaiser’s birthday may | knew better. They looked for a rush of candidates, 
include; but had the man been less impulsive, | and determined to proceed to selection just as though 
something perhaps might have been found sufficiently | they were offering £150 per year. A correspondent 
in consonance with his feelings to be performed | informs us as to the test imposed upon aspirants to 
without question. At all events, the lesson will not | this honorary office. They were to engage, if elected, 
be lost upon him; and in the future he will doubtless | to serve for a year certain; to play (before Mr. E. H. 
content himself with silently blessing the Kaiser as | Turpin as judge) a piece of their own choice, to play 
he passes his bedroom window, and reserving the |4 chant, ‘to give out and play one verse of a hymn” 
musical expression of his joy until he is “ off duty.” | (sic), to extemporise on a suggested theme, and to 
: pass a short test for sight-reading. We know not 
which to wonder at the more, the impudence of the 
Tue Rev. R. Grecory, one of the Canons of St.|church authorities or the abasement of those 
Paul's, at a recent meeting of Convocation expressed | aspirants for a profitless post who accepted such 
himself anxious for Parliament to extend the powers | terms. 
of Deans and Chapters, so that they may prevent 
Vicars Choral from singing solos; and discharge them | Mrs. FurscuH-Mapr has been drawn into the 
after they have spent the best years of their lives in the | American conflict over Wagner and German opera. 
service of the Church, if in the opinion of these | Being on the side of the Philistines and opposed to 
authorities they are unfitted for their duties. The|the chosen people, she has singled out Mrs. Lilli 
Dean of Lincoln wisely pointed out an omission in|Lehmann as her special antagonist, and by latest 
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advices the two championesses are still foot to foot. 
« Meanwhile,” 
friends of Mr. Siedl, who is considered the Wagner 
standard-bearer in this country, have come forward 
and wined and dined the eminent Conductor at the 
Hotel Brunswick, where enthusiastic and _ fiery 
speeches were made by the advanced thinkers on 
musical affairs, . . . condemning every person who 
does not swear by Wagner and his works.” 





dead— but “Il Trovatore” draws the 
audiences to the Metropolitan Opera House !! 


THERE 1s, somewhere in the United States, a place 
called Muscatine, and Muscatine has a journal, the 
Daily News, which boasts a musical critic entitled 
to‘*come up higher” forthwith. Hear him on the sub- 
ject of a performance of ‘ St. Paul” :—* For two hours 
we rise and fall to the grand cadences of chorus and 
orchestra, sometimes lying under beautiful twilight 
skies, listening to the soft chorals that sound as if 
coming from unseen shores; again we are at the 
mercy of the tempestuous chorus, with its weird 
fugues, when wind and wave could not commingle 
in wilder harmonies; and now, out of the tempest, 
arises a recitation as from the very soul of the storm, 
or perhaps the voice of prayer, and we are scarcely 
under its spell ere again caught up in the whirlwind 
of some mighty chorus.” And all this about staid 
*St. Paul’! 

THOSE interested in the origin of popular old songs 
will read with pleasure the following quotation from 
the Cleveland and Chicago Musical World :—** Sing 
a song of sixpence’ is as old as the sixteenth century. 
‘Three blind mice’ is found ina music-book dated 1609; 
‘The frog and the mouse’ was known in 1580. 
children sliding on the ice ’dates from 1659. ‘ London 
Bridge is broken down’ is of unfathomed antiquity. 
‘Girls and boys, come out to play,’ is certainly as 
old as the reign of Charles II., as is also * Lucy 
Locket lost her pocket,’ to the tune of which the 
American song of ‘Yankee Doodle’ was written. 
‘Pussy cat, pussy cat, where have you been ?’ is of 


the age of Queen Bess. ‘Little Jack Horner’ is older | 


than the seventeenth century. ‘The old woman 
tossed in a blanket’ is of the reign of James II., to 
which monarch it is supposed to allude.” 


WE give the subjoined extract from the New York 
Musical Courier by way of showing the effect of hot 
partisanship upon language: ‘The stupidity of the 
anti-Wagnerites cannot better be illustrated than by 
pointing out to them the interesting but absolute fact 
that they are about thirty years behind the age... . 
They are calling Wagner immoral, so once did fools 
speak of Shakespeare. They say Wagner is all 
science, no heart. So brayed asses in days of yore 
at the great Ludwig van Beethoven.” By V 
our contemporary’s fondness for strong words has 
brought it into trouble, and, at the instance of a 
Mr. Schwab, one of the editors has been shown the 
inside of the ‘ombs, on a charge of criminal libel. 
The “asses” are probably rejoicing in their brutish 
way. a: 

THE Leeds Festival Committee have issued their 
“programme of chief works” for the forthcoming 
celebration. Here it is. Wednesday: morning, 
Berlioz’s ‘Faust’; evening, Corder’s “Sword ot 
Argantyr” and Act III. of “ Tannhauser.”’ Thursday: 
morning, Parry's setting of Pope's “Ode to St. 
Cecilia,” and Beethoven's Choral Symphony; evening, 
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remarks a transatlantic paper, ‘the | 


All this | 
time, according to Mrs. Lehmann, Italian opera is | 
largest | 


‘Three | 
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Creser’s “Sacrifice of Freia,” Spohr’s Symphony, 
* Consecration of Sound,” and Mendelssohn's Violin 
Friday: morning, Schubert’s Mass in I: 


| Concerto. 
eveniny, 


|flat and Handel’s ** Acis and Galatea’; 
| Mendelssohn's music to “*A Midsummer Night's 
| Dream”? and a “short new work” by Arthur 
| Sullivan. Saturday: morning, Brahms’s ‘“* Requiem ” 
jand Mendelssohn’s ‘** Lobgesang’’; evening, * The 
Golden Legend.” 

ANOTHER horror! There isa lady in Rochester, N.Y., 
who professes to be a musical medium, under the 
control of an old Italian master named Ingrelio. He 
|must be a very old master indeed, and, in point 
of fact, antecedent to the dawn of history. But that is 
a detail. Miss Billings (related perhaps to Josh of that 
ilk) takes her seat at the pianoforte, and, after a few 
nervous movements of her head, passes into a trance, 
during which she plays and sings with the greatest 
ease and skill the most beautiful and difficult songs. 
She sings in five different languages, none of which— 
and this is convenient—does she understand, and she 
performs well upon various instruments without 
having learned. The pre-historic Ingrelio might 
easily extend his connection in this country. 


Tue old battle between critics and the criticised 
has been raging in New York with reference to an 
operetta called ‘Said Pacha.” Some of the leading 
journalists were hard upon the work and its composer, 
and now they are accused of favouring a rival interest. 
One of them, moreover, is to be sued for libel, and, 
when in the witness box, will be requested to point 
out the cribs from Sullivan and Strauss with which he 
credited the composer. What vanity and vexation of 
spirit is all this! The fact is that people with thin 
skins and no patience should not exercise their 
artistic talents in public. Artists are always called 
upon to endure and wait. The process may be 
troublesome, but it is generally healthy. That 
is the best gold which has been purified in the 
fire. 

When at the dinner of the Royal Society of 
Musicians, on the r2th ult., the chairman (Mr. 
Lawson, M.P.) said that “the uncertainty of the 
profession was great, the improvidence even greater,” 
and yet that the Society was ‘not sufficiently 
encouraged,” there were few amongst the young 
musicians present who did not feel how powerful was 
this appeal to join so excellent an Institution, not 
jonly on their own account, but for the sake of their 
brother artists who might be compelled to come 
upon its funds. That the many other forcible points 
iin Mr. Lawson’s admirable speech were thoroughly 
appreciated was decisively proved by the unusually 
large amount of subscriptions collected. 


By the way, | 


Ir has been the custom at Lyons for operatic 
débulants to appear three times, and, after the third 
performance, to receive from the audience the cheers 
or hisses which retain or dismiss them. This some- 
what crude process has sometimes led to disturbance, 
in several cases the police commissary having been 
| called in to give an opinion as between the ‘ Ayes” and 
“Noes,” The Municipal Council have not ventured to 
abolish a privilege so essentially democratic. They 
have, however, made up their minds to regulate the 
procedure, and for the future the fate of déhutants is 
to be decided by ballot, the audience being supplied 
with tickets, which they may put into an urn on 
passing out. 











a a nee 


210 - 





THE MUSICAL TIMES.—Aprir 1, 1889. 





Mr. SMALLEY has been writing to the New York 
Tribune that which reads very like nonsense. Refer- 
ring to the London Symphony Concerts, he told his 
readers: “Mr. Henschel’s series of Orchestral 
Concerts has again proved caviare to the general, and 
even to the select, scientific interests in music being 
here confined to a small minority.” What in the 
world does this gentleman mean by scientific interests 
in music? Are there such interests in music? And, 
if so, what had Mr. Henschel’s Concerts to do with 


them? But perhaps Mr. Smalley meant to say that | 


only a minority of Londoners possess a taste for high- 
class orchestral works. 

Mr. CHEVALIER, writing in Le Ménéstrel concerning 
the American débutante Miss Eames, credits her with 
a powerful pair of eyes. After noting her assurance 
and confidence, he says, “ Her fine eyes persistently 
put to you this question, ‘Shall I not be a great 
artist one day ?’ and the blue optics insist with so 


much force that it is impossible to answer ‘ No!’” | 


Mr. Chevalier seems to be a susceptible man, and we 
hardly know how to take his further testimony: 
“Miss Eames has everything necessary for a great 
career. Nilsson did not begin better.’ Yet Nilsson 
had very remarkable eyes. 


Wuat is this we hear from Bayreuth? They are 
going to perform in the Town Theatre (not Wagner’s) 
Lortzing’s “ Hans Sachs, or the Mastersingers !” 

. 5 . 5 , 
It is bad enough to play any opera not signed R. W. 
in Bayreuth, but to produce one on a subject which 


Wagner himself has treated seems malicious as well | 


as impious. Lortzing’s work, we may add, was first 
produced at Leipzig in 1840, several years before 


Wagner took up the same theme. It had an instant | 


success and was played all over Germany; of late, 
however, it has not often been heard. 


=e —— 

Dr. Gower, who lately left England to take the 
post of Organist at St. John’s Cathedral, Denver, 
appears to be a great success in that beautiful City 
of the Far West. His seventeen Organ Recitals this 
winter have been attended by 20,000 people, who 
boast that he has no superior in the country. Dr, 
Gower is fortunate in his charming “ location” under 
the shadow of the Rocky Mountains, i in his admirable 
instrument and first-rate musical service: also, let us 
| add, in his enlightened and liberal chief, Dean Hart, 


| THERE is complaint in New York about the 
| monotony of newspaper notices when German opera 
|is the theme, and a suspicion seems to be abroad 
that the printers keep constantly “set up” such 
expressions as ‘¢ Herr This displayed a faulty intona- 
tion,” and “Frau That was out of tune the entire 
evening.” 
the critics tell the truth there should be no objection 
to stereotyping. 


As a Radical Club band was recently marching 
|to headquarters, playing ‘‘ God save Ireland,” two 
men, exclaiming ‘We will teach you to play that 
tune,” made an attack upon the drummer and a 
banner-bearer, for which they were each fined twenty 
shillings and costs. It afterwards appeared that they 
| had actually mistaken the air for another which was 
obnoxious to them. A little acquaintance with music 
should, in certain cases, precede a resort to fisticuffs, 


Tur French have as much difficulty in finding— 
by public competition—a composer for the Exhibition 
inaugural Cantata as we have in discovering a 
Mendelssohn scholar. A large number of musicians 
tried their hand at the libretto, but on examination it 
was found that not one had done anything worthy. 
An award was therefore refused. The competitors 


}on their part plead that the words are barren of 
MavbaME ALBANI is having a “real good time” in 


inspiration. 





America, but her popularity brings drawbacks. She | 


seems to have been pestered with requests to sing for 


charitable purposes in this and that church, and the | 


only course was to take shelter behind her agent. 
Here is a part of a letter to a Quebec organist: “ Je 
suis désolée de ne pouvoir chanter chez vous demain. 
Jaurais du, avant de consentir, consulter M. Thomas, 
qui est chargé de nos Concerts.” Madame Albani 
should have that form of reply stereotyped. 





Ovur American cousins will not allow it to be said | 


that they are outdone in anything. The Boston 


Herald recently pointed out that Patti was singing | 


for 3,500 dollars a night in London, and added, “her | 
highest price yet.” Upon this a New York journal | 
remarks: “It may be the highest price yet in London, 
but she has received 5,000 dollars a night in New 
York and Boston.” We do not dispute it, cheerfully | 
allowing that in this form of the race of folly the | 
Americans are an easy first. 


ANEcbDotTEs of Madame Albani have been going 
through Canada on the wings of the newspapers, and 
some of them are very “ fetching.” Here is one:— 
When the Canadian Premier, Sir John Macdonald, 
met the artist at a London social function, he re- 
quested her to sing something. Madame Albani 
responded that it was not her custom to “oblige” on 
such occasions, but she would make an exception in 
favour of son chef. She then sang ‘“O Canada, mon 
pays, mes amours.” A case of fine tact. 


” 


| AccorpinGc to an American journal, Mr. Frederic 
Archer has removed from New York to Milwaukee, 
;} where he finds a more general musical intelligence 
than in the East. He is further made responsible for 
the assertion that “the ripe musical knowledge of 
the people in Manitoba i is simply amazing.” “The 
march of empire,” it has been said, “is for ever 
i westward.” 


Competitors for musical prizes, take warning by 
the following: The Quartet Society of Milan lately 
‘offered a reward for the best Orchestral Symphony, 
and received seventeen MSS. Of these only one was 
considered worthy, and that was disqualified through 
the carelessness of the composer, who appended to it 
‘his name instead of a motto. He will know better 
| next time. 
| oa 
| THe Germans object toa good deal that is French, 
/ but not to the French lyric stage. During a fortnight 
|just passed three Gallic operas were performed in 
3erlin, two in Cassel, one in Darmstadt, five in 
Frankfort, four in Hamburg, three in Leipzig, two in 
Mannheim, and one in Schwerin. Here is a cheap 
|and bloodless ‘“‘revanche” for our sensitive neigh- 
| bours. pees 

Mopery progress in the art of putting things was well 
exemplified the other day by a writer who, discussing 
possible changes in a certain choir, remarked: “ It is 
doubtful whether any new garments will be engaged 
to dust the seats at present.” 
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Tue following appears in an American journal: 
Prima Donna (proudly): ‘If that is the Prince at the 
door, tell him that the Queen of the opera stage has 
no desire to associate with mere princes.” Maid: “It 
js not the Prince, madame, it is a soap manufacturer.” 
Prima Donna: “Oh! admit him.” The bearing of 
this, as Jack Bunsby was wont to observe, lies “in 
the application on’t.” 

Mr. Otto SINGER, writing on the Philosophy of 
Music, begins thus: ‘*Hanslick considers as non- 
esthetic (inartistic) all emotions expressing subjective 
feeling of the composer, preceding the musical 
formation and reflected in the listener as physical 
nervous irritation, subjective emotion and moral 
effect, following the musical impression.” The reader 
will now put the paper down and think it out. 


Ir is a transatlantic poet who thus begins a poem 
on the late Jenny Lind :— 
Whence com’st thou, Jenny Lind? 
Looking thus, unkith’d, unkinned, 
With the crowd of common natures— 
and goes on to ask— 
By what mortal nomenclature 
Shall we call thee, glorious creature ? 





| 


| 


We heartily wish that those who devote themselves | 
to literature would either learn some smattering of | ‘ 
music or refrain from speaking of it technically. Even | 
inso clever a novel as Mrs. Alexander’s “ Which shall | | 
it be ?” we read that a pianist “played a long piece | 
with no particular tune, but a great many flats and | 
sharps in it.” eoiai 

Ir may be presumed that the proprietor of the 
“Country Hotel,” who advertises for a ‘ Young lady 
pianist and vocalist willing to assist in bar,” intends | 
to convey to his customers that if they particularly 
wish the music and refreshments to be supplied by the 
same ‘ Young lady,” all orders must be given before 
the Concert begins. 


A LEADING American contemporary, noticing Raff's | 
Symphony “ Lenore,” observes: “In the fifteen years | 
which have elapsed since Raff composed this Sym- | 
phony, he has done nothing so utterly banal and vulgar | 
as this march movement.” Raff having been dead | 
nearly seven years, this is a rash statement. How | 
can the writer know ? | 

aki | 

THe tenor Wachtel has been celebrating his | 
“jubilee.” He is now sixty-five years old, and, in his | 
period of decline, may boast of two things—first, 
that he climbed from the box of a hackney carriage | 
to the operatic stage ; next, that he sang the principal 
part in *“* Le Postillon de Lonjumeau” one thousand 
times. 


| 
| 
| 
| 
| 
| 





Ir is a good idea to purchase the house in which 
Beethoven was born, at Bonn, restore it, as far as 
possible, to its original condition, and use it as a 
Beethoven museum. Something has been said to the 
effect that Professor Herkomer will help on this 
consummation, in June next, by contributing a 
performance of his new pictorial music-play. 





Mr. CavaiLi£-Co tt is placing in the church of St. 
Gervais, Rouen, an organ, constructed, it is said, 
on an absolutely new mechanical system, which has 
given the most satisfactory results. Technical details 
are not at present forthcoming. 





WiihA 


| for the next. 
| 


|of London will come round in time.” 


ALBONI, whose name now belongs to ancient 
operatic history, must be wonderfully well preserved. 
She celebrated her sixty-fifth birthday on the roth ult., 
and sang several airs to her friends with a full 
resonant voice, displaying what the Ménéstrel calls 
‘son organe si chaud et toujours si souple, et son 
style admirable.” 

MapAME ALBANI’s Concert in Boston (Mass.) was 
a great success. After singing “Ah! fors é lui,” she 
was recalled again and again, and, says the Morning 
Journal, received several handsome floral tributes, 
occasioning on her part so many entrances to remove 
them that she was quite out of breath as she responded 
with ‘ Home, sweet home.’ ” 


ADMIRERS of Dr. Mackenzie will be glad to know 
that arrangements are being made for the performance 
of his latest work, “* The Dream of Jubal,” at the 
Cincinnati Musical Festival next year. Also that the 
important Oratorio begun by him for the last Bir- 
mingham Festival will, in all probability, be completed 


‘ANOTHER Daniel come to judgment! Scene: 
A Court of justice. Defendant (charged with annoying 
ithe neighbourhood by pianoforte playing), ‘Can't I 
| do within my four walls what I please?” The Bench: 
‘Oh, yes, but if you leave the windows open the 
fourth wall is lacking.” Verdict for complainants. 





HERE issomething bitter from the Boston Transcript : 


| One of the benevolent Society fads is to give 
lconcerts for the benefit of the starving dogs of 
London. Very likely concerts for the starving poor 


Neat; but the 


insinuation is quite untrue. 


Some American papers are getting great amusement 


|out of the fact that one of the most ‘tsavage”’ of 
| Wagnerian partisans in New York is engaged at a 


| boiler factory. He does not at all agree with those 
j of his fellow citizens who object to ‘be deafened by 
excess of noise. 

So Tamberlik has followed the great tenors of the 
past along the way of all flesh. He died suddenly on 
the 13th ult.,in Paris, where his last public appearance 
was made twelve years ago. Musical history will not 
| place him in the front rank, but will record against 
his name that he had a good C sharp in alt. 





An idea for Mr. Mapleson comes from Russia, 


| where an enterprising impresario is fitting up a floating 


theatre for use on the Volga. Cannot our own 
resourceful manager do the same here? He might 
then play English opera off Limehouse, and Wag- 
nerian music-drama at Chelsea. 





History is sometimes written after the follow- 
ing manner: ‘ Mendelssohn was very commonly 
called Mendelssohn-Bartholdy, his wife being of the 
Bartholdy banker’s family, of Frankfurt’! Poor 
Uncle Bartholdy, this is fame! 

MANAGERS out in the wild West have to be careful 
how they treat their artists. In Silver City lately, 
one Miss Ada Hume, alias the Territorial Nightin- 
gale, had a difficulty with her chief, a certain Jack 
Brown. The coroner held an inquest on Brown. 
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Some of the foreign journals are sarcastic about 
Madame Patti’s “farewells.” The Gazzetta Musicale 
of Milan, after announcing the artist’s intention again 
to bid adieu, makes the terse comment “ Da capo al 
segno.” 


An advertisement recently appeared calling for an 
organist willing to ‘ play for the love of Jesus.” It 
is creditable to the religious character of organists in 
general that there were over forty applicants for the 
place on those terms. 


Wun another edition of Mr. Naumann’s “ History 
of Music” is called for, it might be as well, in the 
interest of political geography, to correct the follow- 
ing: “The Americans came not only from the 
United States, but from California.” 


Tur musical critic of the Hampstead Advertiser 
nceds to be informed that the composition “ You stole 
my love,” which he terms a “ quaint old madrigal,” is 
a part-song composed by Mr. Walter Macfarren, and 
that it was published about twenty years ago. 


Tue Americans would never accept such a time- 
wasting name as the Wind Instrument Chamber 
Music Society. They have a similar institution in 
New York, and call it the Reed Club. 


News for Mr. Arthur Chappell. We hear from 
Parma of a string quintet by Bottesini, “ which is 
destined to evoke the applause of all who love good 
music.” It should be heard here. 


We read of a certain organist that, as well as being 
a good musician, he has agreeable manners and 
“conversational perquisites.” An explanation wanted. 

THERE was an advertisement recently for a church 
tenor “of good moral character.” The advertiser 
did not go so far as to stipulate for religion. 


Yue death of Felice Varesi is announced. Born in 


1513, he rose to eminence as a baritone. 


ROYAL CHORAL SOCIETY. 


On Ash Wednesday, the 6th ult., Gounod’s *‘ Redemption” 


was performed in the Albert Hall in place of ‘* The Messiah,” | 


which for many years was given on the first day of Lent. 
No one will complain of the change, as Handel’s master- 
piece was performed on New Year’s Day and will be again 
heard on Good Friday. A large audience assembled to 
hear the sacred trilogy, thus testifying to the abiding popu- 
larity of the work, as the cast of soloists was by no means 
so strong as those to which the public has been accustomed 
at the Albert Hall. The best was Mr. Watkin Mills, who 
sang the music allotted to the representative of The 
Redeemer with the deep expression and earnestness it 
demands. Miss Robertson’s voice is scarcely powerful 
enough to fill such a large building, and the lovely air with 
chorus **From Thy love as a Father” did not therefore 
create quite its usua ‘effect, though she sang with taste. 
Mr. Charles Banks and Mr. R. Hilton were the Narrators. 
Mr. Barnby’s splendid body of singers were in their finest 
form, and pure intonation was maintained even in the 
trying passages in diminished sevenths in the ‘ Lamenta- 
tions.” Mr. Barnby took the ‘March to Calvary” at a 
somewhat slower pace than usual, greatly to the enhance- 
ment of its dignity and impressiveness. 


NOVELLO’S ORATORIO CONCERTS. 

THE ‘ Dream of Jubal,”’ the new work written by Mr, 
Joseph Bennett and Dr. A. C. Mackenzie, was performed 
with great success on February 26, at St. James’s Hall, 
Though written for a special occasion—the Jubilee of the 
Liverpool Philharmonic Society, recently celebrated— 
it will, certainly, be brought into general use by our 
musical societies in town and country, as it presents 
features of novelty as well as merits of a sound and an 
enduring nature. In selecting the Scriptural character, 
Fubal, as the subject of his poem, Mr. Joseph Bennett dis. 
played more than ordinary courage, since so little is known 
of our musical ancestor, all that is recorded being that 
‘‘He was the father of all such as handle the harp and 
pipe” (Gen. iv. 21). But, relying upon the rich 
resources of imagination, the librettist accepted this 
bare statement of the Bible historian as a foundation 
upon which to rest a structure of fancy. In the story 
Fubal is discovered as he, on a morning in_ spring. 
time, is leaving his tent. Wandering on, he half-uncon- 
sciously touches the strings of his chorded-shell, at the 
sounds whereof Nature is hushed into silence. But as the 
music of man ceases Nature raises a song such as to lead 
Fubal to deplore the poverty of art as exemplified by his 
own feeble strains. Whilst in this desponding mood a 
deep sleep falls upon him, and he dreams a dream, 
wherein an Angel comes to reveal to the disconsolate 
father of music the after development of the art. Within 
the lines of this poetic framework are to be found in pro- 
fusion thoughts tender, pure, and noble, expressed in 
language at once appropriate and elevated. That the 
author of the words has held his fancy under due restraint 
is apparent by the exclusion of all materials irrelevant, and 
therefore unacceptable to the composer of the music. 
Indeed, the collaborateurs, Mr. Bennett and Dr. Mackenzie, 
| have in this instance evinced such unity of purpose as to 
lrealise the principle so strenuously advocated by the 
advanced school, that music should spring from none other 
than a poetic basis. Whether the ideas and sayings of the 
| poet were so suggestive and fruitful as to call forth full 
| response from the musician, or whether the latter has to an 
/ unusual degree the capacity of assimilating the notions 
| presented him, is a question which needs no answer in the 
| presence of a work in which perfect agreement is every- 
| where exemplified. 

Though accompanied recitation is no novelty, inasmuch 
|as Mendelssohn and others have largely made use of the 
| device when illustrating spoken words, yet it has never 
| been so fully developed as it is now by Dr. Mackenzie. 
| The lyrical numbers, distinct from each other in every 
| respect, are united by blank verse of a nature which de- 
manded special treatment. To this fact we are indebted for 
music of a very interesting and singularly attractive order. 
An instrumental movement of a pastoral character com- 
|mences the work. The voice of the declaimer is 
| attended in every change of thought and circumstance by 
| themes which seem to flow spontaneously from the spoken 
i word, As the celestial visitant is about to reveal to the eyes 
of Fubal the interior of a vast cathedral, with its white 
robed choristers, a well-known passage from Handel’s 
‘* Hallelujah ’’ Chorus suggests the thought that “ He 
shall reign for ever and ever.’ The Reciter pauses, and 
|now breaks forth from the united orchestra in strains of 
ecstasy, ‘Gloria in excelsis Deo.’ Perhaps Dr. Mac- 
kenzie has never reached a higher level of art than that 
attained in this magnificent composition, wherein modern 
modes of expression are allied to that solemnity of utter- 
ance heard in the past. Now the hearer is told how that 
the Angel, waving his golden palm-branch, calls before the 
dreamer, in place of the lofty edifice, a lowly dwelling 
darkened by the overshadowing wings of the Angel of Death. 
In describing the sorrow of that home a fughetta is utilised; 
the subject is to the listener affecting, and the treatment 
throughout impressive. The air, in which words of conso- 
lation are embodied, is written for the soprano voice, and 
leads eventually to a passage of triumph as the singer 
proclaims victory over death and the grave. <A very 
different view now meets the gaze of the dreamer, for, 
at the summons of the Angel, the street of a vast city 
is seen filled by an immense multitude awaiting the 
[return home of a conquering army. With consummate 
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skill the animation witnesed is musically illustrated. | the heart is young,” 


amateurs have long had a nodding 


The bustle of citizens hurrying to take possession of| acquaintance with Mr. Buck, but not till the occasion of 


places of advantage, the gradual approach of the victors 
headed by their leader clearing a way through the 
seething currents of humanity, the passage of the mighty 


host through the city, all this in forcible colours is set forth | 


in this admirable tone-picture. The Triumphal March 
and Chorus will doubtless be classed amongst the most 
popular numbers of the work. Resuming the story the 


Reciter dwells lovingly upon a simple cheerful scene which | 
the Angel is spreading before the enraptured eye of the | 
again, by | 
happily-chosen devices, suggest to the mind of the| 


dreamer. The orchestral accompaniments 


auditor rural delights, nor is the pleasure lessened when 


the harvesters, after partaking of their noon-day meal, | 


place a half-reluctant youth in their midst to sing a ditty in 
praise of the sickle. Dr. Mackenzie, dealing with the rustic 
subject in a natural and jovial manner, has here given 
us a thoroughly characteristic song. ‘These sights depart 
to give place, so willed the Angel, to a scene of deep 
solemnity. The city street, lately thronged with a rejoicing 
crowd, is now occupied by a grief-stricken multitude, 


assembled to pay tributes of sorrow as the lifeless body of 
a beloved chief is borne through their midst to its last | 


resting-place amongst the honoured dead. There is deep 
pathos in the themes of the Funeral March and Chorus, the 
tender melodies and solemn 
tener to an unwonted degree. 
no other scene, ends his mission by bidding ministrants to 
regale the ear of Fubal with a Song of Love. 


gift’? to the service of God. 


Under the direction of the composer, Dr. Mackenzie, the | 


“Dream of Jubal’? was performed in a manner reflecting 
honour on all concerned. At the outset the choir asserted 
its strength in the ** Gloria in excelsis Deo.”’ 
of this extended and complicated piece was given with 
unwavering accuracy and never-failing power, while the 
delivery of the chorus attached to the Funeral March was 
marked by true intonation and good phrasing; and in the 


Finale, “O music, voice inspired of all our joy,” the | 


choristers sang with amazing vigour. The instrumentalists, 


led by Mr. Carrodus, interpreted the orchestral score with | 


great ability. Mr. Edward Lloyd’s splendid tones lent 
charm to the rustic ditty, ** The Song of the Sickle,” which 
he rendered in a style that gave prominence to the quaint 
thvthm of the piece. 


were content to bow again and again. The soprano 
solo, **The Lord is good,” was sung in a_ very 
intelligent manner by Miss Macintyre, whom indisposition 


alone prevented from making as great a success as at | 


Liverpool in the same part; while Miss Lizzie Neal 
aid Mr. Andrew Black assisted in the concerted music. 
To Mr. Charles Fry was assigned most important duties, 
since he was held responsible for the whole of Mr. Joseph 


Bennett’s blank verse, which he declaimed with a keen | 


appreciation of the ever varying beauty of the superb 
lines, never mistaking their true significance nor fail- 
ing in the expression demanded. At the termination 


of the “ Dream of Jubal’ Dr. Mackenzie received an | 


ovation. 
The new Cantata was preceded by Mr. Saint-Saéns’s 
Psalm, ‘* The heavens declare ’’*—a work 


patriots have made few successes. The French master’s 


solid and musicianly piece was well received, the favourite | 
numbers being, again, the male-voice quartet “ Right | 
and the quintet ‘*‘ More to be desired | 


are the statutes ”’ 
are they.”’ The vocalists taking part in this work were 


Miss Liza Lehmann (who was heartily applauded after her | 
solo), Miss Monteith, Mr. Lloyd, Messrs. Andrew Black, | 


D. Hughes, Lucas Williams, and L. Huxtable. 


Determined upon holding out the interest of novelty to | 


the public, the directors of these Concerts followed up their 
production of Dr. Mackenzie's ** Dream of Jubal” by pre- 
senting, on the roth ult., Mr. Dudley Buck’s Cantata the 
“Light of Asia.” Thanks to his very successful song ‘* When 


harmonies affect the lis- | 
The Angel, vouchsafing | 


Awakening | 
out of sleep, Fubal decks with flowers his chorded-shell, | 
and, standing before the altar, dedicates the ‘* wondrous | 


Every section | 


The audience strongly wished | 
to have it repeated, but the composer and the executant | 


introduced to | 
metropolitan notice some time ago, and then, as now, | 
accepted as one of its versatile composer's best efforts in | 
a school and in a style with regard to which his com- | 


| this performance did the American composer appear in his 
| true proportions as a writer of works large in dimensions and 
ambitious in character. We in this country ought to know 
more of American music, albeit, as yet, there is nothing 
distinctive about it, and perchance, knowledge of the 
‘Light of Asia” will shortly be tollowed by acquaint- 
ance with other examples of the fact that all our 
cousins across the water are not given up to the pursuit 
of grossly material interests, such as making * corners” 
and syndicates. 

The * Light of Asia,’ composed in 1886, is founded upon 
Sir Edwin Arnold's well-known poem of the same name, 
extracts from which form the libretto. We do not wonder 
| that Mr. Buck was attracted by the beautiful story of the 
‘ great renunciation,” or that the poetry, about which there 
is a touch of Eastern imagination and colouring, made him 
| willing to run the risk of dealing with a narrative in blank 
verse. Libretti of this sort are always difficult. They 
handicap the composer by monotony of rhythm, while what- 
ever dramatic qualities they possess are encumbered with 
the forms and manner of a story told in the third person. 

Happily, the ‘* Lightof Asia” is better suited for musical 
|treatment than most of its kind. The situations are 
striking, and the dialogue quoted by the Narrator is 
abundant enough for a measure of dramatic imper- 
sonation and characterisation. By taking full advantage 
of these aids, and by interpolating lyrical passages 
from other of Sir Edwin Arnold's Indian works, 
Mr. Buck largely overcame the difficulties of the course 
he had marked out, and secured a book in which the 
interest of the story is rivalled only by the beauty of its 
language. 

In the general plan of his music, Mr. Buck has followed 
orthodox models, his only concession to ‘advanced ”’ 
practices being a liberal and, as many think, inordinate use 
of representative themes, more especially of two, standing, 
one for the idea of Buddha, the other for the sympathy and 
love out of which the whole story springs. These are rarely 
absent long together, and their almost continuous employ- 
ment in primitive form becomes, we are bound to say, a 
little wearisome ere the endis reached. Otherwise we have 
in the * Light of Asia’’ a Cantata built upon the lines of 
kindred works by Schumann, Mendelssohn, and their contem- 
poraries, under whose artistic influence Mr. Buck received 
his training at Leipzig. In further examining the Cantata 
it quickly appears that attention is claimed chiefly 
by the choruses and the orchestral music. The book 
| afforded scarcely any opportunity for pure lyrics in the form 
of airs (though there is one developed duet), and the solos 
are chiefly continuations of the narrative treated in declama- 
|tory style. This difficulty Mr. Buck has to a large extent 
;overcome by the special propriety of the declamatory 
| phrases, the use, wherever possible, of pleasing cuntabile, 
| and interesting employment of the orchestra, which forms a 
| distinct source of charm. Nevertheless, the principal 
attraction of the work lies in its concerted numbers, which 
| are numerous, effective, and, at the same time, easy enough 
| for a recommendation of the Cantata to choral societies all 
the country over. In the structure of the choruses there is 
very little contrapuntal elaboration. Here and there a point 
|} of imitation and a tughetta or two satisfy the composer in 
| this respect, he preferring to get his effects through harmony 
and colour. To this end he often writes in simplest fashion 
for the voices, avoiding rather than seeking the conspicuous 
freedom of modern treatment, without, however, being 
archaic, and employing the orchestra, with judgment and 
; conspicuous success, as the source of aught else necessary 
to complete the design. Some of the choruses are master- 
pieces of their unpretending kind. We refer especially to 
the Spring-song, “*O come and see the pleasance of 
\the Spring,” the beautiful march and chorus ‘ Now 
flock Kapilavastu’s maidens,’ the bright Wedding 
hymn, “ Enter, thrice happy,” and the dreamy, volup- 
| tuous * Softly the Indian night,” in which poetry and music 
are wedded on terms of perfect equality. These numbers, 
and others that might be named, carry on the interest of 
| the Cantata, which we may accept as in all respects fitted 
for wide and general use amongst us with advantage to the 

public taste. 
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The performance, conducted ably and with painstaking 
care by Dr. Mackenzie, brought all the merits of the work to 
light. Both orchestra and chorus were equal to the 
demands upon them, while the soloists, Madame Nordica, 
Mr. Lloyd, and Mr. Andrew Black, did exceptionally good 
service, the last-named artist making clear his pretensions 
to rank among the most rising baritones of the day. 
Although the ‘ Light of Asia” did not startle its audience, 
it held their attention to the end—a feat which, accom- 
plished by legitimate means, is in these days equivalent 
almost to a triumph. 


PHILHARMONIC SOCIETY. 


Tuis venerable institution entered upon its seventy- 
seventh season on the 14th ult., and made a remarkably 
good beginning ; the public attending in number sufficient 
to exhaust the capacity of St. James’s Hall, while the per- 
formance, conducted by Dr. Mackenzie in the absence of 
Mr. Cowen, was altogether worthy of the Society’s 
renown. The hero of the evening was unquestionably Mr. 
Grieg, the heroine being Mr. Grieg’s wife, who sang, in her 


own unique and most artistic fashion, a selection from her | 
husband’s songs, he accompanying with such delicacy | 
and poetic feeling as drew almost an unfair measure | : : : 
Tie Nocweoiah master | 2 “2PPey shows no sign of decay. 
} gid as 
further conducted a performance of his Suite in four | 


of attention to the pianoforte. 


movements, made up from incidental music to Rosen’s 


“Peer Gynt,” and called by the name of that drama. | 


Amateurs will have in mind that this Suite was in- 
troduced at the London Symphony Concerts last 
November, but then heard under the disadvantage of no 
kev to the meaning of the music and apart from the 
composer's supervision. Under Mr. Grieg’s direction, 
helped by general knowledge of the dramatic significance 


of the variuus numbers, the work appeared at its best, | 
The performance was | 


making a genuine ‘ sensation.” 
most masterly, the splendid Philharmonic 
seconding the Composer-conductor to a marvel. 
more striking and picturesque effects have been produced 
in our concert-rooms for a long time. Miss Geisler- 
Schubert’s execution of Schumann's Pianoforte Concerto 
proved a sad disappointment of the hopes excited at her 
previous Recital in Princes’ Hall. Owing to the cause, 
possibly, of indisposition or over-anxiety the pianist did not 
give a satisfactory reading of the work. It is fair to say, 
however, that she did better with her great uncle’s 
impromptu in F minor. The purely orchestral selections 
at this Concert were Sterndale Bennett’s charming Overture 
‘* Parisina *’—a work memorable, in one sense, as causing 
the life-long estrangement of its composer and the late Sir 
Michael Costa ; noteworthy, in another and a better sense, 
for its characteristic elegance and beauty. Beethoven's 
Fourth Symphony occupied the place of honour, and Dr. 
Mackenzie’s masterly Scottish Rhapsody, entitled ‘* Burns,”’ 
closed the programme. ‘These works had an adequate 
rendering, and were loudly applauded. 


orchestra 


It may here be added that the Society entered upon its | 


new season with a guarantee fund approaching £2,500. 
Since this time last year, three members—Mr. H. Baumer, 
Dr. W. H. Monk, Mr. Sydney Smith, and one female 
associate— Mrs. Phillips—have passed away. 


LONDON SYMPHONY CONCERTS. 


Mr. Henscuer brought his enterprise to a brilliant 


conclusion on the afternoon of February 27. London 
amateurs have heard much concerning the merits of York- 
shire singers, especially those of Leeds, but the experiment 
of bringing a choral force to the metropolis to take part 
in a Concert at St. James’s Hall had not been made until 
Mr. Henschel boldly undertook it at considerable cost to 
himself. It should be stated, however, in contradiction of 
a widely circulated error, that it was a portion of the Leeds 
Philharmonic Choir, and not the Festival Choir, which took 
part in the performance above-mentioned, the latter body 
having no corporate existence apart from its duties at the 
triennial gatherings, after each of which it is disbanded. 
This is simply a matter of explanation, not of apology, for 


none whatever is needed on behalf of the 164 choralists 
who came to London under Mr. Alfred Broughton. The 
performance of Mendelssohn’s * First Walpurgis Night” 
showed of what mettle they were made, and that of the 
choral portion of Beethoven’s Ninth Symphony was unques. 
tionably the finest ever heard in London. The bright tone 
of the sopranos was marvellously effective in the sustained 
high notes, and the volume of sound produced by the 
forty-two basses was equally remarkable. Another impor- 
tant feature was the splendid attack, the utmost possible 
effect being given to every entry by the unanimity of the 
singers. It should be added that Mr. Broughton conducted 
Mendelssohn’s work, and Mr. Henschel the Symphony. 
The solo parts in the latter were worthily sustained by 
Miss Fillunger, Miss Lena Little, Mr. Orlando Harley, and 
Mr. Max Heinrich. We are pleased to learn that there is 
a prospect of these Concerts being continued, a committee 
having been formed to raise a guarantee fund to sustain 
Mr. Henschel against loss. Certain reforms in matters of 
detail are advisable, of which the committee will doubtless 
take cognisance. 





No | 


THE BACH CHOIR. 


Tus valuable Association is now in its fourteenth season 
It has been necessary 
at times to observe that the master whose name it bears 
was unduly thrust aside in favour of modern composers, 
and we can, therefore, unreservedly praise the selection 
offered at the first Concert this season, held at St. James's 
Hall, on the 5th ult. Bach occupied the entire evening, 
the vocal works of the Leipzig Cantor being associated 
with some of his instrumental pieces, in which the inestim- 
able co-operation of Dr. Joachim was secured. ‘Two of the 
innumerable Church Cantatas were included. The second 
in the order of the programme, though the earliest in the 
period of composition, was ‘* Halt im Gedachtniss,” written 
for the octave of Easter Day, known in the English Liturgy 
as Low Sunday, probably in the early years of Bach's 
| sojourn in Leipzig. It is a very vigorous example of this 
period, and contains some of those striking proofs of the 
master’s skill in the dramatic style of which we have so 
| many inthe * St. Matthew’ and the * St. John ”’ Passions. 
| The most remarkable number is a so-called Avie, in which 
| the basses sing the greeting of Christ, ‘‘ Peace be unto you,” 
in 3-4 measure, while the Church responds appealingly 
in entirely different music in common time. The tenor 
air, with accompaniment for oboe d’amore, ‘‘ My Jesus 
hath arisen,” is in the composer’s brightest style, and the 
}opening fugal chorus, with a quaint effect produced by 
the long sustained note on the word “ Hold,” is equally 
worthy of note. Far more remarkable for modern feeling 
and expression, however, is the other Cantata,‘ Wachet auf,” 
of which Spitta speaks in cloquent terms. According to 
this greatest of all authorities on Bach, the work was 
written for the rarely occurring 27th Sunday after 
Trinity, in 1731. It is founded on an old German Chorale, 
of which Mendelssohn makes such effective use in “St. 
Paul,” but Bach’s treatment is far more varied and elaborate. 
There are six numbers in all, three of which consist 
of a special treatment of the verses in chorale form. 
The first is given out by the soprano as a Canto fermo, 
while the part-writing for the other voices is florid. The 
next is allotted to the tenors in unison, while the strings 
accompany in a theme of great beauty and expressiveness, 
and the third is harmonised simply for four voices. 
Between these verses are two duets for soprano and 
baritone, the first expressing the longing of the Church 
for the Advent of Christ, the heavenly Bridegroom, and 
the second, the joy of perfect union. The first of 
these resembles the air ‘Have mercy upon me” in 
the ‘‘ Matthew’ Passion Music, even to the extent of a 
violin obbligato. The second is charmingly melodious 
and graceful, justifying Spitta’s description of it as a 
spiritualised love duet. The choir sang efficiently in both 
Cantatas, and was heard to even greater advantage in the 
magnificent unaccompanied Motet in eight parts, ‘ Singet 
dem Herrn.” The pure quality of the voices, the steady 
attack, and the maintenance of the pitch were worthy ot 
much praise. Of Dr. Joachim’s rendering of the Violin 
Concerto in A minor, and the Sonata in G minor, it is only 
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necessary to say that the great artist has never played | and tuneful, but the writing generally is second-rate. The 
more finely. The entire Concert was an artistic success, and | present executant was Mr. Ernest Gillet, who played 
much credit is due to Professor Villiers Stanford, who con- } remarkably well; tone, phrasing, and intonation being alike 








ducted with the utmost tact and judgment. 


CRYSTAL PALACE CONCERTS. 


QureTNEss has been the distinguishing feature of these 
Concerts during the past month, the proportion of novelty in 
the programmes being surprisingly small for Sydenham. On 
the 2nd ult. Beethoven’s Choral Symphony overshadowed 
everything else in the scheme. It is worthy of note that 
the gigantic work was given three days earlier in St. 
James’s Hall, for, although the Ninth Symphony is now 
heard far more frequently than in former years, two perfor- 
mances in one week is still a rare occurrence. Comparisons, 
of course, were inevitable, and with regard to the orchestral 
movements they were all in favour of the Crystal Palace. 
Mr. Manns’s orchestra was evidently on its mettle and it is 
impossible to imagine a finer interpretation. The choir 
must be complimented for its good intentions. London 
amateur singers have not the same physique as their 
Yorkshire brethren, but, at any rate, they can display 
earnestness in their work, and this the Crystal Palace Choir 
did with success in all but a few exceptionally trying 
passages. Miss Fillunger, Madame Belle Cole, Mr. 
Charles Chilley, and Mr. Watkin Mills were quite equal to 
their duties in the solo parts. An interesting feature of the 
Concert was the performance for the first time of Berlioz’s 
“Marche Funébre pour la dernicre sccne d’Hamlet,” one 
of three pieces entitled “ Tristia,”” composed in 1848. The 


composer was at the time in a melancholy mood, being | 


profoundly affected by the horrors of the French Revolution 
in that year, and the companion pieces are a ‘* Méditation 
Religieuse’ and ‘‘ La Mort d’Ophélie.”” They are described 
as being for choir with orchestra, but in the Hamlet funeral 
march the singers have merely to sing ‘* Ah!” six times in 
the course of the movement. The effect is peculiar and 
impressive and the music generally is in Berlioz’s most 
original vein. On another occasion, perhaps, Mr. Manns will 
permit us to hear the other numbers of the set. It should 
be added that the vocalists above-named contributed well 
chosen songs, but there was nothing to require individual 
mention. 

Of the next two Concerts there is very little to be said. 
The programme of the gth ult. included two works, for the 
first time at Sydenham 
“La Mort d’Arthur ’’ and Brahms’s Symphony (No. 4) in 
E minor. The former was first performed in Birmingham, 
next in Bristol, and in London at the Symphony Concerts, 
and also by the Westminster Orchestral Society. We have 
dealt fully with the work on the two last-named occasions 
and have nothing to add to the opinions then recorded. It 
may be noted that ‘*G”’ declares that Dr. Bridge has 
followed Tennyson’s poem step by step, and he therefore 
identifies every phrase as having some poetic significance. 
If this be so, the composer should abandon once and for all 
such an artificial method of procedure. With the excep- 
tion of the beautiful slow movement, the Symphony did not 
greatly please. For direct inspiration the work is of less 


value than any of the earlier Symphonies, though it is a | 
Mozart and | 


monumental example of mere musicianship. 
Beethoven knew how to combine the one with the other ; 
Brahms, less gifted, sometimes succeeds, and sometimes, 
as in the present instance, fails. Of Madame Néruda’s 
rendering of Beethoven’s Violin Concerto it would be 
difficult to speak too highly. Often as the artist has 
played the work she has never realised its beauty and 
power more fully than on this occasion. Mr. Plunket 
Greene created an extremely favourable impression in an 
air from Handel's ‘ Berenice’? and two of Dr. Villiers 
Stanford’s Collection of old Irish melodies. 

With one exception the programme of the 16th consisted 
of works familiar to musicians as household words. It is 
certainly unnecessary to criticise Beethoven’s Pastoral 
Symphony or the Overtures to “Oberon” and “ Die 
Meistersinger.”’ Raft’s Concerto in D for violoncello (Op. 
193) had been played but once before by Signor Piatti 
thirteen years ago. It is well written for the principal 
instrument, and, as usual with Raff, the themes are simple 


namely, Dr. J. F. Bridge’s Overture | 


| satisfactory. Mr. Lloyd sang airs by Gluck and Dvorak in 
| his customary matchless style. 

} By a curious coincidence—we do not suppose it was any- 
| thing more—not one of the great masters was represented 
|in the programme of the 23rd ult. Indeed, the whole of the 
| orchestral works belong to the domain of programme music, 
two of them being novelties. Mr. Prout’s new Overture in 
| E, entitled “ Rokeby,” is, it is true, not to be regarded simply 
|as a musical illustration of Scott’s poem; very wisely the 
| composer has thrown his ideas into classical form, and left 
his hearers to attach any meaning they please to them, or 
to regard them as “pure” music. We prefer the latter 
course, and can thus praise the Overture without qualifica- 
tion. Its general character is energetic and almost fierce, 
| but the gentle and tender second subject affords the neces- 
sary relief. The scoring is very rich and full, the composer 
making free use of brass and percussion, as befits his subject. 
The other novelty was Mr. Saint-Saéns’s symphonic poem 
‘“* Phaéton,”’ a wild, cleverly scored, but vulgar piece, more 
suited to Promenade Concerts than the Crystal Palace. A 
splendid performance was given of Raff's ‘“ Lenore” 
Symphony, the beautiful slow movement being especially 
well played. With regard to the rendering of Liszt’s Piano- 
forte Concerto in A, by Mr. Stavenhagen, no praise could 
be too high. The enormous difficulties of the work did not 
seem to affect the young performer in the least, and it is 
certain that in this class of music, at any rate, Mr. Staven- 
hagen has no superior. 


ROYAL ACADEMY OF MUSIC. 


At the Chamber Concert given by the Students of the 
Royal Academy of Music in St. James’s Hall, on the after- 
noon of the 4th ult., the programme and the performance 
were alike excellent. The introduction of Wesley’s beautiful 

|and devotional Anthem * Blessed be the Lord God” is an 
| indication of the desire of the Principal, Dr. A.C. Mackenzie, 
to promote as far as possible the study of the masterworks 
of the composers in a school which is especially English. 
| The choir sang the Anthem well and expressively, as they 
did also two cleverly-written part-songs by Mr. G. J. 
Bennett, Mus. Bac., Cantab., a former student of the 
Academy. The programme also included a song composed 
by Miss Rose Meyer, written in a style of much originality, 
and an extremely interesting set of Variations on a theme 
in F, for pianoforte, violin, viola, and violoncello, the work 
|of Miss Amy Horrocks. The knowledge of the capabilities 
of the several instruments shown in the work, and the 
manner in which they are employed, are most creditable to 
the taste and musicianship of the composer. The vocal solos 
were very good, and their performance was highly appre- 
ciated; Miss Greta Williams, a pupil of Mr. E. Holland, 
gaining especial favour for her interpretation of Gluck’s 
“Che faro”’; and Miss Ethel Barns, a pupil of M. Sainton, 
| by her performance of Ernst’s ‘* Elegie,’ exhibiting con- 
|siderable ability as a violinist. Dr. A. C. Mackenzie 


; conducted the Concert. 


WESTMINSTER ORCHESTRAL SOCIETY. 


WE have already referred to the interesting scheme put 
| forward by this Society for the present season, and have 
| now to notice briefly the second of the three Concerts of 
| English music, which was given in the Westminster Town 
| Hall on the 13th ult. Apart from the new Symphony by 
| Mr. C. Stewart Macpherson, which gave special importance 
to the occasion, the scheme was admirable. For example, 
Dr. A. C. Mackenzie conducted his Violin Concerto, the 
executant being Miss Winifred Robinson, who gave, on the 
whole, a highly creditable reading of the work. Mention 
should also be made of Mr. Walter Macfarren’s Pastoral 
| Overture, Miss Ethel Boyce’s brilliant March in E, and 
two new songs by Mr. Ernest Birch. The Symphony of 
Mr. Macpherson is extremely well-written, though the 
first, second, and fourth movements are too remi- 
niscent of Wagner to be generally acceptable. The 
| Scherzo is superior to the rest of the work in freshness 
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of thematic material, and the scoring for the wind is excel- | 
lent. On the whole the Symphony is a work of considerable | 
promise, and the composer may be encouraged to persevere. 
The playing of the orchestra was a considerable advance 
on the previous Concert. 





MONDAY AND SATURDAY POPULAR CONCERTS. 





Tue fact should be recorded that in the programmes of | 
the nine Concerts of which we have to make mention this } 
month, there was only one addition to the repertory and not | 
a single work by an English composer. We make this | 
statement in no carping spirit, but merely with the view of | 
calling attention to the indifference of the public with | 
respect to novelties and also to the claims of native art. 
At some future time it may be different, but at present those | 
who make it their business to show that English music is | 
worth hearing must be satisfied with reaping honour ; they 
will gain no material reward. The latter comes rather to a 
public caterer who is fortunate enough to secure a musical 
“lion,” as was shown on February 25, when the appearance 
of Mr. Grieg had the effect of crowding St. James’s Hall 
in all parts. The trifling pieces played by the popular 
Norwegian composer were not very interesting, but the | 
delightful Sonata in F, for pianoforte and violin (Op. 8), was | 
a welcome item, and Madame Grieg’s rendering of five of | 
the Lieder was equally appreciated. Dvorak’s beautiful | 
and original Quartet in E flat (Op. 51) and Beethoven's 
Trio in G (Op. 9, No. 2) completed the programme. 

The appearance of Madame de Pachmann as pianist 
was the most interesting feature of the Concert of Saturday, 
the 2nd ult. She played Raff's Prelude and Fugue (Op. 72) 
—the first and last movements of a Suite of which the 
remaining sections are equally worthy of a hearing—and | 
other pieces by Rubinstein and Weber. The concerted 
works were Brahms’s magnificent Sextet in G (Op. | 
36), Mozart’s Duet in G, for violin and viola, and | 
Chopin’s Introduction and Polonaise for pianoforte and 
violoncello. Miss Liza Lehmann sang Dessauer’s ‘Le 
Retour des Promis ’ with much charm of style. Attention 
may be called to an error which always occurs in the 
analytical programme when a work of Chopin’s is per- 
formed. It is said that the Polish Songs are published as 
Op. 47, the number of the Ballade in A flat. That is not 
so; the Polish Songs are numbered Op. 74. 

The re-appearance of Dr. Joachim is still an event of | 


interest, and a large audience assembled on Monday, the | 
4th ult., to welcome the great Hungarian violinist. The 
programme on such an occasion would scarcely be complete 
without a Rasoumowsky Quartet, and the choice this time | 
fell upon the work in E minor (Op. 59, No. 2). Of the 
rendering it is surely unnecessary to say anything; until 
Dr. Joachim’s powers begin to wane, which happily is not 
yet, criticism in his case is out of place. For his solo he 
modestly selected the Adagio from Spohr’s sixth Concerto 
and, for an encore, a Scherzo by the same composer. Three 
rather dry studies by Henselt were correctly played by Miss 
Zimmermann, and Haydn's Quartet in B flat (Op. 64, No. 5) 
concluded the Concert. Miss Liza Lehmann was again 
the vocalist, her selections being Gordigiani’s lively air “O 
Santissima Vergine,”’ and two well written songs by Miss 
Maude White. 

On the tollowing Saturday Mr. Grieg again appeared, 
and every seat in St. James’s Hall could have been sold 
twice over. Every square foot of standing room had its 
occupant and the room presented a remarkable appearance. 
To musicians the most interesting item in the programme 
was the Sonata in G minor (Op. 13), for pianoforte and violin, 
which was given for the first time at these Concerts. The 
work, like its companions, is in three movements, all of | 
nearly equal merit and full of Scandinavian character, 
though rather unsatisfactory as regards development. Each 
movement isa series of themes, rather than a homogeneous 
structure. The charm of the melodies themselves, however, 
affords compensation for this defect, and the Sonata, as 
played by the composer and Dr. Joachim, excited much 
enthusiasm. Mr. Grieg also played his clever Suite ‘ Aus 
Holberg’s Zeit,” and Madame Grieg was heard in five of 
the songs, which, as usual, she rendered to perfection. 
Mozart’s Quintet in D commenced the Concert and 





| Fillunger, 


| favourite Schumann transcriptions, ‘ Gartenlied,”” and “Am 
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Mendelssohn’s fragments of a Quartet brought it to a 
conclusion. 

The attendance on the following Monday was almost 
equally large, the programme being one of the most 
attractive Mr. Chappell could arrange. The co-operation 
of Madame Néruda and Dr. Joachim in Bach’s double 
Violin Concerto in D minor naturally interested the public, 
as it has done on former occasions, and the performance 
stimulated the audience to such a pitch of enthusiasm that 
the artists eventually gave way to the demands foran encore, 
and repeated the beautiful Largo, one of the most expressive 
movements Bach hasever penned. The performance of Schu- 
mann’s * Faschingschwank aus Wien,’’ by Miss Fanny 
Davies, was admirable, and deserved all the applause it 
received. Beethoven’s concise but thoroughly characteristic 
Quartet in F minor (Op. g5) and Mozart's familiar 
Sonata in A, for pianoforte and violin, completed the 
instrumental items. Miss Marguerite Hall showed how 
rapidly she is improving as a vocalist in Gluck’s fine 
air * Divinités du Styx’ and songs by Henschel and 
Brahms. 

Little need be said concerning the Concert of Saturday. 
the 16th ult. The concerted works were Beethoven's 
Quartet in C minor (Op. 18, No. 4), Schumann's Pianoforte 
Trio in F (Op. 80), and Spohr’s Duo Concertante in A 
minor, for violin and viola (Op. 67, No. 1), the executants in 
the last-named work being Messrs. Joachim and Straus. 
Mdlle. Janotha was the pianist, and she has never appeared 





| to greater advantage than in Beethoven's so-called Pastoral 
| Sonata. 


Why, however, she should have preludised on 
“Auld Lang Syne,” or puzzled the audience by giving 
Beethoven's Variations on ‘‘ God save the Queen” as an 
encore, it is difficult to say. The vocalist was Miss 
who gave great satisfaction in Lieder by 
Schubert and Brahms. 

Almost equally familiar was the programme of Monday, 
the 18th ult. It is certainly quite unnecessary to inform 
the readers of THE Musica Times of the merits ot 


| Mozart’s Quintet in G minor, or of Tartini’s Sonata, “I! 
| Trillo Del 


Diavolo,” which Dr. Joachim plays once, it 
not twice, every season. Schumann’s Sonata in A minor, 
for pianoforte and violin (Op. 105), is less familiar, but it is 
rapidly coming into favour. Though penned at the time 
when symptoms of mental decay had already appeared, 
Schumann never wrote more melodious and spontaneo 
music. The Sonata was beautifully played by Madame 
De Pachmann and Dr. Joachim. The pianist contented 





| herself with three of Chopin’s Etudes, in which she displayed 


excellent touch and finger work generally. Mr. Santley 
was encored in Sullivan’s song ‘** Thou'rt passing hence,” 


| and he also introduced a clever and characteristic ‘* Magyar 


Song,” by Felix Semon. 

On the following Saturday Mendelssohn's early Quintet 
in A (Op. 18) and Beethoven’s Sonata in C minor, for 
pianoforte and violin (Op. 30, No. 2), were the most im- 
portant works in the scheme. Dr. Joachim played his 





Springbrunnen,” from the four-hand pieces (Op. 85); 4 id 
Miss Zimmermann, who is now almost the only leading 


| pianist who plays Sterndale Bennett’s music, afforded a 
| lesson to students by her artistic rendering of his Sketches, 


‘* The Lake, Millstream, and Fountain.” Mr. Santley was 
the vocalist, and among his selections was an elegant 
setting of verses, ‘‘ The Lover's Appeal,” from Sir Thomas 
Wyatt’s poems, by Signor Piatti, who has added an 
obbligato for violoncello. He was afterwards encored in 
Schumann's * Ich grolle nicht.”’ 

A very attractive though brief programme filled St. James's 
Hall on Monday, the 25th ult. Brahms’s Sextet in B flat 
(Op. 18), the earliest of the composer’s works ever intro- 
duced at the Popular Concerts, is now one of the most 
generally appreciated pieces in the repertory. The vigorous 
Scherzo was as usual encored, and the performance 
generally was as near perfection as possible. Of Beethoven's 
‘‘ Kreutzer’? Sonata for pianoforte and violin, nothing need 
be said except to record a very fine rendering by Miss 
Fanny Davies and Dr. Joachim. The gifted young 
pianist had a very easy task in her solo, Mendelssohn's 
Andante and Variations in E flat (Op. 82). Miss Marguerite 
Hall rendered songs by Maude White and Kjerulf with 
success. 
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WIND INSTRUMENT CONCERTS. 

WuiLe the popularity of chamber music for pianoforte 
and strings has vastly increased of late years, the many 
works written by the great masters for wind instruments 
are for the most part neglected. With the laudable object 
of bringing them under notice, an Association has been 


formed with the title of the Wind Instrument Chamber | 


Music Society. Its aims are not only to give Concerts, 
but to promote the publication of works and to offer prizes 
for compositions. 
euineas for a Quintet for flute, oboe, clarinet, bassoon, and 
horn, and the particulars of the competition will be found in 
our advertisement columns for March. Three Concerts are to 
be given this season at the Royal Academy of Music, and 
the first of these took place on Friday, the 22nd ult. Three 
works were given—namely, Beethoven’s bright and tuneful 
Quintet in E flat (Op. 16), a charming Quintet, in the same 
key, by Mozart, and a very piquant and attractive Sonata, 
bearing the title of ‘** Undine,” for pianoforte and flute, by 
Reinecke. The executants were—flute, Mr. Vivian; oboe, Mr. 
Malsch; clarinet, Mr. G. A. Clinton; horn, Mr. Borsdorf ; 
bassoon, Mr. T. Wotton; and pianoforte, Mr. Eugene 
Dubrucq ; the performances being all that could be desired. 
Equal praise is due to Mr. Max Heinrich for his expressive 


rendering of an interesting selection of songs by Mr. Charles | 


H. Lloyd, Kalliwoda, and Brahms. We wish the Society 
every success in its excellent undertaking. 


MR. GRIEG’S RECITAL. 


‘THE favour in which Mr. Grieg and his music are held 
by the public was never more clearly displayed than on the 
afternoon of the 2oth ult., when, at a few days’ notice, an 
audience almost filling St. James’s Hall assembled to 
listen to a programme consisting of solo pieces and duets 
from the pen of the Norwegian composer. The most 
important item was the Sonata in C minor, for pianoforte 
and violin (Op. 45), which had only been heard once or 
twice before in London, and not at all at the Popular 
Concerts. The first movement of the work is satisfactory 
as to construction, but the themes have scarcely as much 
spontaneity as is usual with Grieg. The next movement, 
a Romanza, with an alternative section of a_ livelier 
character, is, however, in his best vein, and there is some 
piquant writing in the Finale. The work was beautifully 
rendered by the composer and Mr. Johannes Wolff, the 
pure refined style of the violinist being exactly suited to 
the music. Madame Grieg, with whose skill as a vocalist 
we are well acquainted, proved herself equally capable asa 


pianist in the charming Norwegian Dances (Op. 35). These | 


little four-hand pieces are among Grieg’s happiest efforts. 


The composer played his ** Suite in the Old Style” and | 


some smaller pieces, and Madame Grieg was twice encored 
ina selection of the songs. 


ROYAL COLLEGE OF MUSIC. 


THE final examination for fifteen original open scholar- 


ships in the Royal College of Music took place on the 15th | 


and 16th ult. 

The total number of candidates applying was 460. Of 
these 24 were disqualified on various grounds of irregularity, 
&c. end the remainder were examined at 44 centres on 
February 20, and reduced to 139; and these were brought 
to the College itself, for final examination, which terminated 
on Saturday, the 16th ult. 

‘The candidates for this final examination were divided as 
follows :—-Composition, 3; singing, 34; pianoforte, 46; 
organ, 7; violin, 27; violoncello, 5; harp, 1; wind instru- 
ments, 16. 

The following are the names of the successful candidates 
and of the proxime accesserunt :— 

Composition.—- Scholar — Thomas Chapman (for one 
year), Loughborough. 





Singing.—Scholars—Margaret Purvis, Cardiff; Jeannie 
Rankin, Manchester; Charlotte Russell, Limerick. 


Proxime—Eleanor Jenkins, Llanelly ; John W.S. Metcalfe, 
Kendal; H. Maud Michelmore, Dartmouth; Harry C. H. 
Peacock, Birmingham; Henrietta M. Pears, Tottenham. 


Thus a prize is now offered of twenty | 





—— 
Pianoforte. — Scholars — Edith Green, Herne Hill; 


Hester Sloman, West Norwood; Augusta D. Spiller, 
Acton. Proxime—Annie Carr, Ealing; Maud L. Evans, 
West Hampstead; Olive A. B. Harvey, New Bromley ; 
Grace Keeble, Denmark Hill; Matilda Miller, Holloway ; 
Emily C. Smith, Acton. 

Violin.—Scholar—Charles L. Jacoby, West Hampstead. 
Proxime—Maud E. Aldis, Walsall; Jeanette A. Atkinson, 
Harrow; Jessie Grimson, Ealing ; Thomas Parker, Long- 
ton; Lilian M. Wright, West Brompton. 

Violoncello.—Scholar—Thomas E. Hill, South Kensing- 
ton. Proxime—Alice Elieson, West Kensington; Ernest 
A. R. Lane (harp), Bath. 

Organ.—Scholar—Percy C. Buck, Stratford. Proxime— 
Robert F. Ellingford, Poplar ; Charles E. Eyers, London. 

Wind Instruments.—Scholars—John E. Borland (horn), 
Highbury; Walter H. Cordwell (bassoon), Upper Clapton ; 
Charles Draper (clarinet), Penarth; Lewis G. Horton 
(oboe), Vauxhall ; Oscar Thomas (trumpet), Merthyr Tydfil. 
Proxime—Charles H. Ellis (trumpet), London; Thomas 
Ely (clarinet), Pimlico; Walter S. Hinchliffe (oboe), York. 





A NEW OPERA BY ANTONIN DVORAK. 


On February 13 a new opera by Antonin Dvorak, 
| entitled ‘* The Jacobin,”’ was produced for the first time at 
| the National Bohemian Theatre of Prague, and was received 

with the greatest enthusiasm by the composer’s countrymen. 
In a sympathetic article on the subject from the pen of the 
well-known Dresden critic, Herr Ludwig Hartmann, con- 
tained in a recent issue of the Neue Zeitschrift fiir Musik, 
the writer says, iter alia :—** A musician who, like Dvorak, 
{has already gained so considerable a reputation, must 
needs possess much strength of character in concentrating 
his efforts upon a work, the appreciation of which, on 
account of the language whereto its music is wedded, has to 
be confined within narrow limits. In this sense, Dvorak, 
Smetana, Bendl, and Fibich are, indeed, great patriots. 
They have created a national Bohemian art, and it will not 
belong before this fact will be more generally comprehended 
outside their own country. Dvorak’s new work ‘ The 
Jacobin’ may be described as a musical opera. It is 
true, every opera should be musical. But it may, perhaps, 
be permissible to distinguish between scenic operas, vocal 
operas, and musicaloperas. Every musician will understand 
what is meant. Thus the charm of Dvorak’s new 
work consists in the exceedingly beautiful orchestration 
and in the masterly treatment of its forms. ‘ The 
Jacobin’ is, indeed, a comic opera, with songs, choruses, 
duets, &c., of a more or less popular type, but they 
jare not rigidly separated from each other, and_ the 
work, in its totality, betrays the influence not only of 
| Wagner, but of the new German School generally. Not 
| by any means, however, to the extent of imitation; the 
| national Czech element is much too pronounced for that. 
| But whereas Brahms makes a distinct stand against Wag- 
|nerian precepts, his friend Dvorak, in his capacity of 
| dramatic composer, does not disdain to profit by the wealth 
|of characteristic expression and variation of colour for 
| which we are indebted to Wagner. Indeed, in proportion to 
|the importance of its subject, too much has been done, 
| perhaps, for ‘The Jacobin’ in the way of orchestral effects 
}and polyphonic devices, however masterly. The libretto 
| (from the pen of the daughter of the veteran leader of the 
| Czech party, Rieger) deals with the conflict arising between 
|a Bohemian Conservative nobleman and his son who, whilst 
| residing in the French capital (1793), has been denounced 
to the father as having joined the ‘ Jacobins.” The young 
noble, however, far from having become a revolutionary, 
succeeds in refuting the false accusations of his enemies, 
and, returning to his ancestral home, a reconciliation takes 
place and all ends happily. In view of this peaceful 
catastrophe, the son’s grief, the fury of his enemies, the 
parental wrath, are here depicted in colours somewhat too 
sombre, and appertaining more properly to opera seria. Alto- 
gether enchanting, inexhaustible in their melodiousness and 
quaintness of rhythm, however, are the brighter portions ot 
the work, accompanied as they are by the running com- 
mentary of an orchestra @ Ja ‘ Meistersinger.’ . . . With 
an almost culpable prudishness the composer—ignoring his 
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special gift in this direction—has abstained from the use of 
the national dance-music in his new opera. There can be 
no doubt, however, that by virtue of his easy command of 
the voices, the originality of his harmonies, and the masterly 
treatment of the orchestra, Dvorak must be placed in the 
front rank of contemporary composers.” 


MR. MAX PAUER’S RECITAL. 

THE Princes’ Hall was well filled on the afternoon of the 
7th ult., when Mr. Max Pauer gave a Pianoforte Recital. 
A better programme could not have been framed, every 
class of pianoforte music being represented. It is therefore 
almost needless to state that the powers of the young 
executant were not displayed to equal advantage in every 
item, for very few pianists are at home in all styles of 
composition. At present Mr. Max Pauer is most satis- 
factory in the works of the older masters. He gave a 
highly commendable rendering of Bach’s Chromatic 
Fantasia and Fugue, and his performance of Beethoven's 


We had occasion to speak in high terms of Mr. Robert 
Goldbeck in connection with a Recital which he gave at 
| Steinway Hall last June, and the grounds for that praise 
were amply renewed on the roth ult., when Mr. Goldbeck 
gave a Soirée-Musicale—the old French term has quite 
fallen into disuse of late—in the same hall. As before, Mr, 
| Goldbeck came forward in the double capacity of composer 
land executant, and among other things introduced the 
| arrangement for two pianofortes of his second Concerto— 
| the same work, if we are not mistaken, that he played last 
;summer. His wife was his coadjutor in the present 
jinstance. Mr. Goldbeck gave a neat, refined performance 
| of Beethoven’s Sonata in D minor (Op. 31, No. 2), but his 
| brilliant mécanisme had more fitting opportunity for display 
jin Liszt’s Rhapsody (No. 13), and the transcription of 
| Mendelssohn’s *“*On wings of music.” His playing in 
these pieces elicited very warm applause. Madame 


| Antoinette Sterling was the vocalist. She sang a couple 
|of Lieder by Schubert, and a song of Mr. Goldbeck’s, called 
| . 0 . 

| ** One rainy day.’ 


rarely heard Sonata in F (Op. 54) was an admirable | 


display of technical ability. His playing of Schumann’s 
‘*Carnaval’’ cannot be described in such high terms. 
Except for a certain hardness of touch the manipulation 
was c..cellent, but the performer did not seem to enter into 
the sp-rit of the music, and the composer's poetical ideas 
were thercfore not fully realised. Mr. Pauer, however, has 
youth on his side, and there is every probability that with 


further experience he will improve as an artist. The rest | 
of his programme need not be spoken of in detail. It | 
included Chopin’s Ballade (No. 4), a little piece called | 


‘The Spinning Wheel,” by Mr. J. F. Barnett, and pieces 
by Schutt, Moszkowski, and Liszt. 


PIANOFORTE RECITALS. 
Miss Dora Bricut may, on the whole, be said to have 
shown her gifts as an executive artist in a more favourable 


light at her second Recital (Princes’ Hall, February 27) | 


than at her first. The event unluckily clashed with the 
last Symphony Concert and the début of the Leeds 
choristers, but there was, nevertheless, a fair and certainly 
appreciative attendance. Miss Bright's most serious essay 


was the performance of Beethoven's thirty-two Variations | 
in C minor, and of this she acquitted herself in a highly | 


intelligent manner, her rendering lacking neither contrast 


nor artistic feeling, while her excellent technique stood the | 


player in good stead throughout. Miss Bright also gave a 


neat rendering of Bach's Fantasia Cromatica and Fugue, | 
while among other works, in which her elastic touch and facile | 
style won special admiration, may be enumerated Sterndale | 
Bennett’s Scherzo in E minor (Op. 27), and a graceful | 


Mazurka and Impromptu by Mr. Edward German. Miss 


Bright continued her exposition of Mr. Walter Macfarren’s | 


new Studies, playing Nos. 5, 6,7, and 8; and she also brought 
forward her own cleverly written Variations for two piano- 


fortes, on an original theme in G minor by G. A. Macfarren, | 


in the interpretation whereof she was assisted by another 


talented young Academy student, Miss Ethel Boyce. Mr. | 


David Hughes was the vocalist. 


Mr. Walter Macfarren repeated his Recital of ancient | 


and modern pianoforte music at Westminster Town Hall, 


on Monday afternoon, the 18th ult., interspersing it as | 
before with historical and analytical remarks of a highly | 


interesting and instructive nature. Considering the limits 
of the space to which Mr. Macfarren was necessarily 
restricted—his undertaking occuping fewer hours than it 
fairly might days—his scheme was admirably comprehensive 
and concise. It ranged from Handel's familiar Air and 
Variations known as ‘** The Harmonious Blacksmith,” and 
examples from Bach’s ‘* Wohltemperirte Clavier’ and 
Clementi’s ‘‘ Gradus ad Parnassum,” through such repre- 
sentative writers for the pianoforte as Mozart, Beethoven, 
Cramer, Weber, Moscheles, Mendelssohn, Chopin, Schu- 
mann, and Thalberg, down to our own accomplished com- 
poser, Sterndale Bennett, whose ever-welcome sketches, 
“The Lake,” “The Millstream,” and ‘“ The Fountain,” 
formed a graceful and worthy ending to a series of apt 
illustrations. To dilate on Mr. Macfarren’s performance or 
the attentive, sympathetic attitude of his auditory would 
be wholly superfluous. 


MR. DE MANBY SERGISON’S CONCERTS. 

For the continuation of his series of winter Concerts 
after February, Mr. W. de Manby Sergison was driven to a 
fresh locale. Accordingly, on the 5th ult., he gave a Matinée 
in the elegant music-room of the ‘* Meistersingers’? Club, 
| generously placed at his disposal by the committee. The 
principal part of the programme on this occasion was 
Mendelssohn's Pianoforte Trio in C minor (Op. 66, No. 2), 
Mr. Sergison taking the leading instrument, and having for 
coadjutors M. Guillaume Frank and Mr. Charles Ould. The 
violinist was also heard in a number of shorter pieces— 
|viz., an Elegie and Gavotte of his own, a Mazurka by 
Wieniawski, and a Berceuse by Gabriel Faure. Madlle. 
Jeanne Douste executed with her accustomed facility and 
charm a Study by Chopin, Weber's ** Moto perpetuo,”” and 
'some morceaux by Rubinstein and Brahms. The singers of 
the afternoon were Miss Robertson, Madame de Fonblanque, 
Miss Hilda Wilson, Madame Berger Henderson (who gave 
some Hungarian songs), and Mr. Gregory Hast. At the 
Concert of the 14th ult., given at 14, Eaton Place (by permis- 
}sion of Mr. T. Percival Beckwith), the Hann Quartet took 
part in an interesting scheme, embracing Schumann's Quartet 
in A minor (Op. 41, No. 1) and Spohr’s Quartet in G minor 
(Op. 4, No. 1). Both works were executed with admirable 
intelligence and smoothness of ensemble. That popular 
virtuoso, Mr. Tivadar Nachéz, appeared twice in course of the 
afternoon, playing first a Prelude by Bach, Schumann's 
* Traumerei,”’ anda Mazurka by Wieniawski, and later on a 
couple of characteristic fugitive pieces from his own pen. In 
| each instance his clever playing evoked the heartiest applause. 
An equal measure of favour was vouchsafed to the pianist. 
Mr. Alfred Hollins, whose faultless technique and rare artistic 
sentiment were exhibited to advantage in his own ** Réverie 
| d'Amour,” in Sterndale Bennett's sketch ** The Fountain,” 
and in an effective Tarantelle by Moszkowski. Madame 
Belle Cole and Mr. Charles Ackerman were the vocalists. 
Mr. Sergison, as usual, did the work of accompaniment. 


MUSICAL ASSOCIATION. 

Ar the March meeting of this Society Mr. E. J. Payne 
M.A., the President of the Cremona Society, lectured on 
{the ‘ Viola da Gamba,’ and offered some interesting 
;remarks on the history of this instrument, and on the 
| reasons why it had fallen into disuse. He exhibited four very 
fine specimens by Henry Kay (1611), J. Stainer (1667). 
|J. U. Fischer (1720), and J. F. Guidantus (1728), 
land, with the assistance of the Misses Beevor and 
|Mr. W. E. Currey, performed the following selections :— 
|Sonata for Viola da Gamba senza basso, dedicated 
| to the Countess of Pembroke—Adagio, Menuetto and Trio. 
| Allegro—(Abel) ; Aria, ‘“ Mein glaubiges Herz,’ with 
| Viola da Gamba obbligato (Bach) ; Movements from Suites 
|for two Violas da Gamba—(a) ‘* L’Angelique,” (0) ** La 
| Follette,” (c) ** La Villageoise ’ (De Caix); Andante for 
| Baritone or Viola da Gamba (Haydn) ; Aria, ‘* V’adoro, 
| pupille’’ (‘* Giulio Cesare”), with Viola da Gamba obbligato 
(Handel); Andante and Allegro from Sonata for Harpsi- 
chord and Viola da Gamba (Handel). 
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OBITUARY. 

Dr. W. H. Monk died at Stoke Newington on the rst 
ult., in his 67th year. He was the musical editor of 
“Hymns Ancient and Modern,” to which he contributed 
many of the most popular melodies. He was also the com- 
piler of the Scotch Church Psalter, and had done good 
work as a teacher of, and lecturer on, music. Dr. Monk 
was born in London in 1822, and was a pupil of Hamilton, 
author of the ‘Instruction Book,” and then of Griesbach. 
He began his long career as an organist at Eaton Chapel, 
Pimlico, but after a short time migrated to St. Matthias’s, 
Stoke Newington, of which Church he was organist for 
thirty-seven years. He established here a daily choral 
service. Dr. Monk was at one time Professor of Music to 
the School for the Indigent Blind, and director of the choir 
at King’s College. His degree of Mus. Doc. was conferred 
upon him honoris causd by Durham University. 

The death of SypNey Situ, the pianist and composer 
of popular pieces for the pianoforte, is also announced. He 
was born at Dorchester on July 14, 1839, and studied at the 
Conservatoire at Leipzig. His compositions were peculiar, 
and fitted the requirements of that class of pupils and 
teachers who were anxious to obtain and to impart a large 
amount of brilliancy of effect with the least possible ex- 
penditure of labour to acquire technical skill. He, there- 
fore, ministered to a distinct need, even if his compositions 
do not range among the highest of classical efforts. 

Mr. THomas JAMES SERLE, dramatist, novelist, and 
actor, died, on the 18th ult., at Novello Cottage, Worthing, 
in his gist year. Mr. Serle was born in Gracechurch Street, 
October 28, 1798. He was intended for the Bar, but he 
preferred the life of an actor, and in Brussels he attracted 


the notice of the celebrated Talma, who procured him 


engagements in London. He appeared as Hamlet in 


November, 1825, at Covent Garden. He played important 
parts in association with Edmund Kean, Young, Charles 
Kemble, Warde, and Madame Vestris. He wrote many 
plays, and was at one time editor of a London weekly news- 
paper. For many years Mr. Serle had lived in retirement 
it his house at Worthing, to which, in honour of his wife, 
Cecilia Novello, daughter of the composer, and sister of 
Mrs. Cowden Clarke, he had given the name of ‘‘ Novello 
Cottage.” 

The death of the once famous tenor ENRICO 
TAMBERLIK, at Paris, on the 13th ult., removes another of 
the great singers of the past. He was born at Rome on 
March 16, 1820, and had, therefore, nearly completed his 
sixty-ninth vear at the time of his death. Some biographical 
dictionaries say that he was a Roumanian not an Italian, 
and that his correct name was Thomas Berlic. <All agree 
that he was endowed with exceptional vocal powers, and 
that his natural gifts were phenomenal. He could sing up 
to C sharp from his chest, but his style of singing was 
more astonishing than pleasing for its suavity or refinement. 
He was never a great artist, but he was a favourite with 
the public wherever he appeared. His voice had that 
peculiar tremolo which with many is indicative of age or 
the premature failure of power. With him it was natural, 
however, and not assumed, and greatly assisted him in 
giving character to those passages in which emotion was 
required. He made his début in 1841 at Naples in 
Bellini’s “I Capuletti ed I Montecchi,” and appeared 
with success in Lisbon, Madrid (he was always a_ wel- 
come visitor to the Peninsula), St. Petersburg, Paris, 
London, and many places in America. His last appear- 
ance in London was in 1877, 
beer’s ‘* Prophéte,”’ Mozart's ** Don Giovanni,’ Verdi's 
‘Trovatore,” and other works in which his high 
chest notes added to the effect of the music. The story of 
his being a Roumanian is the more difficult to believe 
inasmuch as he possessed ‘la lingua Toscano in bocca 
Romano,” the beauty of the Tuscan speech with the added 
charm of the Roman accent. His countenance was as full 
of dignity as that of a typical Roman Emperor, his manners 
were courteous and genial, and he performed many acts of 
kindness in a ready and unostentatious manner. 

By the death of Mr. Henry NaGet, on February 27, 
Dundee has lost one who for many years was at the top of 
his profession inthe town. Mr. Nagel instituted the Amateur 
Choral Union in 1858, and held the post of Conductor for 
twenty-five years. On his retirement, in 1883, a Musical 
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Festival was held, and Mr. Nagel was presented with a 
handsome testimonial by the members of the Society. As 
was requested by the deceased gentleman, Arthur Sullivan’s 
hymn from “‘ The Martyr of Antioch,” ‘* Brother, thou art 
| gone before us,” was sung over his grave at the funeral. 

| The death also of another once famous singer is to be 
| placed upon record. FELice VARESI, a baritone vocalist, 
|a notable representative of such parts as Rigoletto, 
| Georgio Germont in “Traviata,” and other Verdian 
| characters, died on the 18th ult., at Milan, in his seventy- 
|sixth year. His daughter, a singer with a light soprano 
| voice, made her appearance in England at Drury Lane 
| during the opera season of 1875, but although her voice and 
| singing were admired, she achieved only a succés d’estime. 
| Felice Varesi was said to have created the part of Rigoletto 
|in Verdi’s opera of that name, but according to Felix 
| Clement (‘* Dictionnaire Lyrique’’) it was Corsi who was its 
| first representative. 

| CHARLES FREDERICK THEODOR STEINWay died at his 
residence in Brunswick, Germany, on the 25th ult., aged sixty- 
|three years. He was the eldest son of Henry Englehardt 
| Steinway, the founder of the well-known house of Stein- 
way & Sons, New York, and was born in 1825 at Seesen, 
| near the Hartz Mountains. He started in business on his 
| own account in Brunswick about the year 1850, and in 1865 
he joined his father and brothers in New York. He was a 
most gifted inventor, and many improvements in the con- 
struction of the pianoforte are due to him. He was elected 
a Member of the Royal Academies of Paris, Berlin, and 
Stockholm, and of the Paris Society of Fine Arts. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue note of preparation for the Birmingham Festival of 
18g1 is already sounded by the appointment of the Orchestral 
or Managing Committee for that event. The most con- 
spicuous feature of the new list is the absence of the name 
of Mr. Jaffray, who has held the post of Chairman for the 
last three Festivals, but now wishes to retire on the ground 
of failing health and a pressure of other engagements. His 
successor is not yet formally appointed, but it is understood 
that Dr. Wade will be asked to accept the onerous office. 
Of the scheme for 1Sg1 nothing definite can be stated yet. 
but the Committee make no secret of their desire to include 
in it anew work by some American composer of eminence. 

At the fourth and final Concert of their subscription 
series, Messrs. Harrison made ample amends to music- 
lovers for any shortcomings in their previous programmes 
by the sterling excellence and interest of their instrumenta:’ 
selection, in the rendering of which Sir Charles and Lady 

Hallé co-operated with the admirable band of the former 
| Beethoven’s Festival Overture in C (Op. 124) opened the 
Concert. and interested the audience greatly by its masterly 
combination. The novelty of the evening, however, wa 

Bizet’s grand orchestral Suite in C, entitled ‘* Roma,’ 
which was completed in 1869, a charming piece of pro 
eramme music, attaining in parts to the dignity of truc 
symphony, and instrumented throughout with the skill ana 
fancy of an accomplished musician. A selection fron 
Wagner's * Meistersinger " evoked great applause ; but the 
|most successful piece in stirring the enthusiasm of the 
‘audience was Liszt’s Rhapsodie Hongroise (No. 4) in I 
minor and G major, which was played with wonderfu! 
power, brilliancy, and dash. Lady Hallé played the 
Adagio and Rondo Finale from Vieuxtemps’s Concert 
lin E major, the Rondo in particular being rendered with 
inspiring verve and a command of all the subtleties o 
| technique that fairly entranced the public. In the second 
part her cantabile playing of Beethoven’s beautiful and 
familiar Romanza in F major was, in a different style. 
| wonderfully charming and effective. Sir Charles Hallé’s 
contributions included two short but interesting pianoforte 
sketches by Grieg, both affording excellent scope for dainty 
and expressive playing. Ona redemand of this effort, Sir 
Charles treated the audience to a most brilliant and finished 
rendering of Chopin’s D flat Valse. The vocalists 
were Miss Hope Glenn and Mr. Henry Piercy. The 
lady was especially effective in the old Handelian melody 
“‘Armida pity scorning’’ and the impassioned song of 
Romeo from Vaccaj’s long-forgotten setting of ‘‘ Romeo 
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and Juliet”; and the sweet, even tenor voice of Mr. Piercy 
was heard to advantage in Sullivan’s air from ‘*‘ The Martyr 
of Antioch’? and the air from Handel’s ‘ Acis,”’ “* Would 
you gain the tender creature.” 

The old tradition, which affirms that no one is a prophet 
among his own people, is signally refuted by the popularity 
of Miss Fanny Davies in Birmingham, where she has 
appeared twice within the month, and in each case before 
large and enthusiastic audiences. On the 7th ult., when 
she played in the large Lecture Theatre of the Midland 
Institute, the proceeds of the entertainment were devoted to 
the funds of that Institution and of the Homeopathic 
Hospital. Her second Pianoforte Recital, which was given 
in the Masonic Hall on the 26th ult., was undertaken on her 
own behalf. Increased power and breadth, combined with 
maturity of style and expression, were observable in her 


playing, at the former Concert, of Beethoven’s Variations | 


on a theme from ‘ Prometheus,” with Fugue in E flat | 
(Op. 35), which had not been heard here since it was | 


A pleasant surprise was in store for the audience at the 
Madrigal Concert, given in the Midland Institute Lecture 
Theatre, on the 25th ult., when the absence, through illness, 
of the local pianist announced afforded an opening for the 
public appearance of two of Madame Schumann’s most dis. 
tinguished pupils, Miss Alice Dessauer and Miss Adelina de 
Lara, who chanced to be staying in Birmingham. Both 
young ladies displayed technical qualities of a very high 
order, allied to keen musical sensibility, and they created 
great enthusiasm by their playing. Their selection com 
prised Schumann’s Andante and Variations for two piano- 
fortes (Op. 26), Mendelssohn’s Pianoforte Concerto in G 
minor (Op. 25), for Miss Dessauer, with pianoforte accon 
paniment by Miss de Lara, and Chopin’s Scherzo in B minc 
for the last-named lady. 





MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


played many years ago by Dr. von Bilow. Miss | 


Davies played a Gigue by Graun in splendid style, and | 


fairly enraptured the audience by her thoroughly sympa- 
thetic playing of Schumann’s popular ‘“* Faschingschwank 


aus Wien ”’ (Op. 25). The only novelty in the programme | 
was a Valse Impromptu in A flat, by Nicolai von Willm, | 
of Riga, which, though strongly reminiscent of Chopin in | 


the earlier part, possesses some original and noteworthy 
characteristics. Full justice was done by Miss Davies to 
this dainty work, as well as to Chopin’s Etude in F minor, 
and the brilliant and difficult Toccata in D minor of 
Rubinstein. Miss Hope Glenn, who was the vocalist on 
this occasion, introduced an acceptable novelty in Handel's 
aria from ‘‘ Muzio Scevola,” and won great applause by 


her dramatic rendering of Schubert’s ‘* Erl-King,”’ to which | 


Miss Davies contributed the beautiful pianoforte accom- 
paniment with graphic effect. At her second Recital, on 
the 26th ult., when the programme included Mendelssohn's 
Sonata in D major and that of Rubinstein in the same key, 


both for violoncello and pianoforte, she was assisted by | 


Mr. Piatti, but the Concert took place too late in the month 
for detailed notice here. 
Mr. Stockley’s third Orchestral Concert, on the 15th ult., 


was of more than average excellence and interest, though | 


the programme was a comparatively short one. The only 


absolute novelty in the instrumental department was a Suite | 


de Ballet in E flat, by A. Goring Thomas, which was com- 
posed for the Cambridge University Musical Society, and 
first produced at one of their Concerts on June 9, 1887. 
Although there is little in any of the three movements 
suggestive either of the forms or spirit of dance, the Suite 
impressed every one as a beautiful and imaginative 
work, Another interesting feature of the programme 
was a couple of Melodies (Op. 34) for string orchestra, by 
Grieg, almost too dainty and refined for effect in a large 
Concert-room ; but the popular success of the orchestral 


selection was a really fine performance of Meyerbeer’s 


grandiose “ Schiller’? March, composed for the Paris 


Centenary Commemoration of the poet in 1859. Reinecke’s | 
Entr'acte from ‘* King Manfred’ was given with sympathetic | 


refinement and delicacy, and the playing of Schubert's 
“ Unfinished’? Symphony in B minor left little to be 
desired. The vocalists, Miss Fanny Moody and Mr. Charles 
Manners, though familiar favourites of the operatic stage, 
were new here to Concert-goers. Miss Moody’s voice 


has gained in power and volume, and her singing of | 


Mignon’s song * Know’st thou the land,” and the familiar 
Cavatina **O luce di quest’ anima,” fairly stirred the 


enthusiasm of the audience. Mr. Manners created some- | 


thing of a sensation by his singing—firstly, of Schumann’s 


“Two Grenadiers,” in which the ‘“ Marseillaise ” is intro- | 


duced, and afterwards of the old German song “In cellar 
cool,”’ in the refrain of which the singer found effective scope 
for his phenomenal lower notes. 

The last Concert of the Festival Choral Society, on the 
28th ult., was devoted to Mendelssohn’s “ Elijah,” of the 
performance of which it is unnecessary to speak. The 
principal vocalists were Madame Nordica, Miss Hilda 
Wilson, Mr. Edward Lloyd, and Mr. Watkin Mills; and 
Mr. Stockley, as usual, conducted. ‘ Dorothy” has been 
played at the Theatre Royal, and Bucalossi’s new operetta 
“Delia” was produced at the Grand Theatre on the 25th ult. 


Batiap and Benefit Concerts, few of which call for any 

particular notice, filled up the early part of the month ot 
March. Mention, however, is due to the Benefit Concert 
of the enterprising promoter and Conductor of the Dublin 
Saturday Popular Concerts, Mr. W. H. Collisson, Mus. 
Bac., which took place on the gth ult. The Leinster Hall 
|was crowded from floor to ceiling by an appreciative 
j audience, and the popular and deserving Conductor was 
received with enthusiasm. The list of vocalists and instru 
mentalists who gave their services is far too lony to 
reprint, including as it did many of the principal artists who 
| had appeared at the Popular Concerts during the season. 
The performance of Beethoven’s Septet and of Romberg’s 
Toy Symphony at this Concert is deserving of remark. Mrs. 
Freeman-Lumsden’s Benefit Concert on the 19th, and Mrs. 
Scott-Ffennel’s on the 23rd ult., were also noticeable on 
|account of the high standard of their programmes and 
| performance. 

Following up the success of their first series of Popular 
Concerts, Messrs. Gunn and Motherhill organised a second 
|and third series, which met with no less acceptance. At 
the second series, which took place at the Leinster Hall on 
February 25 and 27 and the 2nd ult., Mesdames Sinico and 
| Wright, with Mr. Charles Victor were the vocalists, and 
Mr. A. M. Creany the accompanist. At the third scries, 
| given on the 18th, 2oth, and 22nd ult., Miss Jeannie Rosse and 

Miss Clara Leighton re-appeared, with Herr Louis Werner 
/as Conductor. The further attractions were the bands of 
the r1th Hussars, the Seaforth Highlanders, and the Glo’ste: 
Regiment, with the Bandurria Quartet of Guitarists. 

Three performances of Wallace’s ‘ Maritana”’ were 
| given in the Queen’s Theatre, on the ryth, 16th, and 18th 
ult., by the Dublin Amateur Operatic Society, under the 
| direction of Mr. J. O’Rorke, and attracted large audiences. 

The programmes of the Recitals of Chamber Music at 
the Royal Dublin Society, given on February 25 and the 
| 4th ult., were varied and interesting, and included a Quartet 
in F, for pianoforte and strings, by Dr. Villiers Stanford. 
This piece, as the work of a Dublin man, was particularly 
| interesting to the frequenters of these Recitals, and while 

its first performance was somewhat of a disappointment. 
|there was some degree of compensation in the second 
|hearing, the performers doing their best to bring out the 
| beauties which it contains. The executants were, as usual. 
| Signor Papini (first violin), Mr. Newman (second violin), 
| Herr Lauer (viola), M. Rudersdorff (violoncello), and Signor 
| Esposito (pianoforte). 

The St. Patrick’s Oratorio Society gave a performance of 
the *‘ Elijah” on the 15th ult., in St. Patrick’s Cathedral. 

The Dublin University Choral Society gave its rSoth 
| Concert in the Examination Hall of Trinity College, on the 
| 23rd ult. Gade’s ‘* Psyche’’ was the work chosen for per- 
| formance, its second presentation by this Society. A marked 
|improvement was manifest in the chorus as compared with 
jthat of the December Concert, the augmentation of the 
| soprano line being attended with the happiest results. The 

principal singers were Fraulein Cramer, who sang the part 
of Psyche, Mr. Melfort D’Alton, and Master Sherrard, who 
gave the incidental lines of Proserpine. The band and 
chorus numbered about too executants, and Sir Robert 
Stewart conducted. 
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ee Far from my Heavenly Home. 
FULL ANTHEM. 
Words by the Rev. H. F. Lyte. Composed by CHantes VINCENT, Mus. Doc , Oxon. 





London; NOVELLO, EWER AND CO., 1, Berzers Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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THE MUSICAL TIMES.—Apnrix 1, 188g. 


THE DREAM OF JUBA 


A POEM W 


ITH MUSIC 
AND ACCOMPANIED RECITATION 


BY 


JOSEPH BENNETT 


THE MUSIC 


COMPOSED BY 


A. C. MACKENZIE. 


VOCAL SCORE, PAPER COVER, 2s. 


DAILY TELEGRAPH. 
A hearing of Dr. Mackenzie’s music confirms the im- 
pression conveyed by reading it, and establishes the fact 
that the composer has taken another step towards the per- 


fect illustration of simplicity of form and directness of 


expression—qualities not less essential in the art of music 
than in any other. ... There was no mere pretence of 
listening ; 
its auditors, and compelled their hearty applause, which 
culminated at the close in an emphatic and apparently 
unanimous chorus of approval. 


STANDARD. 

It is only just to bestow very high commendation on 
Mr. Bennett, whose libretto is, in poetical fancy and skilful 
arrangement, quite equal to that of the ** Rose of Sharon.” 

It may be said without hesitation, that if it does not 
enhance Dr. Mackenzie's fame, it deserves a place by the 
side of his best efforts. . The audience was evidently 
interested in the ‘** Dream of Jubal,” for the applause was 
enthusiastic at every opportunity. 

DAILY NEWS. 

The text may be accepted as a genuine invention of the 
librettist. . . . It is in his accompaniments to the dialogue 
that Dr. Mackenzie at his greatest. Here all the 
resources of the orchestra are brought into play, and free 
use is make of ** leading motives,” including (in association 
with the idea of the Divine Power) an extremely happy 
quotation of the phrase given in the ‘* Hallelujah Chorus” 
of ** The Messiah,” to the words ** And He shall reign for 
ever and ever.”’ 


is 


MORNING POST. 

Few composers living could have written more beautiful 
music than that with which Dr. Mackenzie accompanies 
the spoken words. . . . The contrast to the simple gaiety 
of the scene in the fields is presented in the magnificent 
Funeral March and Chorus, which stands as the finest 
number in the work—deep in expression and strikingly 
original in treatment. ... There can be no doubt that 
“The Dream of Jubal” is not only his best work, but it is 
also the best work of the kind produced by any modern 
composer. 


DAILY CHRONICLE. 

Dr. Mackenzie, it must at once be said, has thoroughly 
caught the spirit of Mr. Joseph Bennett’s lines. The 
impression created upon the attentive listener is, indeed, 
that of a single mind having imagined and executed both 
words and music. Ofcourse, this is exactly as it should be. 

. . The choral writing is worthy of the composer who 
penned the magnificent series forming the ‘* Procession of 
the Ark,” in the * Rose of Sharon,” whilst the instru- 
mentation is throughout picturesque and vivid, as well as 
highly interesting to those who wish to go below the 
surface and critically analyse Dr. Mackenzie’s method of 
workmanship. 


6d. 


from first to last the piece held the attention of 


PAPER BOARDS, 3s.; CLOTH GILT, 4s. 
ATHENADUM. 

It may be said at once that * The Dream of Jubal” is 
not a mere piece doccasion, which, when once heard, is 
quickly forgotten and can never be revived. Though 
composed for a special celebration there is no reason why 
the work should not survive on its literary and musical 
merits. We speak advisedly of both, because the libretto, 
by Mr. Joseph Bennett, is very far above the average in 
felicity of idea and beauty of expression. 


THE WORLD. 

The work is not only clever but really poetical, and so far 
surpasses all the previous efforts of the same author with 
which I am acquainted. The music altogether is dis- 
tinguished, musicianlike, impressive; especially so is the 
first quartet with chorus, ‘Gloria in Excelsis,” and the last, 
the ** Invocation,” with two harps. 


VANITY FAIR. 

For once the poet has been allowed to take his place side 
by side with the musician, and not, as usual, occupy a 
merely subordinate position. . . . Mr. Joseph Bennett has 
produced a work which in every way does him _ infinite 
credit—a work full of graceful imagery, tender thoughts, 
and poetic language. Throughout the orchestration was 
most charming. —— 
SUNDAY TIMES. 

There is in the poem an elegance of diction, a dignity ot 
style, and a force of expression betraying an ardent admirer 
and capable imitator of Milton. From first to last the 
reader's lines are in the highest sense poetic. As to the 
accompanying music, enough that it has all the appropriate- 
ness, refinement, and melodic charm Dr. Mackenzie knew 
how to concentrate upon it. All Dr. Mackenzie's strength 
and individuality and wealth of resource come to the sur- 
face in the three magnificent concerted pieces now alluded 
to. . they attain, indeed, to as lofty an eminence as any 
English composer has yet reached. . In summing up 
** The Dream of Jubal” we have had no difficulty whatever 
as regards the estimation of its manifold beauties, poetic 
and musical. ——-- 
LIVERPOOL COURIER. 

‘The Dream of Jubal” is simply a beautiful symphonic 
poem, accompanied by voices in the best possible manner, 
and the keenest insight to a judicious use of poetic recita 
tion, combined with solo voices and grand choral features 
seldom grasped, and almost as rarely attempted by any 
other composer. During the performance the audience 
was spell-bound. 

LIVERPOOL MERCURY. ; 

There can be no manner of doubt that Dr. Mackenzie 
has for ever closed the mouths of such people as object to 
works written to order, and produced one fit to stand 
shoulder to shoulder and side by side with the noblest in the 
realm of music. From first to last there is not an episode 
of note unreplete with interest. 


It is an entirely worthy and noble conception, quite 
original, and of a fibre which arouses interest at the outset, 
and holds it enthralled until the last chord is heard. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE MUSICAL TIMES.—Aprit 1, 1889. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


A PERFORMANCE of Romberg’s Cantata ‘‘ The Lay of the 
Bell’ was given on February 26, by the choir of Camphill 
United Presbyterian Church. 
followed, among the latter being the fine composition by 
Callcott, ‘“O snatch me swift.” The choir singing was 
very good. Mr. W. Schofield, Organist of the church, con 
ducted, and Miss Cameron and Mr. Thomas Berry were the 
accompanists. 

At the Concert of the Hillhead Chamber Music Asso- 
ciation, on the 1st ult., Miss Fanny Davies and Miss Marie 
Soldat played several pieces, among them being the 
« Kreutzer ’’ Sonata of Beethoven. 

The Glasgow Select Choir made its last appearance for 
the season at the City Hall Saturday Evening Concert of 
the 6th ult., their programme—probably because of the 
proximity of St. Patrick’s Day—consisting exclusively of 
Irish melodies chorally arranged or as vocal solos. Mr. J. 
Miller Craig conducted, and -the choir sang with its usual 
skill and taste. 

The Choir of St. Vincent Street United Presbyterian 
Church gave a Concert on the goth ult., the Cantata 
“Jerusalem,” by Mr. W. H. Dixon, of Kilmarnock, being 
included in the progamme, and performed with considerable 
success. Mr. Hugh McNabb was the Conductor. 

Among the many choirs in Glasgow and the district 
styling themselves ‘“ Select,” that conducted by Mr. John Bell 
deservedly holds a good place. A Concert was given by this 
Association, in the Waterloo Rooms, on the 12th ult., when 
a selection of part-songs, intermingled with vocal and 
instrumental solos, was performed with decided success. 

Mr. T. Mee Pattison’s Cantata ‘* The Wise Men” was 
performed by the Springbank Music Class, in Lansdowne 
United Presbyterian Church, on the ryth ult., Mr. W. R. 
Duff conducting and Mr. J. B. Ritchie, Organist of the 


church, accompanying and playing organ solos from 
Widor, Smart, and Guilmant in course of the Cantata. 
The choir of the Children’s Home, London, sang 


Stainer’s ‘* Crucifixion’? in Glasgow Cathedral, on Sun- 
day evening, the 17th ult., Dr. Peace officiating at the 
gan. The choir also gave a Concert of vocal and instru- 
mental music, in St. Andrew’s Hall, on the following 
Tuesday. Both the service and Concert were in aid of the 
funds of the Children’s Home. 

The Musical Association of Pollokshields Free Church 
gave a Concert on the 2oth ult., in aid of the Poor Children’s 
Southside Dinner Table, when a Cantata by Mr. T. Mee 
Pattison, ** The Mother of Jesus,’ was performed. Mr. D. 
$5. Salmond conducted. 

A performance of Handel's Oratorio ‘* Samson” was 
given on the 2oth ult., by the Musical Association of 
Pollok Street United Presbyterian Church, Mr. Jonathan 
Howell conducting, and Mr. George Hopper accompanying. 

On Sunday evening, the 24th ult., the choir of Woodside 


Established Church, in the west end of Glasgow, sang | 


Gaul’s ‘* Passion Service,” the church being crowded. Last 
year the choir sang Dr. Stainer’s ‘* Crucifixion.” These 
musical Sunday evening services are becoming much liked 
inGlasgow. — 

Three performances of Gilbert and Sullivan’s Operetta 
“The Sorcerer’ were given in the Queen’s Rooms by the 
Philomel Club, beginning on the 25th ult. The Operetta 
was well staged, and the acting and singing were alike very 
creditable to all concerned. Mr. Duncan Smyth conducted 
and Mr. Walter Baynham was stage manager. Last year 
the club produced the Operetta ** Dorothy.” 

A Concert was given by the Wallneuk Mission Choir, 
Paisley, in the George A. Clark Town Hall, on the 15th 
ult., when Sterndale Bennett’s Cantata ‘* The May Queen” 
was performed. 
W. H. Cole, played the accompaniments, and Mr. James 
Pattinson, Mus. Bac., conducted. 

The members of the Port Glasgow Parish Church Musical 
Association made their first public appearance on the 14th 
ult, in the Town Hall there, giving a performance of 
Lahee’s Cantata ‘‘ The Building of the Ship.” Mr. C. E. 
Midgley acted as Conductor. 


XUM 


Several part-songs and glees | 


An orchestra of about thirty, under Mr. | 
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| The Twelfth Annual Concert of the Girvan Musical 
| Association took place in the Assembly Rooms, on the 15th 
j ult., Macfarren’s ‘*‘ May Day” being the principal piece of the 
evening. Mr. Hugh McNabb conducted. The perform- 
| ances were altogether highly successful. 

| The Vale of Leven Choral Society performed Handel's 
Oratorio “* Samson” in the Public Hall, Alexandria, Dum- 
bartonshire, on the 22nd ult. The chorus and orchestra 
were roo in number. The principal vocalists were Misses 
| Beaumont and Young and Messrs. Macdonald and Fleming. 
Mr. John Bell, Mus. Bac., conducted. 

A Concert was given by the Greenock Choral Society, in 
the Town Hall there, on the 25th ult., Macfarren’s ** May 
Day” being included in the programme. Mr. Garth was 
Conductor. 


MUSIC IN HUDDERSFIELD, &c. 
(FROM OUR OWN CORRESPONDENT.) 


THE eleventh of the Subscription Concert series took 
place on February 26, too late for notice last month. Sir 
Charles Halle’s orchestra had been engaged, and gave a 
satisfactory rendering of four works, each of which may 
be considered a perfect representative of its particular 
class. First came Cherubini’s * Anacreon *’ Overture, 
then the C minor Symphony of Beethoven, to which 
Svendsen’s ** Rhapsodie Norvegienne”’ (which followed, 
after the interval) was in strong contrast, and finally 
Wagner's ** Tannhauser *’ Overture, which effectively con- 
cluded the evening’sentertainment. Besides this feast of good 
things, Miss Fanny Moody contributed the ** Jewel Song” 
from * Faust,’ Handel’s ‘Angels ever bright and fair,” 
and Mozart’s ** Deh vieni” (** Nozze di Figaro “’)—three 
strongly-contrasted morceaux, which were admirably ren- 
dered and duly appreciated. Sir Charles Hallé played 
Chopin's Impromptu in F sharp (Op. 36) and Grand 
Polonaise in F sharp minor; Mendelssohn's popular Violin 
Concerto, and an Introduction and Rondo Capriccioso, by 
M. Saint-Saéns, were played by Herr Willy Hess with 
that vigour of attack and refined phrasing which have 
gained for him so many admirers during the season. 

The next Concert of the series was given on the 12th 
ult., when the artists were as follows:—Pianoforte, Miss 
Fanny Davies and Miss Mathilde Wurm; violin, 
Marie Soldat; violoncello, Mr. Hausmann; vocalist, 
Fillunger; and accompanist, Mr. J. E. Ibeson. The pro 
gramme included a couple of duets for two pianofortes 
Schumann’s Variations in B flat and Mendelssohn's Allegro 
Brillante—and Beethoven's Violin Sonata in E flat (Op. 12). 
Miss Fillunger’s vocal selections were warmly appreciated ; 
she received an encore for Brahms’s ** Meine Liebe ist grin,” 
and responded by singing Schubert’s ** Roselein auf der 
Haide.” 

Messrs. Mellor and Carr gave a Concert on the 15th ult., 
in the saloon of the Corn Exchange, Wakefield. The 
artists engaged were Sir Charles and Lady Hallé and 
Mr. Dan Billington. Lady Hallé’s masterly performance 
of the Andante and Finale from Mendelssohn's Violin 
Concerto was much admired. 

On the 22nd ult. the Huddersfield Choral Society closed 
the season with a remarkably fine performance, under the 
able direction of Mr. John North, of Berlioz’s ** La Damna- 
tion de Faust,” a work which seems to gain in popularity 
here, as elsewhere. The principals were Mrs. Mary Davies, 
Mr. Charles Banks, Mr. W. Bartin, and Mr. Watkin Mills. 
|The band was considerably augmented for the occasion, 
many prominent members of the Hallé orchestra having 
been engaged to assist in what proved to be a worthy 
| rendering of Berlioz’s intricate score. The French master’s 
| brilliant version of the ‘* Rakoczy “’ March made the usual 
|effect, and gained the only encore of the evening. For the 
| choral singing we have nothing but praise to bestow ; each 
| number was given with the exact dramatic accent required ; 
}and when we remember that the character of this accent 





|varies with almost every number, ranging from a village 
| dance to a **chaur de damnés et de demons ™ (Berlioz’s own 
|words in the partition), the difficulties which lie in the 
| way of a successful interpretation may be easily conceived. 
| Suffice it to say that these difficulties were triumphantly 
overcome on the present occasion—the 2o1st Concert in the 
i history of the Society. 
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MUSIC IN LIVE RPOOL. 
(FROM OUR OWN CORRESPONDENT.) 





Miss FrepA FEDDERN gave a Concert on the 28th 
February at the Philharmonic Hall. 


Scarlatti’s beautiful ‘* Pastorale *’ and Handel's famous 


“Chaconne” roused her audience to a great pitch of enthu- | 


siasm. Miss Macintyre and Mr. Charles Chilley were the | 
vocalists, the lady singing the “ Jewel Song” from ** Faust ” 
and ‘“ Ye banks and braes*’ (which she gave as an encore 
for *‘ Le retour de Promis"’). Miss Marie Soldat made a 
favourable impression by her brilliant execution of the 
Adagio from the Ninth Concerto of Spohr, and pieces by 
Vieuxtemps and Zarzyaki. 

The Concert of the 12th ult. indicated, by a return to 
oratorio, that the Philharmonic Society’s season is nearing 
its conclusion. The Society's rigorous observance of Lent | 
is marked by long historical precedent, and the choice 
for this occasion of Sir Arthur Sullivan’s early work, 
** The Prodigal Son,” was a judicious one. The principals 
engaged were Mesdames Hess and Hilda Wilson, Mr. 
Piercy and Mr. Santley. 
débutante, and merited considerable praise by her intelligent 


use of an undoubtedly tine soprano voice of great range and | 


power. Whilst, strange to say, the band was not perfect in 
One or two of the numbers, the choruses were well and 
carefully rendered throughout. Sir Charles Hallé con- 
ducted both this and the remaining pieces of the Concert, 
which were of a miscellaneous character. 

A most interesting performance took place in the Phil- 
harmonic Hall on the evening of the 5th ult., the object 


being to assist the funds of the Hahnemann Hospital. The | 


importance of the occasion centred, however, round the 
presentation of a new Cantata by a young talented towns- 
man, Mr. Charles Braun. ‘Sir Olaf,” translated from 
Heine’s * Ritter Olaf’? by Mr. Edward Breck and Mr. 
Francis Prange, is rather a dolorous story, but, 
of dramatic episodes, lends itself readily to descriptive 
music. Briefly, Sir Olaf, the hero, incurs the wrath 
of his sovereign by aspiring to the hand of his daughter, 
and the King adopts a peculiar solution of the difficulty 
by having the two joined in the bonds of matrimony, 
and the “bridegroom beheaded immediately afterwards. 
In his treatment of this plot, Mr. Braun has pursued the 
story continuously to the end, without break, and in doing 


so he has made palpi ible use of the Leitmotif, applying a | 


special and distinctive motif to each of the characters. The 


orchestration is never wearisome, but undoubtedly clever | 


and ingenious, and often, particularly towards the close, 
decidedly impressive. Unquestionably the finest effect, 
and deservedly so, is produced by Sir Olaf’s (tenor) solo 
“T bless thee, O sunshine,” leading into the final eight- part 
chorus, which forms a massive climax to the Cantata. The 
performance was undertaken jointly by the People’s 
Orchestral Society and the Liverpool Musical Association, 
under the conductorship of Mr. A. E. Rodewald, who must 
be congratulated on the successful result. The solo voca- 
lists were Mr. Henry Phillips and Mr. Bowman Ralston, 
the latter showing a considerable acquaintance with the 
intentions of the composer, especially in the important bass 
recitatives. Mr. Braun received a most flattering ovation | 
at the termination of the performance. In the second | 
half of the programme, Mrs. Arthur Braun sang some 
interesting little airs to the evident satisfaction of the | 
audience. 

During the month of March Mr. W. H. Jude has given 
a series of Descriptive Musical Evenings at Hope Hall. 
As a disciple and follower of Henry Russell and John Parry, 
Mr. Jude need not fear comparison with any of his proto- 
types. He enlisted the keen interest of his hearers by his 
graphic sketches of the composers, and his illustrations of 
their works were admirably given. ‘* The Gambler’s 
Wife and ‘* The Maniac’ were ra from Russell’s 
stirring songs, and in the rendering of the humorous 
conceptions of John Parry, Mr. Jude’s powers of 
mimicry and his instrumental skill were displayed to great 
advantage. 

As a pendant to the season's work, Sir Charles and Lady 
Hallé, in accordance with their usual custom, gave a 
Pianoforte and Violin Recital in the small Concert Room 
of St. George’s Hall, on the 16th ult. 


Her interpretation of 


Of these Madame Hess was a |} 


being full | 
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MUSIC IN MAN (CHESTE R. 
(FROM OUR OWN CORRESPONDENT.) 


THE concluding Concerts of Sir Charles Halleé’s thirty. 
first series were rendered peculiarly attractive through the 
presence of, and the personal superintendence of thei; 
works by, composers new to Manchester. We canno: 
‘complain of lack of opportunity of listening to distinguishe 
|executants of all classes, but our intercourse with th. 
higher order of originators is so extremely restricted thoy 
| the announcement of the coming (February 28) of Herr ang 
| Madame Grieg and of Mr. Hamish M:z weCunn (7th ult.) 
|served to draw together so many people that the financial 
| success of the final Concerts must have equalled the artistic 
‘interest. Perhaps it is supposed that our estimate of ney 
| works is likely to be more calm and moderate when not 
| 





stimulated by the presence of their composers or excited by 
| any personz al influence. Unquestionably we are not often 
| called upon to resist that kind of festival-week exhilaration 
| which so frequently fosters altogether exaggerated lauda. 
tions of works never afterwards heard of, and creates h ‘pe 
utterly incapable of due realisation. 

Herr Grieg was especially fortunate with his executants, 
for Sir Charles Hallé undertook his Pianoforte Concerto 
(Op. 16), and Lady Hallé so thoroughly co-operated »ith 
| the composer in Op. 8 as to secure a perfect realisation 
of the pleasing Duet. Madame Grieg, with modest 
| powers as a vocalist, gave probably the most sympathetic 
interpretation possible of the little Lieder, which so 
happily display her husband's fertility in bright, sketchy 
| fancies, rather than gift of bold and sustained flight. By 
insisting upon an absolutely f/anissimo renderings 6 
| portions of his brief poems for strings, and by the gen 
shading of their delicate effects, Herr Grieg has taught ou: 
orchestra a welcome and important lesson. 
| Herr Joachim’s annual visit to the Thursday evening 
Concerts has long been regarded as so important an event. 
| that we are justified in somewhat jealously guarding its 
interest, and in deprecating any diminution of its educa 
| tional effect. We look for a model performance of at least one 
| great classic from him, as a pattern and incentive to our 
| young violinists. That Herr Joachim should have selected 
this time an English Suite demands a warm recognition, 
| which we regret that we cannot give. At the following Con- 
cert, Mr. MacCunn’s * Ship o’ the Fiend” had a very dit.crent 
reception. In a descriptive ‘* Orchestral Ballad” we must 
look for dramatic effects, rather than for the compact work: 
ing out of recognised forms; but the clever, and some- 
| times novel, instrumentation gave birth to hopes that when 
the author gets free from the somewhat dismal legend. that 
seem yet to haunt his thoughts, he may achieve really seat 
and more purely musical things. : 

The rapid flight of time is further accentuated by the 
fact that Mr. de Jong’s Concerts have now laste! for 
eighteen seasons, during which his orchestra has steadily 
advanced, and his attempts have been unremitting to leaven 
his programmes with as much good music as his patrons 
would tolerate. At his benefit (on the 2nd ult.) amon the 
many vocalists who appeared two have a specially local 
interest for us. Five years ago Miss Sarah Berry, by the 
| beauty of a voice that all must admire, won a scholarship 
at the Royal College—as Miss Jennie Rankin has recently 
|done. We hope soon to be able, now that Miss Berry has 
| finished her course at the College, to congratulate her upon 
a greater freedom, individuz lity, and vigour of style. Mr. 
| Edwin Houghton, also, was fortunate enough to secure 
| substantial and friendly help in the development ot his 
pleasing tenor voice ; and, earlier in the season, won the 
commendations ot his friends here upon his tasteful delivery 
of several ballads. Decidedly the most successful item in 
Mr. de Jong’s final programme was the finished performance, 
| by Mr. Risegari, of Bazzini’s Elegie for the violin, which 
| won and deserved a double recall. 

At the Concert Hall, in addition to Sir Charles Hallé’s 
Recitals, Mr. Max Mayer has given a charming little Concert, 
and a corps of local instrumentalists, under the lead of Mr. 
Willy Hess, essayed with entire success a programme of 
Chamber music, including Mendelssohn's Octet for strings. 

The interest felt for choral music has been proved by the 
gradually increasing attendance at the Concerts cf the 
Vocal Society (so much indebted to Dr. Watson), aid by 
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the overwhelming audience at the annual celebration of the 
Philharmonic Choir, under Mr. G. W. Lane. And that 
organ music is not much less appreciated, Mr. Pyne’s 
admirers testify every Saturday evening at the Town Hall, 


and Mr. Guilmant proved on the 20th, although his pro- 
| Alfred Morris gave a Students’ Concert. 


gramme decidedly lacked variety. 

The month’s campaign here of the Carl Rosa Company 
has been most successful. The operas have been splendidly 
mounted ; indeed, so much care and expense were lavished 
upon Meyerbeer’s “Star of the North,” that its attractive- 
ness was fully as much spectacular as musical, and it 
crowded out many works that the public would have been 
delighted to hear. The thronged house on the last night, 
when Goring Thomas's ** Esmeralda” was given, and the 
universal expression of delight with that admirable work, 
mingled with regret that it could not be more frequently 
done, and that the author’s yet more fascinating ‘* Nadeshda”™’ 
was not vouchsafed, proved that there is now no necessity 
for so exclusive a reliance to be placed upon works by 
foreign composers to the neglect of the efforts of native 
writers. As a whole, the performances have been excellent. 
The more experienced artists have displayed their accus- 
tomed excellence and tact. Madame Burns still throws into 
her parts the utmost force and vigour, rousing her hearers 
to frequent enthusiasm. It is pleasant, also, to note the 
marked advance made by Miss Fanny Moody, and the 
promise she gives of a bright future. But it is of the greatest 
importance—not only for the welfare of the company, but 
for the advance of English Opera, which for the present, at 
least, is bound up with Mr. Rosa’s undertaking—that every 
effort should be made to obtain promising recruits, and to 
strengthen the corps of young singers eager to obtain, and 
ready to profit by, that training for the stage, the lack of 
facilities for which has so long been the great obstacle to 
the development of our native dramatic instinct. 


MUSIC IN MONMOUTHSHIRE AND SOUTH 
WALES. 


(FROM OUR OWN CORRESPONDENT.) 


THE Cardiff Orchestral Society’s Concert at the end of 
February was a very popular event. The Park Hall was 
crowded with an appreciative audience. Some eftective 
selections were rendered by the Society from Auber, Men- 
delssohn, Schumann, Schubert, Wallace, &c.; Mr. C. Lee 
Williams’s Gavotte and Minuet, which were composed for 
the last Festival of the Three Choirs, were played with point 
and spirit. Madame Patey and Mr. Henry Piercy were 
received enthusiastically. The pianoforte accompanist was 
Mr. J. E. Deacon, and Mr. G. H. Cole was at the organ. 

There is some likelihood of the claims of Merthyr in 
respect of the National Eisteddfod of 1891 being subsidiary 
to those of Dowlais. The latter place is quite a choral 
centre, and in regard to Merthyr it may be noted that the 
National Eisteddfod has already been held there twice. 

The National Eisteddfod Committee at Brecon is now 
fully employed in connection with the arrangements neces- 
sary in view of the National gathering. The Sub-musical 
Committee has declined to avail itself of the offer by 
the General Committee of the sum of £10 to increase 
piizes for solo singing. Sub-committees were appointed 
to select adjudicators. 

Among recent events of an interesting character may be 
cited Mr. Lemare’s Organ Recital at Cardiff, and a Concert 
of sacred music at Market Square Chapel, Merthyr. 
the latter event the vocalists were Mrs. M. Price-Hughes, 


| Hall. 


At | 


Mrs. Dixon, Miss Corri Lloyd, Mr.Sandford Jones, and others. | 


The success of Mr. Oscar Thomas, corporal of buglers 
in the Merthyr Rifle Volunteers, at the trumpet competition 
at the Royal College of Music has been announced. 
scholarship which he has won entitles him to three years’ 
ftee board, residence, and tuition. He was complimented by 
Mr. T. Harper, the Queen’s trumpeter, on his performance. 
It appears that he has been partly trained by several local 
Musicians from time to time, but that to some extent he is 
self-instructed. 

The Chamber Music Concerts in connection with the 
University College of South Wales were brought to a con- 
clusion on the 2oth ult., by a performance at the Lesser 
Park Hall, Cardiff. The artists were Miss Agnes Zimmer- 


XUM 


The | 


| 


22‘) 


mann (pianoforte), Miss Gertrude Kay (vocalist), M. Josct 
Ludwig violin), and Mr. Whitehouse (violoncello). The 
performances were chiefly classical, and it is satisfactory to 
note that a large and appreciative audience was present. 

At the Lesser Park Hall, Cardiff, on the 4th ult., Mrs. 
The first part of 
the programme was occupied by Roeckel’s Cantata ** The 
Crystal Slipper,’ the principal characters being taken by 
Mrs. Ward Perkins, Miss K. Harrison, Miss Mabel John- 
son, Miss Andrews, Miss M. Ramsdale, Miss Williams, and 
Miss M. Pennymore. ‘The latter portion of the evening 
was devoted to a varied musical programme, admirably 
rendered. The entertainment, from a musical point of 
view, was most praiseworthy. 

Mr. Godfrey, the well-known bandmaster of the Grenadier 
Guards, was the defendant in an action brought at the 
Glamorganshire Assizes at Cardiff, on the 22nd ult., by 
Mr. P. Shrapnell, to recover damages for the non-fulfilment 
of a contract for the Grenadier Guards’ Band to play on the 
12th, 13th, ryth, and 15th September at the Trades’ Exhibi 
tion. The circumstances were briefly noted in the October 
issue of THE Musica Times. It was contended that the 
absence of the band resulted disastrously to the Exhibition. 
Mr. Justice Grantham observed that the main question before 
the jury was, did plaintiff sufier damage from defendant's 
band not being able to come to the Exhibition? The j 
found a verdict for the defendant. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THouGu much less activity prevails in musical matters 
in Oxford in the Lent Term than is usual in the October 
and Summer Terms, there has,been no lack of entertainment 
during the last three months. Early in the term (February 1} 
we were favoured by a visit from Sir Charles and Lady 
Hallé, who gave a Pianoforte and Violin Recital in the Town 
About a week later (February g) a strong Concert 
party, consisting of Mesdames Minnie Hauk and Belle Cole, 
Messrs. Charles Banks and Arthur Oswald, Tivadar Nacheéz 
and Schonberger, gave a performance in the Corn Exchange. 
at which a very interesting and attractive programme was 
presented. 

On February 16 the Oxford Orchestral Association, with 
some professional aid, gave a Concert in the Sheldonian 
Theatre. That this body has done some excellent work of 
late years was known to some, but very few could have 
been prepared to find them capable of rendering such works 
as Beethoven's Pastoral Symphony and Violin Concerto (first 
movement), and Cherubini’s **Anacreon”’ Overture. As 
it turned out, the performance did them great credit and it 
is to be hoped that this success will prove an incentive to 
further progress. 

In chamber music an interesting programme was very 
well rendered by Mr. Ludwig and his Quartet at the Invi- 
tation Concert of the University Musical Union in Keble 
College Hall (February 21). The quartets played were 
Beethoven’s in F minor (Op. 95) and Mozart's in B flat 
major (No. 15), and Mr. Ludwig and Mr. Whitehouse both 
contributed solos. 

At the Concert given on the 26th February, by the 
Oxford Musical Club, the programme was entirely executed 
by the members of the Hann family, and consisted of 
Beethoven's Posthumous Quartet in E flat (Op. 127), 
Brahms’s Quartet in A minor (Op. 51), as well as violin and 
violoncello solos played by Messrs. Lewis and William C. 
Hann respectively. The whole performance was given 
with that degree of excellence which has already won this 
clever family a wide reputation, and their efforts were 
appreciated to the utmost by the numerous audience 
assembled to hear them. 

On the 8th ult. Professor Joachim gave his annual 
Concert in aid of the Musical Club, when, besides leading 
Schumann’s Quartet in A major and Haydn's * Kaiser” 
Quartet, he played the ever popular ‘“ Kreutzer’ Sonata. 
With such a programme it is hardly necessary to add that 


|the large audience was much delighted, though it was 


also a good deal amused when some too enthusiastic 
admirers insisted on presenting the Professor with a laurel 
wreath. 
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The most important Choral and Orchestral Concert given 
in Oxford for many years took place in the Sheldonian 
Theatre on the 12th ult., when the Choral Society put down 
Beethoven’s ‘Sinfonia Eroica’’ and Dvorak’s ‘ Stabat 
Mater” for performance. ‘The very fine band gave a 
capital rendering of the Symphony, though some of the 
movements seemed to be taken too fast. The Society, now 


in its seventieth season, probably never had a better chorus | 


than at the present moment, and full justice was done to 
Dvorak’s difficult music. ‘The audience, though good, was 
hardly so large as the importance of the occasion demanded, 


but in every other respect the Concert was very successful. | 


The solo parts were undertaken by Mrs. Hutchinson, 
Madame Florence Winn, Mr. Harper Kearton, and Mr. 
A. I’, Ferguson. The last-named gentleman, who is an 
undergraduate member of the famous Magdalen College 
Choir, sang also at the Musical Union Concert, and has 


made this term a very marked advance in public estimation. | 


His singing of the bass part in the ‘ Stabat Mater”? was 
really capital, and encourages the warmest hopes for his 
future as a singer. 

A selection from Bach’s ** Matthew’ Passion was sung 
in the Cathedral on the 15th ult., but from some cause was 
not very successful, neither chorus nor soloists seeming 
quite able to cope with the difficulties of the music. Bach's 
music, moreover, as well as Beethoven's, suffers if taken 
at too great a speed. 

MUSIC IN THE WEST OF ENGLAND. 


(FROM OUR OWN CORRESPONDENT.) 


THERE is not much to report this month as the musical | 


season practically came to an end with the commencement 
of Lent. Owing, however, to the disastrous floods with 


which Bristol has once more been visited two performances | 


of interest were given which, for obvious reasons, can only 
be hinted at in this issue. Thus, on the 25th ult., the Bristol 
Orpheus Society under its Conductor, Mr. George Riseley, 
gave, with the assistance of Madame Marian McKenzie, a 
Concert in aid of the Floods Relief Fund; and on the 30th 
of the same month, Mr. Liebich, a well-known pianist, pupil 
of Hans von Bulow, gave a Concert for the same charity. 


Speaking, however, in chronological order, first comes the | 


Ladies’ Night of the Bristol Glee Society, which was held in 
the Colston Hall on the rst ult. The programme was an in- 
teresting one, the execution of which reflected the highest 
possible credit on the Society’s Conductor, Mr. George 
Riseley. This gentleman contributed two pieces of his own to 
the programme—the first a five-part composition with bass 
solo, entitled ** The old Church Bells,’ and the second a 
similar work with tenor solo, named * Where’er my foot- 
steps stray.’ Of both these compositions it may be said 
that they are artistic efforts and fully deserved the applause 
awarded them. 

On the rith ult. the orchestral and vocal Concerts 
presided over by Mr. Trimnell came to a conclusion after 
four out of the six promised had been given. of 
support was the cause of their sudden demise. 


Lack 


On the occasion referred to a novelty was Rheinberger’s 
Concerto (Op. 137) for organ, string orchestra, and horns, 


which, however, with the exception of the Finale, proved to | 


be somewhat dull and lacking in interest. Mr. F. W. 
Rootham played the organ part remarkably well, especially 
when the wretched character of the instrument at his dis- 


posal istaken into consideration. Madame Marian McKenzie | 


was the vocalist, and was much applauded in songs by 
Gounod, Randegger, and Arne. 

On the 26th ult. Sir Charles and Lady Hallé (Madame 
Néruda) gave a highly interesting and well attended 
Pianoforte and Violin Recital. 


MUSIC IN AMERICA. 


(FRoM ouR OWN CoRRESPONDENT.) 
New York, March 16, 1889. 
Tur Apollo Club of Boston, on Wednesday evening, 
February 20, gave a Concert, which provided for a variety 


of tastes. The programme consisted of Brahms’s Cantata 
*‘Rinaldo,” for tenor solo, male chorus, and orchestra: 


Their | 
cessation is to be regretted for more reasons than one. | 


“Italian Salad,” by Genée; ‘The Haunted Mill,” fo 
baritone solo, male chorus, and orchestra, by E. Templeton 
Strong ; Pearsall’s “O, who will o’er the downs?" 
‘* Love, thine eyelids close,” by Grossbauer ; and * Salamis," 
jfor baritone solo, chorus, and orchestra, by Gernsheim, 
| The effect of Brahms’s Cantata was sadly marred by a 
miserable translation. 

On Sunday evening, February 24, the Famous old Hande! 
and Haydn Society of Boston gave Mendelssohn's * Hea 
|my Prayer’? and Verdi's ‘* Requiem” at the Music Hall, 
The audience was uncommonly large and brilliant, and the 
chorus turned out in full force. The Mendelssohn 
|composition had not been given by this organisation for 

several years, and the Verdi work was last performed by jt 
in 1880. The chorus sang in such a manner as to elicit the 
| highest praise. There might have been something more of 
| delicacy in the piano passages, but in the vigorous parts 
of the work the chorus sang with boldness and_ impressive 
nower. The body of tone produced by the Society has 
| greatly improved, the male portion of the chorus showing 
renewed vigour. The soloists at this performance were Miss 
I. C. Hamlin, Miss Clara Poole, Messrs. A. L. King andG, 
| Campanari, a quartet which proved to be excellent. Miss 
| Poole and Mr. Campanari took the first honours. Mr, 
| King has a pure lyric tenor voice of remarkable beauty. 
The orchestral portions of the work were admirably played, 
Mr. Carl Zerrahn conducted. 

At the seventeenth Concert of the Boston Symphony 
| Orchestra, February 23, Dvorak’s Symphonic Variations 
|(Op. 78) were given for the first time in Boston, and 
repeated the great success of the work when first heard in 
New York. American critics, almost without dissent, have 
| accorded to this noble composition a place in the front rank 
|of recent orchestral works. At the Concert of March 2, 
Chadwick's Overture ‘‘ Melpomene™ was revived. Mr, 
Chadwick is an American composer, and the Boston critics 
speak very highly of his composition. 

On Tuesday evening, March 5, the fourth Subscription 
Concert of the seventeenth season of the Apollo Musical 
Club of Chicago, was given at the Central Music Hall. Schu- 
mann’s ** Manfred’? was given. Mr. George Riddle was 
the reader, and Dr. B. Merrill Hopkinson sang the baritone 
solos. This was followed by Sir Arthur Sullivan's ** Golden 
Legend.” The soloists were as follows: Elsie, Miss 
Genevra FE. Johnston; Ursula, Miss Christine Nielson 
(happy name); Prince Henry, Mr. George J. Parker ; and 
Lucifer, Dr. Merrill Hopkinson. Bells specially imported 
for the occasion were used at this performance. Sir Arthur 
Sullivan’s lovely music was received with the warmest 
applause. 

At the Concert of the Symphony Society of Chicago, on 
March 1, the following programme was_ performed:— 
Gouvy’s Symphony in D major (first time in America), 
Mackenzie’s ‘ Benedictus ” (first time), and Ignatz 
Bonnell’s Ballet Suite, “A Fairy Tale from the Cham- 
paign.’’ Moritz Rosenthal, the phenomenal pianist, played 
Chopin’s E minor Concerto and his own arrangement ot 
Liszt’s Twelfth Hungarian Rhapsody. 

On February 22 the choir of Grace Church, Chicago, 
gave a Concert in the Central Music Hall. This choir 
consists of forty boy sopranos, ten boy altos, and twenty- 
five adult tenors and basses. Among the numbers on the 
| programme were Gounod’s Anthem ‘“ Send out Thy light” 
and Handel's * Hallelujah’? Chorus. This choir has a 
| fine preparatory department, where choristers are trained 
from childhood. Some of the little fellows, under eight 
years of age, appeared at this Concert. The Organist of 
the church is Mr. Clarence Eddy, and the Choirmaster is 
Mr. H. B. Roney. 

On February 20, in Cincinnati, the Opera Club gave a 
| performance of Flotow’s ‘ Stradella.”” The chorus con- 
| sisted of fifty singers. Miss Mabel Haas, of Chicago, 
| appeared in the soprano réle, and Mr. Jaster, of Cleveland, 
|} was the Stradella. At the Music Hall, on Sunday after- 
noon, February 17, the programme performed gave a good 
idea of what is called “ popular” music in Cincinnati. It 
included pieces by Mendelssohn, Beethoven, Strauss, 
Wagner, Brisson, Liszt, Wallace, Halévy, Vieuxtemps, 
| Boccherini, Suppé, and Resch. 

Massenet’s Cantata ‘“‘ Eve” was given by the Choral 
Society of St. Louis on February 28. 


| 
| 
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On Friday evening, February 15, the “Mozart Club of 


Pittsburg gave a Concert in the old City Hall. The per- 


fmmance included Schubert’s Overture ‘ Rosamunde”’; | 
Haydn’s Recitative and Air, * Rolling in foaming billows”? | 


(Mr. John B. Trapp); Mozart's ** Al desio di chi t’ adora” 


(Mrs. Mathilde Henkler); and Smart’s ‘ Bride of Dun- | 
yeron,” solos by Mrs. J. Sharpe McDonald, Mr. Paul | 


Jimmerman, and Mr. E. H. Dermitt. 


In Philadelphia, on February 19, St. Andrew’s Choral | 


Society gave a Concert at St. Andrew’s Church. A number 
of English glees and part-songs were sung, and Gounod’s 
Anthem ‘* Send out Thy light.” The soloists were Madame 
de Bereghy, violinist; Mrs. V. P. Spear and Miss Adele 
kelpley, sopranos; Miss Anna S. Compton, contralto; Mr. 
Thomas Haynes, tenor; and Mr. Louis C. Hickman, bass. 
The third Symphony Concert of the Academy of Music 
gchestra took place on February 1g, under Mr. Louis A. 
The programme included works by Gade, 
Spohr, Ernst, 


Gaertner. 
Beethoven, Gaertner, Taubert, Vieuxtemps, 
Merkel, and Haydn. 

The Oratorio Society of Stamford (Conn.), a new organi- 
ntion, performed ‘“ Judas Maccabeus’’ on Thursday 
wening, January 24, in the Presbyterian Church. The 
gloists were Miss Annie M. Weed, Mrs. N. L. Huntington, 
Mr. M. W. H. Lawton, and Mr. Alfred Hallam, who is also 
the Conductor of the Society. ‘he choruses were the feature 
if the evening, and were well sustained with spirit and 
sod attack, showing the careful training given to the 
oir by their young Conductor. Mr. F. W. Nicholls was 
athe organ and Miss Lena Toms at the pianoforte. 

The sixth Concert of the Buffalo Orchestra was given at 
the Music Hall in that city, on February 18. The pro- 
yamme contained pieces by Schubert, Mendelssohn, 
jaint-Saéns, Wagner, Cherubini, Brenner, Pinsuti, Nessler, 
ad H. Hofmann. 


During the week ending March 2, the Opera Club of 


Rochester produced Gilbert and Clay's comic opera 
Princess Toto,” which was performed with great success. 
The Handel and Haydn Society of San Francisco pro- 
luced, on February 21, a new Oratorio by its Director, Mr. 
4, J. Stewart, entitled ‘* The Nativity,” and a vocal Fugue 
wMr. John Parrott, jun. The San Francisco Examiner says 
ithe new Oratorio :—*' In its general character the com- 
wsition seems to be light in comparison with the solid and 
ich old works that lie in a long line behind it.” Madame 
familla Urso, violinist, appeared at this Concert and played 
Mendelssohn’s Concerto in her usual noble style. 
In New York there has been an abundance of good 
usic. At the Thomas Concert, on March 6, Mr. E. A, 
McDowell, an American composer, played his own Piano- 
ote Concerto in D minor for the first time in this city. 
Concerto is not a mere virtuoso piece, filled with 
iteult passages for the pianoforte; it is a romantic, 
gorous composition for pianoforte and orchestra together. 
The composition as a whole is worthy of high praise, and 


sould take an exalted position in modern pianoforte music. | 


At the fifth Concert of the Philharmonic Society, 
March g, the programme contained Mackenzie's Overture 
Twelfth Night’? (Op. 4o) in F, for the first time. The 
dloist of the Concert was Madame Schroeder-Hanfstingl, 
{the German opera. 

Yesterday afternoon at its public rehearsal, and to-night 
tits Concert, the Symphony Society’s programme was 
atirely composed of Beethoven music, as follows :—Sym- 


thony (No. 1), Aria (** Ah, perfido’’), “* Leonore”” Overture | 


Xo. 3), Symphony (No.9). The soloists were Madame 
throeder-Hanfstangl, Mrs. Carl Alves, Mr. Clarke, and 
ir. J.C. Dempsey. 
sisted. 

The first complete representation of Wagner's ** Nibelung” 
tralogy came to a conclusion at the Metropolitan Opera 


douse on Monday evening, the 11th inst., when ‘ Die Got- | 
“dammerung ”’ was given for the first time this season. Herr | | i A Rinete > Te send canteen Se tadieing 

; : i a we . |} lesson scene 1n ** enry \V. rOUulc erhaps be dicious 
vary made his début as Siegfried and Frau Lehmann | ©SS0" scene y I I J 


peated her grand impersonation of Briimnuhilde. The 
Ntoughout. 
! New York from all over the country, and the enthusiasm 
Nas extraordinary. 
rsday evening, and last night the second series of Nibelung 
‘presentations began with ‘‘ Das Rheingold.” 


cellent interpretation of the contralto solos ; 


| expressive Benedictus. 


The full chorus of the Oratorio Society |). ; x ; 
- | being one of the chief successes of the evening. 


| Jessie Fenn, Mr. Siemens, and Mr. Alfred Izard were the 
| accompanists. 


“Il Trovatore’”? was given on Wed- | 


The other | 
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| three works were to be heard on Monday, Wednesday, and 
Friday 


following, and the opera season closed with the 
Saturday matinée. 

On February 27 the Philharmonic Society at Toronto 
performed Handel’s Oratorio ** Samson” at the Pavilion. 
3oth the chorus and orchestra owe their existence, it may 
be said, to Mr. Torrington, whose successful efforts in 
behalf of the best music the world can produce are well 
known in Toronto. Miss Hortense Pierse, of New York, 
sang the soprano solos. Her greatest success was in ** Let 
the bright Seraphim,” the trumpet accompaniment being 
supplied by Mr. Clarke. Miss Adele Strauss gave an ex- 
Mr. Charles 
A. Rice, of New York, was the tenor; Mr. Babcock was 
the principal bass, with whom Mr. Warrington, as Manoah, 
deservedly shared the honours of the evening. 


Mr. Cart Rosa has had for some time in active rehearsal 
and will produce in the provinces within a week or two, 
the late Sir George Macfarren’s opera ** She stoops to con 
quer.” This is welcome news for the lovers of native art. 

Tue Annual Festival of the London Sunday School Choir 
took place at the Royal Albert Hall on the evening of the 23rd 
ult. A large assemblage was present, the area especially 
being well filled. The executive forces occupied the whole 
of the available space, and, in addition to a body of some 
1,500 voices, selected from the various metropolitan dis 
tricts, there was a band of eighty instrumentalists, whose 
co-operation furnished a new and valuable feature in the 
proceedings of the Society. To this, we think, may be 
partly attributed the marked advance now shown over the 
performances of previous years; the improvement in regard 
to precision, steadiness, and sustaining power was so per- 
ceptible that it took many by surprise. Yet it would be 
unfair not to accord a meed of praise for this result to the 
Conductor, Mr. Luther Hinton, who certainly made mani 
fest a perfect control over his 1,600 executants. The first 
part of the programme consisted of a sacred selection, 
including the chorus from * Judas Maccabeus”, ‘We 
never will bow down,” the prayer from ‘* Moses in Egypt” 
(encored), the unaccompanied Evening Hymn from ‘* The 
Golden Legend,” and Alfred Gaul’s setting of ‘+ The Silent 
Land.’ Among the secular pieces in the second part the 
most successful were Mendelssohn's ‘“ First day of Spring ” 
and Smart’s Trio for female voices entitled ‘ Evening.’ 
Vocal solos were effectively rendered by Miss Lizzie Neal 
and Mr. Robert Hilton, and Mr. John Saunders played a 
couple of violin pieces. Mr. David Davies rendered useful 
service at the organ. Between the partsa glee party under 
the direction of Mr. James A. Birch) appeared in a variety of 
quaint old English costumes and sang a number of glees 
with singularly diverting effect, winning some of the loudest 
applause of the evening from an exceptionally demonstrative 
audience. 

Tue Annual Concert of the Violin Classes in connection 
with the Birkbeck Institution (formerly under the direction 
of the late Mr. Fitzhenry) was given on the 23rd ult. by 
Mr. T. E. Gatehouse, the present Instructor. Mr. Gate 


|house played several violin solos with remarkable skill, 
|making a special effect in Dr. Mackenzie's beautiful and 


The vocalists who assisted were 
Miss Ethel Winn (in place of Mrs. Margaret Hoare, who 
was indisposed), Mrs. Alexander Siemens, Mr. Arthur 
Thompson, Mr. T. H. Harrison, and Mr. J. Kift (whose 
humorous songs were received with much favour). The 
admirable singing of Mrs. Siemens should be mentioned as 
Miss 
z Mr. Charles Fry gave a sympathetic 
rendering of “The Story of the Faithful Soul,” and 
received a hearty encore for his recitation of the French 


on future occasions to shorten the selections given by the 


X ; |students of the Violin Classes, although these are the 
amas generally have been well mounted and well performed | Students of the Violin Classes, although these are the 


The audiences were enormous, people coming | 


prominent features of the Concert, as the length of these 
on the occasion under notice, together with the numerous 
encores, prolonged the Concert to an unusually late hour. 
Tue third of the Stoke Newington and Highbury Sub- 
scription Concerts, under the direction of Mr. James 
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Matthews, was given on the 21st ult., when the chief 
feature in the programme was Mendelssohn's * Athalie.” 
The chorus, numbering 100 voices, sang with remarkable 
precision and vigour under the very able guidance of Mr. 
Matthews. The solo vocalists were Miss Annie Marriott— 
whose rendering of the chief soprano music was, as usual, 
most effective and dramatic— Miss Hilda Wilson, and Miss 
Rose Dafforne. Mr. Charles Fry, who recited the verses, 
was awarded with hearty applause after his declamation of 
the accompanied recitation. Mr. Fountain Meen (piano- 
forte) and Mr. J. H. Maunder (harmonium) 


The second part of the Concert, which consisted of a mis- 
cellaneous selection of sacred music, included the ‘ Hail- 
stone’? and other Handel choruses, excellently given. 
The vocalists above named were joined by Mr. Harper 


Kearton and Mr. Watkin Mills, who received an enthusiastic | 


encore for his singing of ‘* Why do the nations.’ The 
hall was filled to its utmost capacity. 

‘THERE was a large attendance at the Concert given by 
Madame Eugene Oswald and Madame Carrie Blackwell 


in Westminster Town Hall, on the evening of the 5th ult. | 


The programme formed an attractive combination of good 
chamber music and high-class ballads. In 
section Madame Oswald took a leading part, making 


manifest sterling capabilities as a pianist in a group of | 


pieces by Chopin, a Waltz by Moszkowski, and the 


** Novelletten ’ by Niels Gade, for pianoforte, violin, and | 
Messrs. | 
These efforts all earned hearty | 


violoncello, wherein she had the assistance of 
Schilsky and Albert. 


applause. Madame Bl 


lackwell, who posseses an agreeable 


and well-trained voice, displayed much refinement and | 


expression in her delivery of Bishop's ‘* Tell me, my heart,’”’ 
and Hope Temple’s charming song ** In sweet September,” 


besides taking part in a duet and a trio with Mr. Reginald | 


Groomeand Mr. Franklin Clive. Madame Marian McKenzie 


also sang, and was heard to especial advantage in Cowen’s | 
Horner | 


* Because’ and ‘ Snowflakes.” Mr. Burnham 
Was at the pianoforte. 


Lorp Cnier Justice CoLertbGr, whose love for the 


Musical Art is so well known, has consented to become one | 


of the Trustees of the Choir Benevolent Fund, in the 
place of the Dean of St. Paul's, who has_ resigned 
the office owing to ill-health. The other Trustees are 
Earl Beauchamp and the Dean of Westminster. The 
last named kindly presented to the Fund the offertory 
collected at the Abbey on the morning of the 17th ult. 
This is an example which many country Cathedral 
authorities might well follow, considering the good 
objects of the Fund, and the fact that over 100 lay 
clerks throughout the kingdom are subscribing members. 
The Society specially needs an increase of honorary annual 
subscribers, as owing to death and other causes they have 
been greatly reduced in number during the last few years. 
Ar the well-known Church of St. Margaret Pattens, 
Rood Lane, special services have been given on every 
Wednesday evening during the Lenten season. The 
following works have been rendered during the past month: 
Rossini’s * Stabat Mater "on the 13th, Gounod’s ** Redemp- 
tion, Part I.,on the 2oth, and the ** Stabat Mater” again on 
the 27th. The Communion Services have been Schubert in 


A flat, Palestrina, and Gounod’s third ** Messe Solennelle,”’ | 


while the Anthems were Rossini’s ‘* La Carita,” Mendels- 
sohn’s ** Hear my Prayer,” ** My God, my God, why hast 
‘Thou forsaken me,” ‘* Saviour of sinners ” (** Ave Maria a 
Haydn’s ‘Distracted with care and anguish,” and 
others. An efficient choir, under the able guidance of the 
Organist and Choirmaster, Mr. Buttery, has presented 
careful versions of the several works selected. It is intended 
to perform Palestrina’s ** Stabat Mater” during the course of 
these services before Easter. 

Tue high character of the music at the * Meistersingers” 
Club was illustrated by an excellent Orchestral Concert, 
given on the 6th ult., under the direction of Mr. Wilhelm 
Ganz. The orchestra was small but complete, and an 
aJinirable performance of Beethoven’s No. 4 Symphony 
and a selection of pieces from Wagner's “ Meistersinger,”’ 
together with other works of similar excellence in character, 
delighted the audience. A very pleasant Soirée-Musicale 
was given on Wednesday evening, the 2oth ult., also 


] rendered | 
skilful and judicious aid throughout in the accompaniments. | 


the former | 
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|under the able direction of Mr. Ganz. A varied ang 
interesting programme was performed by Miss Georgina 
Ganz, Miss Marian Mckenzie, Mdlle. Tremelli, the Misses 

Eissler, Mr. Orlando Harley, and Mr. Avon D. Saxon, 
Miss Pauline Barrett gave two recitations, in which she 
gained the entire approbation of her audience. 

Mr. James A. Bircn gave his Annual Concert at the 
Essex Hall, Essex Street, Strand, on the roth ult., when 
Dr. Bridge’s ‘* Callirhoé*’ was performed by his choir, 
| the Temperance Choral Society. ‘The composer conducted, 
and the accompaniments were played by Mr. F. Wilson. 
Parish (pianoforte) and Mr. W. G. Alcock (American 
lorgan). The gongs necessary to the scene in the grove 
were played by Herr Schroeder. The principal parts were 
sung by Miss Agnes Wilson, Madame Annie Williams, and 
| Mr. Henry Guy. The performance was very good, the 
chorus having made themselves proficient in the several 
numbers in which they were concerned. The Concert 
concluded with a miscellaneous selection of solos, Patt: 
songs, &c., conducted by Mr. J. A. Birch, in which the 
above-named vocalists, with Miss Bessie Webber, took part. 
A Concert was given on Thursday evening, February 28, 
jin the Christ Church Lecture Hall, Beckenham, by 
Mr. I’. W. Partridge’s Select Choir. The programme in. 
cluded the setting by Hermann Goetz of the 137th Psalm, 
Tho soprano solo was sung by Miss Pamphilon. Anderton's 
“Wreck of the Hesperus’ and Eaton Faning’s ** Daybreak” 
were also given, the latter with particularly good effect, 
Violin solos—the Benedictus and Saltarello of Mackenzie— 
were well played by Mr. W. E. Best. Mr. Sydney Leppard 
| was the accompanist, and healso took the chief part in Gade’s 


| Sonata in D miner, for pianoforte and violin. In addition 


{to conducting, Mr. F. W. Partridge played Chopin's Im. | 
| promptu in F sharp, and sang Handel's air ‘* His sceptre } 
Some recitations by Mr. Robert O' Meara were 


is the rod.” 
;much enjoyed. 


Steinway Hall, on the 7th ult. 
to a diversified programme 


“Una 


comprised 


intelligent style. 


ness and zeal. 
artists sharing in the evening’s programme were Miss 


(pianoforte), Mr. Pollitzer (violin), and Mr. H. A. Chapman 


Mr. Henry Gadsby. The text was 
gentlemen of All Saints’ Choir. The 
was in every way most successful, and the audience 
were enabled to enjoy the excellence of the music to the 
fullest extent. 
| second part of the Concert, in which many of the pupils of 
the Conductor, Mr. Ernest Lake, assisted. 





Mr. Epwarps gave a Lecture on “Athalie’’ at the 
; Young Men's Christian Association, Aldersgate Street, on 
jthe 16th ult. One of the principal attractions was. the 
production by Mr. Edwards of a Fugue which, it was 
asserted, was originally written by Mendelssohn as a 
closing number for ‘Athalie,” but which has 
been published. The MS. of this Fugue was obtained 
lfrom the Imperial Library in Berlin. During the 
|evening meeting an interesting ceremony took place, 
in the form of the presentation of a purse of gold and 





| the Hon. Secretary of the Association of Tonic Sol-fa 
Choirs since its formation. 

Mr. StpNEY BarRRACLOUGH, a promising young vocalist, 

| gave an evening Concert at Steinway Hall, on the 4th ult. 

| Owing to a sudden attack of indisposition he was unable 





Miss Nerriz Woop gave her first evening Concert at § 
Her individual contributions § 
voce,” § 
Gounod’s ** Entreat me not to leave thee,” and ‘ Sullivan's § 
|** My dearest heart,” in all of which the young vocalist § 
| earned warm approbation for her pure method and pleasing, § 
Miss Wood should find in this result § 
| true encouragement to continue her studies with earnest- § 
In addition to the Concert-giver, the | 


Hannah Jones, Miss Alice Suter, Mr. W. H. Cummings, § 
Mr. Charles Chilley, Mr. Henry Ward, Mr. Herbert Lake § 


(flute), the accompanists being Messrs. Lake and Kinkee. « J 


Ar the last of the Winter Readings, which took place in § 
the All Saints’ Rooms, Kensington Park Road, on the § 
4th ult., a selection from the Play of * Alcestis,” by § 
Euripides (adapted by Mr. Frank Murray from Dr. Potter's 9 
translation), was performed with the incidental music by § 


recited by Miss § 
Maud Webster, and the choruses were sung by the} 
performance § 


A miscellaneous selection was given as af 


never 


an illuminated address to Mr. A. H. Bonner, who has been § 
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fimself t to take any part in the programme, but the majority | 
ofthe other artists announced duly appeared, and made up 
setween them a musical entertainment of sufficient merit 
gnd interest. Mdlle. Marie de Lido, Miss Lucille Saunders, 
Mr. Mhanes, and Mr. 
atures of the vocal element; Mr. Horace Cadogan con- 
yibuted some pianoforte and Mdlle. Hirsch some violin 
glos; and Miss Marie de Grey won deserved favour for 
ome delightful recitations. 


ae 
Varied and 
S Georgina 
the Misses 
D. Saxon, 
Which she 









Cert at the 
ult., When 
his choir, 









conducted, Mr. CArRRobus gave the second of his series of Drawing- 
F. Wilson. om Concerts at the Hampstead Conservatoire Hall, on 
(American J he 18th ult. The programme included a String Quartet 





the grove (Op. 18, No. 4) by Beethoven, in which Mr. Carrodus was 







Parts were #M joined by Messrs. Bernhard Carrodus, W. T. Wood, and 
lliams, and J, Carrodus, jun.; a Pianoforte Quartet (Op. 71) by 
good, the Molique, and Pianoforte Quintet (Op. 209) by Reis- 





the several 
© Concert 
olos, Part- 
Which the 
, took part, 


dger. Mr. Herbert Sharpe, of the Royal College, played 
the pianoforte part, and made a most favourable impres- 
son. Mr. Ernest Carrodus contributed a solo for the 





and Sullivan in a pleasing manner. 

Ar the Highbury Athenccum, on Monday evening, the 
3th ult., the fourth Concert of the Highbury Philharmonic 
Society took place. The chief feature in the programme 
was Clay’s Cantata “ Lalla Rookh,” which had an accept- 
able rendering under Mr. G. H. Betjemann, the chorus 
singing well and the orchestra showing a very creditable 
degree of efficiency. The solos were taken by Miss Thorn- 
thwaite, Miss Norman, Mr. Houghton, and Mr. Edgar 
Roberts. Following the Cantata came three move i 
“Cleopatra,”’ an Orchestral Suite written by Ma wncinel 
a-Funeral March, Barcarolle, and ‘Triumphal March 
formed on this occasion for the first time in London. 





-bruary 28, 
nham, by 
ramme in- 
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ckenzie— 
y Leppard 
-in Gade’s 
nN addition 
pin’s Im. 
is Sceptre § 
eara were 3 








4 










per- 







A Concert of Sacred Music was given by the Hammer- 
smith and Shepherd’s Bush Choral Union, at Albion Road 
Church, on Wednesday evening, February 27, when 
Stainer’s Cantata * The Daughter of Jairus”’ and a miscel- 
laneous selection were admirably performed by a string 








‘oncert at § 
tributions § 


















a voce,” i orchestra and chorus of sixty. The soloists comprised Miss 
Sullivan’s MM Selina Quick, Mr. C. T. Grimsdick, and Mr. Thurley Beale. 
vocalist @ Miss Jessie Bridge presided at the pianoforte, Mr. Bernard 
pleasing, @ Fisher at the organ, and Mr. Humphreys acted as leader of 
us result MM the orchestra. Mr. E. Fruin conducted. 
earnest: @ 
iver, them THE Brixton Choral Society gave its second Concert, at 
‘re Miss @ Brixton Hall, on the rith ult., when Handel's * Messiah ” 
mmings, i Was performed. The choruses were sung with considerable 
ert Lake @™ precision by a choir of 180 voices, while the accompani- 
Shapman @ ments were excellently played by a full orchestra of pro- 
<inkee,» @ fessional musicians. The solos were sung by Miss 
place in @ Kate Norman, Miss Hilda Wilson, a Dyved Lewys, and 
‘ @ Mr. David Hughes. Mr. W. J. Kipps, F.C.O., presided 





on the @ 






atthe organ, and Mr. Douglas Redmai : Organist of Brixton 











oath : Church, conducted. 

rusic by | =A DINNER to celebrate the jubilee of Dr. Joachim's 
1 Miss Mf @Ppearance as a public performer was given on the 14th 
‘by the Ag ult.. in the hall of Caius College, Cambridge. The Provost | 
srmance eg Of King’s presided, and the company numbered nearly too. 
Ludience Some excellent speeches were made by the Chairman, Dr. 
¢ to the mg Joachim, Sir F. Leighton, Sir William Thompson, Mr. 
en asa Sedley Taylor, Dr. Parry, Professor Stanford, Mr. Alma 





Tadema, and others. A movement is on foot to present 
Dr. Joachim with a violin, valued at upwards of £1,000, in 
commemoration of his artistic jubilee. 





upils of 






at the 






reet, on 
vas the was held on the 26th ult., at the Holborn Restaurant, 
it was @q Mr. H. Cummings, President, in the chair. In_pro- 





posing the toast of the evening, Mr. Cummings said they 













1 as a 
never fq Were celebrating the first anniversary of a young institution 
btained @} that was perhaps not very widely known. At their first | 
ng the fy examination eight candidates presented themselves, but on 
place, # the last occasion there were no less than yoo, An admirable 
Id and#@ selection of vocal and instrumental music was er i 
is been during the evening. 
Sol-fa MENDELSSOHN’S * Elijah’ was performed at the Hamp- | 
stead Conservatoire Hall on Monday, the 4th ult. Madame | 
calist, Nordica, Madame Belle Cole, Mr. Iver McKay, and Mr. 
th ult. Brereton sustained the chief parts, and were joined in the 
unable f# double quartet by Miss Mildred Harwood, Miss Isabel 





Franklin Clive supplied the best | 


double-bass, and Miss Emily Armfield sang songs by Kjerulf 


THE first annual dinner of the London College of Music | 


'Tomalin, Mr. Thomas Cassidy, and Mr. Stanley Smith. 
The band and chorus were admirable. Mr. Carrodus was 
the leader, and Mr. Geaussent the Conductor. * The 
| Redemption ” will be given at the next Concert, onthe Sth inst. 


An Exhibition of specimens of the viole d’amour, an 
instrument of the violin family popular in the early part ot 
the last century, was made at the Rooms of the Royal 
Society of Musicians by Mr. Carli Zoeller, on the 14th ult., 
together with some books and sundries relating to the 
|instrument. A selection of music written for the viole 
d'amour and the viola da gamba was played by Messrs. 
Zoeller, Payne, and Schneider in illustration of a paper on 
the subject which was read by Mr. G. Carnaby Harrower. 











Ar the Church of St. Stephen's, South Kensington, 
Rossini's ‘“Stabat Mater,” with orchestra, has been 
performed each week during Lent on Friday evenings, and 
will be continued until Good Friday, under the direction of 
Mr. Hamilton Robinson, the Organist. The work is sur 
in Latin and a literal translation is distributed amongst the 
people. The performance of the music to words written in 
a tongue ‘not understanded of the people * does not lessen 


its interest, though it may raise a question as to its legality. 


At the Stormont Hall on Monday, the 4th ult. the South- 
West Choral Society gave its third annual performance of 








‘The Messiah.” The band and chorus consisted of 1oo 
performers; Mr. Bond conducted. The choruses were 
splendidly given, the attack and tone being good.  T 


band, led by Mr. Wade, worked well. The solos w 
sung by Madame Webber, Miss Maude Hayter, Mr. Maskell 











Hardy, and Mr. Charles Ortner. 

Mr. W. Pinney, Mus. Bac., Oxon., Organist of ~ 
George's, Hanover Square, was engaged for the Org: 
Recitals during the Ice Carnival at the Roval Albert Ha " 
His selections were well chosen from the works of the 
great composers, and the performance of them was justl 


also contributed two 
* Weddin 


and highly appreciated. Mr. Pinney 
of his own compositions—viz., St. 
March * and a graceful Gavotte. 


George's 


THE first and second parts of Sir Julius Benedict's Ora 
“St. Peter were given at St. John’ s, Waterloo Road, 
on Sunday afternoon, the 17th ult., before a very large 
The solos were rendered by Master H. Warren, 
Mr. J. Gostick, and Mr. Frederick 


torio 
S.E., 
congregation. 
Miss Jennie Bawtree, 


Winton, the chorus being supplied by the choir of the 
church, under the direction of the Organist, Mr. Henry 
J. B. Dart, who also presided at the organ. 

On Wednesday evening, February 27, Niels W. Gade’s 


‘Zion was given by the Denmark Hill Choral Society in 
St. Matthew's School Room. The choruses were sung with 
precision and firmness, and Mr. W. D. Powell sang the 


baritone solo. Miss M. I. Davy was at the pianoforte, 
Mr. F. H. Stokes at the American organ, and Mr. J. 
Warriner, Mus. Bac., T.C.D., was the Conductor. The 


| second part of the Concert was miscellaneous. 


‘The Messiah * was given in Christ 
Church, Westminster Bridge Road, on Tuesday evening, th 
19th ult. The artists were Miss Edith Luke, Miss Louis« 
Lancaster, Mr. J. H. Mullerhausen, and Mr. W. P. Richards. 
The choruses were excellently rendered by a choir of 
upwards of 200 voices. The accompaniments were played 

|by Mr. John P. Attwater, (organ) and Mr. F. Beckley 

| (pianoforte); Mr. J. R. Griffiths conducted. 


On Wednesday, the 20th ult., Stainer’s ‘Crucifixion ” 
was given at St. Mark’s Church, Notting Hill. The solos 
|were entrusted to Mr. Albon Nash and Mr. James W. 
| Sanderson. Mr. Hamilton Robinson (Organist and Choir- 
| master of St. Stephen's, Gloucester Road) presided at the 
| org ran, and Mr. Warren Tear (Organist and Choirmaster of 
. Mark’s) conducted. 


A PERFORMANCE of 


A Concert of sacred music was given at the Clapton 
| Presbyterian Church, on the 4th ult. The artists were Miss 
Ada Loaring, Miss Hilda Wilson, Mr. James Gawthrop, 
and Mr. Vernon Taylor. Selections were given from the 
Paes of Handel, Haydn, Mendelssohn, and Meyerbeer. 
| Mr. James Loaring conducted and performed three solos on 
| the fine organ of the Church. 
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Mr. W. H. Harper gave his second annual Smoking | Assyrians, Egyptians, Chinese, and other peoples of 
Concert on the 7th ult., at Anderton’s Hotel, Fleet Street. | antiquity. The five-stringed lyre, flute, lute, &c., gave 
He was assisted by Messrs. J. Hodges, Lawrence Fryer, | rise to the attempt to formulate that system. Amphion, 
Arthur Thompson, J. Gilby, Marshall Jones, and A. | Orpheus, Terpander, and others elaborated the early stringeg 
Hubbard. Mr. T. E. Gatehouse was the violinist, Mr. | lyre, in some instances increasing the number of strings 
W. H. Harper presided at the pianoforte, and recitations | but leaving no well-defined system of tones behind Up to 
were given by Messrs. H. Lloyd and Dacres Smith. | the Pythagorean era. In connection with this, elaborate 

MENDELSSOHN’s Motet ‘“* Hear my Prayer’? was given | descriptions and tabular illustrations are given of the 
after the evening service at St. Matthew’s Church, Den- | Fetrachordal systems, both disjunct and conjunct. 
mark Hill, on the first Sunday in Lent, being the first of a J he Pythagorean system - also fully described, Its 
seadiien deh ieaabiate performances by the choir. The whole | failure to construct a scale which should unite the true and 










































service was well sung under the direction of Mr. J. Warriner, | ied beautiful, = scene He principles — aesthetic i . 
Mus. Bac., T.C.D., Organist of the Church, ibe = asserted to be attributa ole to Pythagoras’ leading v 
i ; ... |idea of making the musical scale conform to the cosmic fy wadrUP 
A PERFORMANCE of Stainer’s sacred Cantata “The | order of the heavenly bodies. Pythagoras announced the @ {m he 
Crucifixion ”’ was given by the choir of St. James’s Church, | principle upon which a true musical scale between the Mal the 
Knatchbull Road, Camberwell, on Ash Wednesday evening. | notes of the octave should be constructed. but practically # verses 
The solo portions of the work were divided between Mr. | failed to exemplify his theorem, for reasons which are @ The wh 
J. S. Holliday, Mr. C. Riches, Mr. Preston, and Mr. W. | stated above. Aristoxenes, Eratosthenes, and finally jy addition 
Bull. Mr. R. Felix Blackbee presided at the organ. | Ptolemy formulated a series of sounds, but they likewise Jj the Thr 






A Concert was given at the Cavendish Rooms, on the | failed to indicate the true and beautiful. Euclid’s Canon, Ghe Len 


20th ult., when an Operetta, entitled “ The Village Festival,” | 0n which so much is rested by the old theorists, was only a 






















. rm: nl | ¢ ¢ , whee Hi P > , - , Part- 
written and composed by Mr. Tindall, was produced. The | Te-Statement or exemplification of the Pythagorean system, = e 
soprano and tenor airs were sung by Miss Johnstone and} _ Besides these, all the Greek systems are elaborately me : 
Mr. Tandy in a manner which greatly contributed to the | described. These will be found to be only formulations of Sidebot 
success of the work. | the old Tetrachordal systems rather than original methods, WE 
‘ : : The Pythagoreans, although defining the basic idea of é 
A BaLLap Concert was given in the Lecture Hall, | ote Rr mae Sas ee ay OB orang: 
ah : . '|true scale, yet failed to exemplify their principles; and not 
Leytonstone, on Tuesday evening, the 12th ult. Miss|.¢. p.. . t ie i igre ae we 
: : ’ see aoe after Pythagoras no further modification of his method was P 
Jenny Osborn, Miss Amy Osborn, Miss Ada G. Wickham. 4 1D . ape : : ” OF some f 
aug ; fie : = attempted until Ptolemy wrote his ‘* Harmonicorum.” Thus @ vequsi 
Mr. Sadleur Brown, Mr. Walter Jones, Mr. Charles Victor, hercaie RAE i x neta aaa | reca 
ia nctiig- ia eens .’ | the customary reverence for classical authorities, whether J ypnera 
and Mr. Benjamin Rhodes were the vocalists, and Mr. J.C. |...) as ; ae F “a : genere 
esas ii, es ’ |as originators or founders of a true series of sounds, is ily a 
Priggen was the pianist. ! A : pe ; aly @ 
t stated to have arisen from conventional but erroneous shoral 
AFTER a break of some two months, the course of | ideas of what the Greeks affected either as discoverers or Miss | 
Lectures at the College of Organists was resumed on the | formulators. Dr. Wylde thinks that this reverence calls by Mt 
5th ult., when Mr. James Turpin, Mus. Bac., read an able | for a complete study of their various systems by way of one of 
paper on *‘ False Relations,” this paper being the second | correcting popular errors, and he proves that melodic compo 
part of his treatment of the subject. progression was the only method that they could accept lear 
Mr. W. A. Barrett, 39, Angell Road, Brixton, London, | whilst aia combinations of different tones were forest, 
asks us to make known that he will be glad to receive | ™Possible. } } | eee Zaube 
contributions of quaint traditional songs, words and music, gent = Soe early ecclesiastical scales adapt 
which are popular in various places, for insertion in his | WET not we va a a the Greek sy sanengee formu. excell 
forthcoming work on the subject. lated afresh by Ptolemy. Up to the tenth century the com- atich 
issiea* Oe: Dili ates ’ _ | bination of tones into harmony had been impossible for of the 
. ACH > St. Matthew” Passion will be sung at St.| want of a due arrangement of the intervals or pitch of the Noe | 
eter’s, Eaton Square, on rhursdays, April 4 and 11, at} several notes within the octave. Elizal 
8 p.m., and on Good Friday, at 7 p.m., with organ and | a 


The invention of Descant first showed the feasibility of 
|combining notes with rude harmony. Canonical institu- 
Mr. Henry IrvinG has accepted the dedication of a new | tions followed, and hence the history of music, up to the 
Cantata, entitled ‘‘ Shakespeare’s Merrie Meeting,” written formation of a musical grammar, became a series of pro- 
by Robert Ganthony, and composed by Thomas Murby. | gressive styles, duly described, and culminating in the 
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F : ‘ 2 _., | formation of the modern great scale, and the attempts at Sel 
Mr. Ratpn Norris, Organist of St. Nicholas, Cole | modification by the mean fone and equal tempered per Wor 
Abbey, concluded a series of Historical Recitals on the rth | The specialties of this work, in dealing with the evolution Schl 
ult., showing the growth and development of organ music. |of the beautiful in sound, are found in the thorough and 
ee —— |searching analysis of the origin, progress, and ultimate Ar 
REVIEWS | development of musical science, tracing up tonal experi- a 
. }ments from their primordial exercise in nature, through all char. 
= ; : . . the varieties of systems, ancient and medizval, until their feelit 
1 he Evolution of the Beautiful in Sound. By Henry | culmination in modern art. The proofs that are afforded of and 
Wylde, Mus. Doc., Cantab. Manchester : Heywood. | | the indissoluble union between the “true” and the ‘ beau- and 
In the two sections of this ably written treatise the | tiful,”’ or, in other words, between arbitrary tonal laws and puns 
author has enabled us to trace the origin, history, and | Pure esthetic taste are offered, and the book practically con- a 
gradual evolution of the modern series of sounds, from the | denses the voluminous mass of theoretical matter contained “hee 
most ancient periods through the Greek, Ecclesiastical, and |!" Helmholtz’s Treatise, in Ellis’s Commentaries, and with 
Mediaval periods up to the present time, in a manner | ™any other costly and diffuse treatises on musical growth feeli 
though learned yet lucid. He shows how that the origin | and history. Numerous and carefully prepared tabular take 
of the beautiful in sound, treated from a metaphysical point | illustrations of every: position assumed Bre supplied in the i : 
of view, is to be found in human nature itself, as an answer | teXt; which is further interspersed with highly suggestive 
to the mental demand of every sense for the true and |T¢@ding matter, and opens up wide avenues for thought, 
beautiful. The formulation of this answer into a scientific | hopes of progress, and elevating views for the illimitable thei 
system, our author contends, must be in harmony with the | possibilities of music and the future of musical art. aa 
fundamental laws of nature; hence, musical art to be true | os . . : : : i 
and beautiful must accord with mathematical order as well Benedicite, Omnia Opera. Set to music by C. E. Miller, d 
as «esthetic taste. This point is ingeniously defended, FN ER, SOE) Eee, SO A 
though it may not be possible to convince every one by [ Novello, Ewer and Co.] 
the reasoning advanced. In tracing the progress of art : 
historically he speaks of the Pentatonic system, and affirms THE favour with which the restoration of the Benedicite pag 
that its origin is to be traced primarily to the rude attempts | in the place of the Te Deum in the Morning Service has age 
at instrumentation amongst the ancient nations that | been received, has called forth a number of settings by wh 
flourished prior to the Greek era, such as the Hindoos, | various musicians. The latest additions are those by the tin 
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writers Whose names are quoted above. Taking them in | Balfe may be mentioned. These have been taken without 
he order as given, a word of commendation is due to Mr. | acknowledgment from Mr. Barrett’s * Balfe, his life and 
Miller for his setting, which is melodious and effective, and | work.” There is no preface to explain this method of 
jithough the chant for verse twenty-seven to end contains | making up a book and it is therefore possible that other 
aninterval, which may seem difficult to the eye, it is not | works have been also laid under forced contribution. There 
tothe ear. Mr. Elliott makes a break in the continuity | is no index to the contents and the book is greatly 
ofthe verses as usually set, by providing one change at | decreased in value, for few readers of anecdotes care to take 
verse nine and another at verse eighteen, as is commonly | the trouble to go through a book to find what they require. 
je. Variety is obtained by the judicious alternative of} There are portraits of several of the personages spoken of 
ynison and harmony at verse twenty-seven to end, and the | all apparently taken from other works; some of these are 
Mr. Eyre’s music is | good while others are very bad. 
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whole setting is effective and good. 
iso a bold alternation of unison and harmony, and | 
sppended to the setting of the Benedicite is an excellent 
yadruple chant for the Te Deum. The quadruple chant- 
as been adopted by Mr. Wood for his setting ; i 4 ; : : 
Se, Se See nS . ; ee THE first of these numbers consists of a Pastorale in D by 
of the Benedicite, the form being complete in four catia Bee = Sic. 
0 : ; 4 +... | Mr. Luard Selby, whose tasteful organ music we have noticed 

verses. A special arrangement is made for the Gloria. 2 : ; : ‘ 
: on several former occasions. The present is a charming 

The whole of these settings may be accepted as valuable | |, ep : bot ae noe 
ah : erase é : .| sketch of very moderate difficulty, though the work is fairly 
jdditions to the music already existing for the ** Song ot "s ] 4 5 ms pean, 
; ee hap . | divided between the manuals and the pedals. The register 

the Three Children,’ now in common use by the church in | . See ae 7 : pa ae, 
. ing shows a feeling for orchestral colour and variety, and 

the Lenten and Advent seasons. : : ; pe ae 
? ought to prove extremely effective. The next number con- 
tains Six Easy Voluntaries by Kate Loder. Although 






Original Compositions for the Organ, Nos. 111 and 112. 
Novello, Ewer and Co. 

















Part-Songs for Treble Voices. Specially adapted for 












nN Syste - : 
edocs High Schools. Edited by Mrs. Carey Brock and M. A. — bear. tape ve more Mi ars formerly, = 
lations of @ Sidebotham. Part II. [Novello, Ewer and Co. | incite salkaniggionsl® igi estas tnmagiahat wh oe ee a 
ations of these pieces must therefore command a certain amount 
oe We heartily commend this selection of Part-songs—all| of interest, if only to those who are attracted by 
“i et aranged for three treble voices—the first Book of which curiosities. o may Eo said at a however, that = 
thod was we noticed in March last year, not only as containing — needs no al —— * ie ripen : =, Bees 
Thus Mp ome good practice for singing in concerted music, but vo nares sighrtar'ingur penn 4 tacmagiaer pan Seer re cent 

cause all the numbers are melodious enough to become | mate organ style of writing. They are all suitable for 
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general favourites. No. 1, “ Blow, gentle gales” (origin- | church use, anda tendency to over-indulgence in chromatic 
aly a quintet), is one of Sir Henry Bishop’s most popular | harmonies is the only defect in them worthy of mention. 

choral pieces, and makes an effective trio, as arranged by | 
Miss Sidebotham. No. 2, ‘* The bird at sea,’ written 
by Mrs. Hemans and composed by Henry Smart, is FOREIGN NOTES. 



























































onsiaie one of those refined and attractive trios for which the ae Pe OR Sener ap eer 
yore composer stands almost unrivalled, and is too well ee eee Se 
Pt BM inown to need a word of welcome. No. 3, “Elves of the | tetralogy were announced to be given last month at St. 
elie frest,”’ is the trio in the second act of the Opera * Die Petersburg by a strong German Company, under the 
i wei dauberflote “—* Seid uns zum zweitenmal willkommen ” —— of ined = tein Bien — by _ 
Price: adapted to English words by Miss Sidebotham) — an Imperial orchestra. The ample guarantee fund demandec 
teaser excellent specimen of Mozart's style, the beauties of pk es pote peers — a eh 
stile fe which will well repay any amount of study. No. 4, ** Bird = deTS, se the in ve es evinced in wd —— = : a = 
of ee of the wilderness,” composed by Burnham W. Horner. the undertaking being —— idespread, these ig be 
No. 5, ‘* Boscobel’ (music by Miss Sidebotham), and scarcely a doubt of its proving a financial success at all 
lity of Elizabeth Stirling’s four-part song, ** All among the barley,” ~~ Ponce — yer = band ee 
‘abit aranged for three voices by Berthold Tours, complete a i pe ser ago bi i ae ee otiatert SY i: nfieleewtickene, oe 
| ; volume which we hope will very shortly find its way into | the 16th ult., passed off brilantly, in the presence of many 
ry -_ all schools where part-singing is carefully and earnestly | distinguished persons, and was, on the whole, greeted with 
pie Ms studied. ,enthusiasm. The most powerful impression, however. 
in the according to the St. Petersburger Zeitung, was produced 
ipts at Schilflieder (Reed Songs). For Voice and Pianoforte.| by the final drama of the tetralogy—viz., ‘‘ Gétter 
‘stems. Words by N. Lenau. Composed by Sebastian B.| dammerung.” The journal quoted adds: ‘* By her imperso 
dution Schlesinger (Op. 32). [| Novello, Ewer and Co. nation of the part of DBriinuhilde, Fraulein Malten shed a 
h and ; : ae lustre over the entire work, which formed, indeed, an 
timate Apart from the musical merit of these Lake-songs, the important element in the success of the first cycle. She 
-Xperl- ees deserves much credit a diversifying the | has done an enormous service to German art, and in the 
gh all character of the = avoid vatergus. 3 the slightest face of superb artistic efforts such as she has just exhibited 
| their feeling of ne eee their treatment. No. 1, a calm | o us, all party feeling becomes silenced. The applause 
ded of and melodious song amongst the reeds, in the gloaming, which rewarded her, as well as Herr Vogl, was simply 
beau- and No. 2, a dreamy Reverie during the splendour of the deafening.” The Russian Emperor was announced to be 
s and me, See happily contrasted with the impassioned sub- present at the second representation of the cycle. 
ke ~ id NG. 3e Sapieasive Of 8 taie-uivem, Gh ayint A Correspondent writes to us from Berlin: “The last of the 
ained —— en triplets materially heightening the | Philharmonic Concerts of the season, on the 4th ult., was 
and = of the melodious VOICE! Parts The rising of the wind, | rendered memorable both on account of the co-operation on 
owth i vivid flashes of lightning, in No. 4, and the placid | that evening of Johannes Brahms and Hans von Bulow, 
bular se induced by the moonlight reposing upon the glassy | and of the extraordinary demonstration of enthusiastic ap- 
n the ake in the fifth and final rp EL appropriately cor preciation on the part of the densely crowded audience. 
stive piece, sympathetically accompanied), form an ellective Con: | "The fact of Bilow playing the pianoforte part of Brahms’s 
ight, clusion to what may truly be termed a ** Circle of Songs,” | Concerto in D minor to the composer’s conducting was in 
table vod delicate ie snes aed y hich, both am the verses and itself sufficient to attract a multitude of music-lovers on this 
tage coiriggag cannot fail to ensure for them a occasion. But what they had not bargained for—viz., Hans 
‘ler von Bulow’s presiding at the big drum when Brahms con- 
: Musical Anecdotes and Stories of the Great Musicians. ducted his ** Academical Overture, just added the finishing 
(George Gill and Sons.] touch to the gradually developing ‘* festival” elation of the 
audience. Bulow himself conducted a masterly perform- 
THERE are many anecdotes and_ stories in the| anceof Beethoven's B flat major Symphony, as well as ot 
icite pages of this work which have done duty over and over| the Overtures to Berlioz’s ‘‘ Benvenuto Cellini’? and to 
has again in books of like character. Others there are] Wagner's “ Tannhauser.”’ 
by which appear in a collection of this kind for the first} A seasen of Italian Opera commenced last month at the 
the time. Of these latter all the anecdotes concerning | Krollsche Theater of Berlin, Signor Luigi Arditi being the 
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principal orchestral Conductor. M. Léo Delibes’s opera 
** Lakmé,” which is being splendidly mounted, will be one 
of the novelties to be introduced here. 

Ignaz Brill’s new opera, “* The Stony Heart’ (founded 
upon Hauff’s popular story), has now been performed at 
several German theatres with unvaried 
generally considered the best operatic production of the 
composer of ‘* The Golden Cross.” 

Herr Nachbaur, the Munich tenor, well known also to 
London audiences, who for over twenty years has been the 
sole representative of Walter Stolzing in the * Meister- 
singer ’’ performances at the Munich opera, has at length 
been replaced in that part by a more youthful rival, Herr 
Mikorcy. Nachbaur, it will be remembered, was also the 
ideal representative of Lohengrin in the eyes of the late 
ill-fated King Louis of Bavaria. 

An opera by Lortzing, ‘‘ Hans Sachs, oder Die Meister- 
sanger,”’ 
Bayreuth. 
years before the completion by Wagner of his book of 
‘* Die Meistersinger,’’ was first produced on June 23, 1840, 
at Leipzig, where it met with but little success, and was 
soon after forgotten. Although Lortzing generally com- 


success. and is | 


is about to be revived at the Stadt-Theater of 
The opera, which was composed some five | 


The projected erection of a monument to Robert Schy. 
mann, at his native town of Zwickau, has been rendered 
somewhat problematical, inasmuch as, up to the present 
|only a few thousand marks have been subscribed by the 
| public towards the object in view. 

Our Russian contemporary, the music-journal Nuvelliot. 
having entered this year upon the fiftieth anniversary of 
its foundation, it is proposed by Russian composers, 
| musical critics, and others connected with the art, to com. 
memorate the event by special contributions on their part, 
to be embodied in an Album, which is to be distributed 
amongst the subscribers to the journal in question. 

Signor Cagnoni’s opera “Il Duca di Tapigliano,”’ first 
| produced in 1874, has been revived at the Teatro Sociale 
| of Bergamo, with very considerable success. 

; A new ballet, entitled “La Sulamite,” the music by 
| Charles Haring, has been well received on its recent first 
performance at the Grand Théatre of Bordeaux. 

An opera by the Spanish composer Breton, ** Gli Amanti 
di Teruel,’ has just been produced with much success at 
| the Teatro Real of Madrid. 

Weber's ‘“ Der Freischiitz’’ was produced for the first 
|time at East Saginaw (Michigan, U.S.), on February 3, 








| 
| 


piled his own libretti, the present one is from the pen of | under the direction of Herr Felix Jaeger. 


an actor, Ringer, and is founded upon a drama bearing the 
same title, by Deinhardstein. The revival, at the classical 
town of Wagnerian drama, is an interesting one, though 
it will be difficult to trace any similarity in the dramatic 


situations of Herr Ringer's book to those of Wagner's | 


stupendous comic opera. 


The recent concert tour in Italy of the Heckmann | 


Quartet was a great triumph, their performances being 
greatly appreciated not only by the general public, but also 
by the Court at the Quirinal. Queen Margherita invited the 
artists to play before the Court, where their performance 
excited great admiration. Herr Heckmann received from 
Her Majesty a valuable breast-pin with her initials in 
diamonds. 

A young Englishman, Mr. Hongrave, of London, at 
present a pupil at the Raffsche Co.iservatorium at Frankfurt, 
played Liszt’s Pianoforte Concerto in E flat major, and 
some pieces by Chopin, at a rece..t Symphony Concert at 
Homburg, with much success. The local press speaks 
most highly of the young pianist’s present attainments. 


A scenic representation of Liszt’s Oratorio * St. Eliza- | 


beth,” similar to that which took place some time ago at 
the Weimar Theatre, is being planned at the Imperial Opera 
of Vienna, under the auspices of director Jahn. 

An excellent and highly appreciated performance of Mr. 
Berthold Tours’s ‘Gloria in excelsis” in D major is 
reported from Dresden, where it formed part of the usual 
evening performance in connection with the service at the 


American Church, under direction of its esteemed Organist, | 


Mr. Whitney Coombs. 
Herr Franz Rummel, the well known pianist, who is just 


now engaged upon a concert tour in Scandinavia, has | 


recently had the honour of playing before the Queen of 
Denmark at Copenhagen, who expressed herself much 
gratified by his performance. Her Majesty of Denmark, it 
may be added, is herself a musician of no mean pro- 
ficiency. 

Max Bruch’s new choral work ** The Fiery Cross,” met 
with its first public performance on February 26 at Breslau, 
under the composer's direction, and created a_ highly 
favourable impression. The new work is said to stand at 
least equally high with the same composer's ‘* Odysseus ”’ 
and * Achilleus.”’ The solo parts on the occasion referred 
to were sung by Fraulein Sicherer of Munich, Herr Scheide- 
mantel of Dresden, and Herr Kuhn of Breslau. 


A new comic opera, entitled ‘* Der Meisterdieb,” the | 


libretto (founded upon Fitger’s poetic story of the same 


title) from the pen of Gustav Kastropp, the music by Eugen | 
Lindner, was brought out at the Weimar Hof-Theater, on | 
The composer conducted the performance, | 


the 3rd _ ult. 
which was much applauded, and the new work, considering 
especially the existing dearth of new works of this descrip- 
tion, is likely to be retained in the repertory of the 
\Veimar opera. 

A new opera ‘*Gorinshka,” by Anton Rubinstein, will 
be brought out at the Imperial Opera of St. Petersburg 
during the present season. 


| With a success far surpassing that achieved by the 
| same work last year, Verdi's * Otello’? has just been te. 
| produced at the San Carlo Theatre of Naples, under the 
| able conductorship of Signor Mancinelli. 

At the S. Carlo Theatre of Lisbon, a new opera ‘* Flavia,” 
| by Adolphe Sauvinet, is being actively mounted; Verdi's 
| ss Otello’ continuing in the meantime to attract numerous 
| audiences. 

| Anew music journal, the Gazeta Musical de Lisboa, has 
| just been issued in the Portuguese capital. 

| Joseph Lauterbach, the well-known violinist and musician, 
| has just celebrated, at Nuremberg, the fiftieth anniversary 
| of his first appearance in public at that town, he being then 
| seven years of age. Lauterbach is a professor of h’s instru- 
ment at the Dresden Conservatorium. 

Dr. Emanuel Klitsch, an intimate friend of Robert 
| Schumann, and one of the earliest contributors to the 
; music journal founded by the latter—-the Neue Zeitschrift 
| fur .dustk—died at Zwickau on the 5th ult., aged seventy- 

seven. 

The tenor Catelin, one of the favourite singers at the 
| Théatre Lyrique under the Second Empire, has just died in 
| Paris, aged sixty, having, it 1s said, starved himself to death. 
| Since his retirement from the lyrical stage, Catelin contracted 
|miserly habits of a suicidal nature. He had been in 
|receipt of a pension granted by the Société des Artistes 
| Musiciens, and a considerable sum of money was. dis- 
covered after his death hidden away amongst his furniture. 
| Ignacio Orcyero y Ramos, a much esteemed composer 
}and organist of Madrid, died recently in that capital, aged 
| sixty-one. 
| Carl Davidotf, the eminent violoncello player and 
musician, for many years a professor, and at one time the 
director of the Conservatoire of St. Petersburg, died at that 
capital on February 24, at the age of fifty-one. Davidoff 
was a native of Russia and received his musical training 
| partly at Moscow and partly at Leipzig, at which latter 
|town he was also, for a short period, a professor at the 
| Conservatorium. 

Baron Arnold von Senfft-Pilsach, an amateur baritone 
singer well known in German concert rooms, and the gifted 
pupil of Julius Stockhausen, died at Marburg on the 
| 7th ult. 
| 


| 








CORRESPONDENCE. 


| FOR HANDELIANS. 

TO THE EDITOR OF **THE MUSICAL TIMES.” 

| Sir,—It may not be uninteresting to students and others 
who are now reading Mr. Joseph Bennett's enjoyable articles 
on Handel in THe Musicat Times ifa striking peculiarity in 
the “ Utrecht Te Deum” be pointed out. It is this: the 
last chorus, ‘*O Lord, in Thee have I trusted,’ which 

| begins in D major with a subject almost identical with that 

| J 





Tb 
Randa 
to Dr. 
Profes 

















XUM 


ee 
bert Schy. 
1 rendered 
e present, 


ed by the 
Nuvelliot, 


versary of 
omposers, 
t, to com. 
heir part, 
istributed 
i. 

no,” first 
oO Sociale 


music by 
cent first 


1 Amanti 
UCCEss at 


the first 
Tuary 3, 


| by the 
been re. 


nder the 


Flavia,” 
Verdi's 
umerous 


boa, has 


usician, 
iversary 
ng then 
> instru- 


Robert 
to the 
tschrift 
eventy- 


at the 
died in 
» death. 
tracted 
een in 
\rtistes 
is. dis- 
iture, 

nposer 
|, aged 


r and 
ne the 
at that 
wvidolf 
aining 
latter 
at the 


ritone 
gifted 
n the 


thers 
ticles 
ity in 
; the 
‘hich 
that 





q 





THE 


2 
of “The horse and his rider,’ bs > ends with 1 no less than four 





pars of subdominant harmony, thus: 











I have recently come into possession of a copy of 
Randall’s full score of this work, which formerly belonged | 
to Dr. William Crotch. On the last page the late Oxford | 
Professor has written: ‘* This is most original—a stop on | 
f1—viz., a deceptive cadence, probably to express ye word 
wnafounded.”” Dr. Crotch also remarks thit the subject of 
the opening Allegro (No. 1) “is taken from Kuhnau’s 
gan Sonatas, Leipzig, 1696."—Yours very truly, 

CHaRLis W. Pearce. | 

43, Ridge Road, Stroud Green, N. 
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ve cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

tice is sent to all subscribers whose pa ex- | 
hausted. The paper will be discontin is 
not renewed. We again remind those 
obtaining back numbers that, although 
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RED BarRY.—A_ letter addressed to the Principal 
feademy of Music would procure you the information 3 
oLLo.—Examinations for Pianofsorte 1 vs have for some 
held at Regent College, London to Charles Pete 
Sec., 44, Devonshire Street, Port Place, W. See also « rt 
it “To Pianoforte Tuners” this issue of THe Musica. 
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which can be obt is 

teadem\ of Music or the Re 

HoperuL.—The University of Trinity Toronto, is a genu 
Church of England University. Its degrees in music ave recogni 
nid estimable. 

ee N 

(Swansea).—It should be as you say, @— 112. 

M.G. R.— Arcangelo Corelli was born at Fusignano, 165 lied at 
in < uary 18, 1713. 

SHEFFIELD.— Your best course would be to address the authorities of the 
College on the subject. 

MOLINIST.—The name is probably that of “ Michael Klotz in Mitten- | 


(Mittenwald on the river Iser), the date about 1771. 


wald an der Iser.” 


BRIEF SUMMARY OF COUNTRY NEWS. 


opinions expressed in 
from ‘the local 





We do not hold ourselves rapped for 
us summary, as all the notices ave 
bapers or supplied to us by correspondents. 


aity 


either collated 


An Orchestral Concert was given in Ferryhill 
Parish Church, on the 4th ult. The introduction of an orchestra into 
iPresbyterian Church may be regarded as a progressive step. The | 
programme was of great interest, and included choruses and solos from 
he oratorios, organ and violin solos, with an organ Concerto and a 
Sot lata for organ and orchestra by Mozart. The choir did their share 
fthe work remarkably we ll, singing with steadiness and tz king up the 
arious leads very creditably. One of the chief features of the Concert 

as ange I's Second Organ Concerto, the organ part being played by 
Mr H. Tonking. The vocalists were Misses Ross, Duffus, and | 
Mr, le ag A violin solo, composed by Mr. Lanyon and played by 
Mr. Tonking, was perhaps the first violin solo which has been plz ved 
ina Scotch church. Mr. Morgan was the Conductor. | 


ABERDEEN, N.B. 








Abincpon.—The Orchestral Society's Concert took place in the 
Corn Exchange, on February 28, under the new Conductor, Dr. Dodds, 
Queen’s College, Oxon. Miss A. Dinelli led the band, << also gave 
two violin solos. The second violins were led by Mr. Joachim 
Balliol College), nephew of the eminent Professor. The sn important 
orchestral numbers in the programme were Haydn’ s No. 8 Symphony, 
Wuerst’s Kussian Suite, and Mendelssohn’s Serenade and Allegro 
oso, the pianoforte part of the latter piece (and also two solos by 
Chopin) being exquisitely played by Mr. Paul V. M. Benecke ( Magdalen 
College), a grandson of Mendelssohn's. Miss 
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assisted by an Ir "Bennett, of Andover. 
Mr. George H. organ. The Rev. W. H. 
Weekes, ol of The soloists were Mrs 
| Barrington Browne, the Rev. H. Gibson, and 
Rev. S. Lushington. 
30URNEMOUTH Bournemouth has two exce Nent Societies, “ The 
Philharmonic " and the Choral Harmonic Soviet both of which 
have produced, and ar¢ produ cing works of living masters as well as 
those of the past. The latter Society is conducted by Mr. Lemare, 
whilst Signor I.a Camera is the director of the Philharmonic. The 
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Carcutta.—Mr Ernest Slater, F.C.O., the Organist of St. Paul's 
Cathedral, Calcutta, ¢ Third Organ Recital on —oe 
February ta and as on the fo occasio - , the Cathedral we led 
The vocalists were Mrs. Sink on, Mr. H. E. Sanderson, and | ean r 
Ernest Pritchard. Mr. Slater played Bach's Prelude and Fugue in B 
minor, the Andante from Mendelssohn's Sinfonie, No. 4, Meyerbeer's 
Schiller March, and several smaller pieces. Master E. Pritchard, the 


God shall wipe away all tears,” 


from Sullivan's Light of the World. 

Cri HESTER. On the sth ult. the annual Concert of the Church of 
England ‘Temperance Society attracted a full audience to the Assembly 
Room. he programme comprised a misce llaneous selection, and 
| Hutel rinson’s Lhe Story of Elaine. The principal vocalists were Miss 
Ada Moore, Miss Kate Ward, Mr. W. Evan cas. and c apt. Gibbings. 
Mrs. Dean presided at the pianoforte and Mr. H. P. Allen at the har- 

|monium. Mr. Seymour Kelly, the Conductor, and his class are to be 
| congratulated upon a successful Concert 

Croypon.—The programme of Mr. Pusey’s annual benefit enter- 


tainment, on February 25, at the Public Hall, presented by Miss Pusey 


and Mr. Pusey-Keith, was very attractive. In the Beethoven Sonata, 
the Chopin Selections, the Weber Polacca, Mendelssohn's Andante 
and Rondo Capriccioso, Liszt's Fantaisie, the Polka (Raff), and 


Gricy, Mr. Keith's facility of execution was fully demon- 
strated. Miss Edith Pusey displ: wyed much power in the Potion scene 
from Romeo and Ful and gave the “French Lesson” scene from 
Henry V., with a keen appreciation of its refined humour. In Alfred 
Austin’s “ Ave Maria” Miss Pusey exhibited acommand of pathos and 
scling of the highest order. 
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Dartrorp.—The first Concert this season in connection with the 
Choral Association was given in the Conservative Hall, on Tuesday 
evening, the 5th ult. The members of the society mustered in full 
force, and they were assisted by Miss Fusselle, Mr. Foxon, and Mr. 
B. H. Grove. The first part consisted of Mendelssohn's Lauda Sion. 
Mr. F. H. Squires, F.C.O., conducted. The second part was mis- 
cellaneous. Mrs. Hall accompanied on the pianoforte, and Mr. R. 
Lemaire on the harmonium. 


Dervonprort.—Mr. John Hele, Mus. Bac., has been presented by the 
members of Stoke Church Choir with a pair of massive silver candle- 
sticks, on behalf of the clergy, churchwardens, and choir, as a memento 
of his nine years’ connection with the parish as Organist and Choir- 
master. 

DunpEE.—On the rth ult. the Philharmonic Society gave their 
Annual Concert, with the assistance of Miss Louie Heath and Mrs. A. 
C. Haden as solo pianist and vocalist. Haydn's Eighth Symphony, 
Beethoven's Coriolanus Overture, and an extract from Cowen’s 
Language of the Flowers were among the orchestral pieces per- 
formed. Beethoven's Septet was also a welcome novelty ———The Glee 
Choir gave their second Concert, on the 14th ult. The most successful 
number was “ There is a land,” from J. More Smieton’s new Cantata 
King Arthur. Numerous songs were given by members of the choir, and 
Miss Heath was solo pianist. The first performance in this district 
of Sullivan’s popular Golden Legend was given by the Broughty Ferry 
Choral Union, on Tuesday, roth ult. The principals were Miss Chatenet, 
Madame Joyce Maas, and Messrs. Claude Ravenhilland W. H. Burgon. 
The chorus acquitted themselves well, notably in ‘‘O, pure in heart.” 
The second part of the evening was devoted to Alexander's Feast 
(Handel), in which Mr. Burgon made a distinct success in “ Revenge, 
Timotheus cries.” The accompaniments were played on two piano- 
fortes by Miss Louie Heath and Mr. D. Stephen, and Mr. R. Stiles 
(harmonium). Mr. Neale conducted. Popular Concerts, all of the 
ballad type, are being given in the Kinnaird Hall on Saturday evenings. 
—On the 2sth ult. the Amateur Choral Union gave their second 
Concert in the Kinnaird Hall. The Dead March from Saui and the 
Funeral Anthem from Sullivan’s Martyr of Antioch were given in 
memory of Mr. Henry Nagel. The first part of the programme was 
allotted to the Orchestral Ballad “The Dowie Dens o’ Yarrow,” and 
the Choral and Orchestral Ballad ‘“ Lord Ullin’s Daughter,” by Hamish 
MacCunn. Sir Arthur Sullivan's Golden Legend followed. The soloists 
were Miss Emily Spada, Madame Belle Cole, Mr. Iver M'Kay, and Mr. 
Andrew Black, The two grand choruses—the beautiful ‘‘O gladsome 
light” (unaccompanied) and the epilogue, ‘God sent His messenger, the 
rain’’—were given by the Choral Union in a manner quite unexcept- 
ionable. Mr. Daly was an efficient leader of the orchestra, and Mr. 
Harrison presided at the organ, rendering valuable aid throughout the 
Concert. It was the universal opinion of the audience that this was by 
far the best Concert that Mr. Carl D. Hamilton has given since he took 
up the ddton of the Dundee Amateur Choral Union. 

EppinG.—The Forest Orchestral Society, a large body of amateur 
instrumentalists, though only a few weeks old, was enabled to give a 
public performance on Tuesday evening, the 5th ult., at the Woodford 
Lecture Hall. Mr. J. Greebe, Miss Haynes, Mr. H. P. Andrews, Mr. 
F. Behm, and Mr. W. Riches were the principals. The orchestral 
portion of the programme included Gounod's Overture Mirella, 
three movements from Haydn's Symphony (No. 2), Mendelssohn’s 
Overture Son and Stranger, and other minor pieces, and was conducted 
by Mr. Walter Newport; while in the vocal numbers the honours of 
the evening were fairly shared by Miss F. Reeland and Mr. Laird 
Donald. A Concerto for pianoforte and orchestra was played by Miss 
Reed. 


GRAVESEND.—An evening Concert was given by the members of the | 
St. George’s Choral Society at the Public Hall, on the 5th ult., when | 


Bennett's May Queen was given, with a miscellaneous second part. 
The soloists were Miss Eveleen Carlton, Miss Grace Thill, Mr. W. 
Braxton Smith, and Mr. Edgar Mortimer. The choruses of the May 

ween were well rendered, and were accompanied by Mr. J. Carter 
ee Mr. G. R. Ceiley, A.C.O., conducted. 

Great YaRMoUTH.—At the Town Hall, on the ryth ult., a Cantata, 
on popular lines, entitled A Daughter of Moab, another musical version 
of the story of Ruth, was given with some success. The chorus and 
orchestra were represented by a choir of fifty voices and the Cecilian 
Band. The principal singers were Miss Gant, Miss Edith Harbord, 
Miss Constance Poock, who made a distinct mark as Naomi; Miss 
Harbord, Mr. E. Collinson, and the Rev. A. E. Sharpley, B.A. The 
leader of the band was Mr. J. D. Jones, the pianist was Mrs. Rogers, 
and the Conductor the Rev. E. Hall. 


Hatsteap.— Mr. George Leake’s sixth annual Concert was given in 
the Town Hall, on Tuesday evening, the 5th ult. The performers were 
Mr. Stanley Blagrove (violin), Mr. Arthur Blagrove (violoncello), Mr. 
G. Leake (pianoforte), and Mr. Donnell Balfe (vocalist). The instru- 
mental portion of the programme was entirely classical in character, 
and included the Trio in C minor (Brahms), for pianoforte, violin, and 
violoncello; the “ Fantasiestiicke (Schumann), for pianoforte and 
violoncello, and the Trio in D minor (Mendelssohn), for the three 
instruments. Mr. S. Blagrove contributed violin solos by Svendsen 
and Saint-Saéns, the latter being encored; while Mr. A. Blagrove gave 
a violoncello solo by Popper. Mr. G. Leake’s brilliant performance of 
Mendelssohn's “ Seventeen Variations Serieuses” (Op. 54) was loudly 
applauded. 


HANLEY, STAFFORDSHIRE. The Hanley and Shelton Philharmonic 
Society gave Mendelssohn's St. Paul, in the Victoria Hall(Town Hall), 
on the 7th ult. The principals were Miss Marshall Ward, Mrs. T 
Taylor, Mr. Banks, and Mr. Brereton. Mr. F. Ward was leader of the 
band and Mr. W. Edwards presided at the organ. The band and 
chorus numbered over 200, and were ably conducted by Mr. F. Mountford. 

HicH Wycompe.—The Choral Association gave an excellent per- 
formance of Spohr’s Last Judgment in the Town Hall, before a large 
audience, on the 4th ult. The principal vocalists were Miss E. H. 
Butler, Master Luttman, Mr. A. B. Weston, and Mr. G. F. Browne. 
A short miscellaneous selection formed the remainder of the pro- 
gramme. Mr. J. G. Wrigley, Mus. Bac., Oxon., conducted. 


| Hutt.—The Philharmonic Society gave its second Orchestral 
Concert of the season in the Public Rooms, Jarratt Street, on the 20th 
ult. The first piece, Mendelssohn’s March “ Cornelius,” was followed 
by Beethoven's C major Symphony. The Overtures to Do, 
Giovanni and to William Tell reflected every credit on the 
orchestra and Conductor. The second part of the programme Opened 
with Sterndale Bennett's Overture, “The Wood Nymphs.” One of 
the most effective pieces, and at the same time a novelty in Hull, was 
Mackenzie's ‘* Benedictus,” played by all the violins. It is one sweet 
strain of suave melody, and asa composition it is as delightful as it is spon- 
taneous and unassuming. A Pizzicato by Desormes, called “ Sérénade 
des Mandolines,” secured an encore. The programme concluded with 
the Overture to Stradella, which, though inferior to that of Martg 
is second to no other of Flotow’s compositions. The Concer 
was conducted by Mons. Hartog, who deserves much praise. The 
vocalist of the evening was Madame Antoinette Trebelli, who sang 
with considerable finish and vocal charm. Mr. J. W. Hudson played 
the accompaniments, ‘ 

Kine’s Lynn.—A Concert of vocal and instrumental music, consist- 
ing principally of selections from Handel's Messiah, Haydn's Creation, 
and Mozart's Twelfth Mass, with full band accompaniments, was given 
by the Primitive Methodist London Road Choir, in the Chapel, on 
| Friday, the 8th ult. Mr. J. G. Churchman was leader of the band, ang 
| Mrs. Ridley, Miss Barnard, Miss A. Cook, Miss Savage, and Mr, E. 
Taylor were the principal vocalists. Mr. W. O. Jones presided at the 
pianoforte, Mr. J. M. Ridley at the organ, and Mr. J. J. Wright 
conducted. 

Lerps.—On Sunday afternoon, the 24th ult., J. E. Newell's Sacred 
Cantata, “ Tie Christian Pilgrim,” was sung in Holy Trinity Church, 
by a choir augmented for the occasion. The solos were sung by Miss 
Sidebottom, Miss Head, Mr. Fisher Heath, and Mr. W. Dealtry. The 
choruses were effectively sung. Mr. Hudson was the Organist. 

MAIDENHEAD.—On the sth ult. the Philharmonic Society gave its 
second Concert of the season in the Town Hall. The programme 
| included Stainer’s Jatrus and a miscellaneous selection. The prin- 
|cipal performers were Madame Minnie Gwynne, Mr. Maldwyn 
| Humphreys, and Mr. Oliver Walton. Mr. J. G. Wrigley, Mus. Bac, 
| Oxon., conducted. Barnett’s Ancient Mariner is announced for the 
next Concert. 

Marpstont.—the last of the season, and fifty-third of the series o. 
Subscription Concerts was given on the 5th ult., in the Corn Exchange 
Maidstone. Mr. A st Manns brought his full orchestra from the 
Crystal Palace, and afforded a rich treat by giving a portion of a 
Symphony, some grand overtures, and selections—Leonore (No. 3 
William Tell, Rosamunde, &c.; and the vocalists were Miss 
Gomes and Mr. W. H. Brereton. The whole Concert was a great 
SUCCESS. 

MeELgourne, Dekbysuire.—On Tuesday, February 26, the Glee and 
Madrigal Society gave an excellent performance of the selections of 
the works of Handel used at the Crystal Palace Festival of 1888, 
The orchestra was led by Miss Hubber, and the various solos were 
sung by the Misses Haimes, Miss Hale, Miss Wilson, and Messrs 
Adcock, Jacques, and Hankinson. The chorus singing was good. The 
rendering of Zadok the Priest, “* Calumny,” “* Wretched lovers,” “Ye 
tutelar gods,” and “ Ere to dust" calling for particular notice. Mr 
Arthur Wilson conducted. 

Ounpie.—On the 5th ult. the Choral Society gave a Concert in the 
Girls’ National Schools, under the conductorship of Mr. T. W. Blakey 
The soloists were Miss Clara Surgey, Mr. A. G. Smith, and Mr. J.B 
Smith. The chorus numbered about eighty voices, and there a 
small orchestra. The works performed were The Daughter ¢ uy 
(Stainer) andthe Dramatic Cantata Hero and Leander (C. H. Lloy 
The chorus sang well. 

RusHpen.—The May Queen was performed by the Choral Society on 
the 19th ult. Miss Vinnie Beaumont, Miss Parker, Mr. Stubbs, and 
Mr. De Lacy were the solo vocalists. Mr. Woodward conducted. 





5 


d) 


ScARBOROUGH.—An exceedingly interesting Concert of vocal and 
instrumental music was given in All Saints’ Room, on Friday evening, 
the rst ult., by Mr. E. A. Sydenham (Organist of All Saints’). The 
programme, by special request, consisted exclusively of productions by 
Mr. Sydenham. There were songs for soprano, ‘Oh, my heart,” and 
“The blind boy” (the latter with violin obbligato), sung by Mrs. 
Miles and Miss Emily Pattison respectively; a mezzo-soprano song, 
“The River,” sung by Mrs. Miles; a contralto song, ‘In a Cathedral,” 
sung by Miss Ethel Wigney (for whom it was composed); tenor songs, 
“T think on thee’ and “* Why, lovely charmer” (the latter with violon- 
cello obbligato), sung by Mr. Geldard; ‘‘Annice”’ and “ Annette,” sung 
by Rev. R. Brown-Borthwick; and baritone songs, “ The knight of 
old” and “ Time is a vagabond,” sung by Mr. Ward Drake, R.A.M. 
There were also a duet for harmonium and pianoforte, Andante con 
moto, played by Rev. R. Brown-Borthwick and Mr. Sydenham; two 
violin solos, Romance in E and Mazurka, played by Mr. Cass; a 
violoncello solo, Romance in F, played by Mr. Percy Hill; the 
“ Londesborough Waltz” (arranged for pianoforte, harmonium, violin, 
and violoncello), plaved by Messrs. Sydenham, Owen Williams, Cass, 
and Hill; a pianoforte solo, “ Laughing water,” played by Mr. Syden- 
ham; and Two Sketches for pianoforte, played by Mr. Owen Williams. 
A choir of about thirty ladies and gentlemen sang the following part- 
songs, conducted by Rev. R. Brown-Borthwick :—‘ Blame not my lute,’ 
“ Tell me, thou soul,” “ The parting kiss,” “ The maiden of the Fleur 
de Lys,” and “A battle song,” the latter forming a fit conclusion to this 
unique and most enjoyable Concert. 

SHREwspury.—Mr. Bratton’s first Pupils’ Concert was given in the 
Music Hall, on the 5th ult. The hall was literally crammed. The 
band numbered upwards of seventy performers. The principal per- 
formers were Madame Hope Lockley, Miss Dixon (harpist), Mr. 
Lockley, and Mr. J. H. Thomas (cornet soloist). Mr. Bratton’s pupils— 
the juvenile solo violinists—Miss Parry, Miss Hoult, Miss Ethel 
Dixon, and Master Vernon Dixon also appeared. 

Si1Go,—The Musical Society gave a performance of Handel’s Saul 
on February 28. Mrs. Scott-Ffennell sang the contralto music, and 
the other solos were allotted to amateurs from Dublin, Longford, and 
Sligo. Mr. A. T. Froggatt, Mus. Bac., conducted. 
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tte,” sung On the 25th ult., at 63, Ebury Street, P mlico, BENJAMIN: WILLIAM Mus. Doc., Oxon., &c., and Epwin GEorGE Monk, Mus. Doc.. Oxon 
knight of 4 Hottts, of the firm of B. Hollis and Co., Music Publishers, in his 56th | Edition E. in Post Svo. with the Chants in chortccore. Cloth. ca. 
e, R.A.M. io ‘ ; . ; ‘ Edition II., in Foolscap 4to, large type, with the Chants in short 


Jante con — the 25th ult., at his residence, in Brunswick, Germany, C. F. score. Cloth 
am: ¢ LHEODOR STEINWAY, Senior Member of Steinway and Sons, New sditio ‘eer Sa eee a only rs 
¢ hey: ibiicd tataten, nased &: sonms. Edition III., in Imperial 32mo. Words A om od. With 
Hill; the @ __ 
m, violin, § | mee pcalictr tab 
ms, Cass, | MISS ANNIE MATTHEWS ‘Seine. | NT EW, REVISED, AND E NLA RGED EDITION 
f For Concerts (Oratorio and other), Banquets, &c., address, Goring | of THE CANTICLES, &c. First Series. 

House, 8, Hayter Road, Brixton Hill, $.W. | Post Svo, chants in short score. 6d. 


Proper Psalms, ts. The Proper Psalms separately, 





r. 

Williams. 

ying part- — : ¥ ] 

my lute, MISS BERTHA BAL ~ Medalist, k.A.M.(Contralto). III. In32mo. Words only, 14d. 

the Fleur For Oratorios, Concerts, &c., 55, Breakspear Road, St. John’s, S.E. When this new Edition is require <. instead of the original Work 

on to this error toe — which is on sale in all its original forms), orders should be specific 
—s SOPRANO (SO LO ).—Young Lady wishes for “ Revise EpiTIon.” 

ean \J ENGAGEMENT for SOLOS at City or West-end Church. nee ne aS: a ne 

oC. ® Good voice and experience. H.,1, Shardcroft Avenue, Herne Hill, SE, TEW » REVISED, AND EN LARGED EDITION 
‘ q., 7 = Paine - ee | + of the ANGLICAN CHANT-BOOK. A Collection of 

ist), ‘te \ ANTED, a SOLO BOY, for the Choir of | Single Chants, Ancient and Modern, appropriated to the Daily 

oth . a St. Paul's, South Hampstead. L besa salary for first-class | Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Be EUS el Boy. Apply to Organist, 8, Adamson Road, South Hampstead, N.W. Chants correspond with those of the “Psalter,” and are similarly 
; et j numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 

el's ~_ # GOLO BOY REQUIRE D, for St. Alban’ s, Holborn. | 8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 

ford. or \ Good Salary. Address, Rev. Precentor, St. Alban’s Clergy | SOVE? 1S. 6d.; cloth, 2s. 6d. 

Ones § House, Brooke Street, E.C. London and New York: Novetto, Ewer and Co. 


I 
I. Foolscap 4to, chants in short score. Is. 
I 
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DURING THE LAST MONTH. 
: + ID - \ 
Published by NOVELLO, EWER & CO. 
ANDEL.—‘‘Alceste.” Incidental music to Tobias 
Smollett’s play of that name. Paper cover, 2s. 
G OUNOD, CH. —Nine Transcriptions from ‘“ The 
Redemption” for Violin and Piano forte, by BERTHOLD Tours, 
(No. 14 of Novello, Ewer and Co.'s Albums for Violin and Pianoforte.) 
2s. 6d. Iso for Violoncello and Pianoforte. 2s. €d. 
| OLME’ ISCH, ARNOLD.— Twelve Easy Pieces 
for Violin and Pianoforte. (No. 15 of Novello, Ewer and Co.'s 
Albums for Violin and Pianoforte.) 2s. 6d. Also for Violoncello and 
Pianotorte. 2s. 6d. 
} 7ING, OLIVER.—Sonata in D minor. 
and Pianoforte. Op. 40. 7s. 6d. 
\ 7OOD, CHARLES.—Six Te part Songs. 
Sc = hee (or female chorus), with 
the Pianofor s. 6d. 


| he L 1OT T, + W.—Benedicite, omnia Opera. 


+ YRE, 


~ iwitha Qu 


ALFRED J.—Benedicite, omnia Opera | 

adruple Chant for Te Deum). 2d. 

G REENISH, F. R., Mus. Doc.—(in D). 
and Nunc dimittis. 3d. 

sf HOM. AS, Mus Bac., 
1s. (No. 


Magnificat | 


UTCHINSON, 
E flat.) Te Deu 


Book.) d. 
I EWIS, L. E. 
< dimittis. 3d. 


I OHR, H. ARV EY—tin A minor). 
~ the Holy Comm nion for Parochial and general ust 
Short Settings of the r ice for the Holy Communion.) 


T OZER, FERRIS—(in FF). The 
Office Is, 


NI ILLER, Cc. 


pak KER, J. W.—(in E flat). 
d. 


m Lau 


(in E flat). Magnificat and Nunc 


(No, 12, 
Communion 
Benedicite, omnia Opera (No. 2). 


Mus. 
use of University Stu 
nt forming 


an id Hy mns for Me n’s s Voices, for the 
nd Male Choirs, 


( AKELEY, SIR HERBERT, 


with accompanim 


HENRY 
Part I. 
—Benedicite, 


ASSMORE, a - Original 


Sacred Melodies of variou 


TAG omen SODNEY FE. 


Op 
YENNET ir, 
B thy bread ups 
Female Voices. (No. 22 
2ROCK, He 
J sung at - Gu ; ‘Cha 
FLEMING, G. TA Litany of the 
Words by Herspert J. Maynew. 1. Words 
\I- AC DUPE, W. A.—* Onward Thy 
t. Oran” onal Hymn for Easter Day. 


\ TRIGLEY, ‘Holy, Holy, 
Anthem. 4d. 
FELICOTT, ROSALIND F.- 


—< thee.” our-pz song, the words 
No. 546, N i 1. 
PART-SONGS ti for 

adapted for high schools. 
M. A. StpepotrHam. Part IL. Is. 
yy NT, CHARLES, Mus. Doc., 
ind Part-songs for Treble Voices, with Pianoforte 

ment. 

. 4 ek 
The N ght B IIs 
ii Eveqing Ta part ss are $4 is 
‘0. 15. My Native (Two-part). d. 


T ANE ORD, C. ‘V Lie iE S,—B larney Ball: ids, by 
1e oa ong {and edited. 1s. 6d. each. 
. The Grand Ould Ma 
» March of the Mc eit Mawieaibats, 


No. 3. The wearing of the Blue. 
RIGINAL COMP OSI’ li iia for the a 
B. Luarp SELBy ts. 


No. 111. Pastorale 
KATE cers R 2S. 


Sis: ate. Six coy Vebunbabies : 
S p ARK, DR. W.—The Organist’ s Quarterly 
Journal. Part LXXXII. 5s. Fantasia in B flat minor, E. Silas 


Prelude and Fugue in C, G. B. Polleri. 
TOVELLO’S PUBLICATIONS in the TONIC 
4 SOL-FA NOTATION. Translated by W. G. McNauGur, 
No. 623. From Oberon, in fairyland... -» R.J.S. STEVENS 1d. 
No. 624. When winds breathe soft .. SAMUEL WEBBE Id. 
No. 627. On the first day of the week Epwin M. Lorr 1d. 


netres. 
ste 
WILLIAM STERNDALE.—“ Cast 
nthe waters.” Arrange sa Duet 

, Novello's Octavo ition of Trios.) 


iags Story of the Cross.” 


} 


Temptation. 
only, 2s. per 100, 
temple” 
Processi 1, 
JOHN.- Holy.” 
—* Peace be around 
written by Thomas Moore 
TREBLE 


Edited by 


VOICES, speci yet 
Mrs. CAREY BROCK anc 


Oxon.—Songs | 
Accompani 


Song (Two-part) 


part 


(T wo-part) a at ee wee BOK 


2d. | 





For Violin | lessons by arrangement. 
| 


lor r C 


Accompaniment for | Term. 


ad:.| | April 13 


Oxon, —(in | 
14, Novello’s Parish Choir 


lan ORG NIST 


| Pupils. 
The Office for ie 
| House, 


Ac Hie cate | 


and Trio for | 
| 


| and Co., 
ihe ANO TUNER W ANTE 'D, for Yorkshire. 


rR 





| \ 7ANTED, on April 


Te Deum laudamus. | 


\ ANTED, 


\ TANTED, SOLO TENOR, also BOY AI “TO, for for 
Catholic Church, Hackney, State terms to Mr. Geotge 
Farmar, 11, Darnley Road, Hackney. 


SOLO CHOIRBOY WANTED, | for Country 
» shurch, Full Cathedral Service. To live there, or jo imney to 
and fro. Good salary. First-rate Sight Reader indispensz able, Address, 
1. S. W., 2, Wilmot Place, Camden Town, N.W. 


W FAN’ PED, Powerful BASS (not Baritone). 


Reader and Soloist. £20. Apply, by letter only, 


141, Sloane Street, 
ARMONY ‘and COUNTERPOINT 
by post; successful systematic tuition. Ex 
First-class references. Terms, ros. for 10 weekly les 


Ad dress, Canto, Cobden Club, Pla kbur 


AVENDISH COLLEGE, Cambridge.—Ap 
ORGANIST SCHOLAR will be elected during the Easter 
He will be required to come into residence in July, 18s 
jtoread for the degree of Ib A. or Mus Bac. Applicati on 
| mc nials must be sent (marked ** Organist Scholarship 
, to the Master, who will give further ze te ly 


iN USICAL PROFESSION.—MR. W. DE M, 

a SERGISON, Organist and Director of the Choir of St. Peter's, 

Eaton Square, has a VACANCY for an ARTICLED phhseib: i 

| de nt or otherwis se. Mr. Sergison’s ¢ e offers advantages not a 
ible at any London Ac: a in the training of a Church Mus 

i mcd ek Warwick Sqr SW. 


ME. WAL ‘hi k SP INNEY, 
Ch eamington rhage i 
ind CHOIRMAS1 ER | fe ran ; 

i plac ce, Salary, 50 guineas, and z 

s required, as well as 

clergy, al Mr. Spinney will make 

o test the es ¢ y selected gentleman. Addr 

ton Spa 

( RGANIS1I and CHOIRM, ASTER WANTED, id 

Free St. George's Presbyterian Church, Paisley, N.B. Salary 

Applications, with testimonials, to be lodg ved with T. B. Mcle 

Craigcllen, Carriagehill Drive, Paisley, on or before April 8. 

24,an ASSISTANT MUSIC. 
good Violinist: junior Pianoforte: 
Resident post; liberal salary. 


to C. A. E. Senior, Blairlodg 





Good 


Rector, 


LE SSONS 
ninatior 
tion. 


eee 
rot later tha 


rganist of the Parish 


inland waterit 


MASTER. Must _ be 

assist with School Choir, &c. 
Wi h copie of tt stimonials 

P¢ olmont Static n. 

GENTLEMAN REQUIRED, to act as 

MUSICAL SECRETARY and COMP ANION in the country, 
Address, Rev. H. McC., Messr hes ello and Co., 1, Berners St., W. 

7OUNG LADY wants ENGAGEMENT in MUSIC 

and PIANO WAREHOUSE (London preferred). No_ expe- 


, but willing to ¢ Good R — and fair Pianist. 
5, H. M., 28, Ambl Finsbury Park, N. 


TANTED, for the South of England, a YOUTH, 
od address and ability, to LE ARN the PIANOFORT 
USINE SS, including Tuning and Regulating Pian 
ans pon W. A. L., Messrs. Novello, 1, Berners Stre 
U NEK (aged 20) wants SITUATION. ‘Town or 
country. Well recommended by a London Piano Maker. 
Moderate wages. Address, A. P., 38, Mark Street, Finsbury, E.C. 
*UNER.—WANTED, SITUATION as PIANO- 
FORTE TUNER (outdoor). Twenty years’ experience with 
Messrs, Broadwood and — = n, Apply, Mr. F. Slocombe, 12, Gipton 
Terrace, Roundhay Road, L 


Sc nool, 





TOU NG 


ve tin 
r Road, 


’ 


understand 
. Novello, Ewer 


T rU NER. 
No. 


Must 
tro, Messrs 


First 
re ans and Harmoniums. 
hee rs Street, W. 
Must 
Enclos 
Messrs. 


understand H ] American Organ Repairs. 
state salary expected, to Lee, 


rners Street, W. 


erences, photog ‘ 
Novello, Ewer and Co., 1, B 
7OUNG MAN pee SITUATION in 
WAREHOUSE. Slight knowledge of Music. 
Town preferred. C., 68, Richmond Road, Brompton, S.W. 
“TO MUSIC WAREHOUSES.—Advertiser, a most 
efficient Tuner and Repairer, desires a day or two TUNING fer 
London House. Address, W. G., 81, Islip Street, N.W. 
G OOD TUNER, with knowledge of American 
Organs and Harmoniums, seeks a permanent ENGAGEMENT. 
Good references. Address, L. Tabor, 36, Claverton Street, Bath. 
F IRST-CLASS  Pianoforte, Harmonium, and 
American Organ TUNER (disengaged May 10) desires RE- 
E NGAGE MENT. Seven years with leading Scotch frm. Strictly 
sober and trustworthy grec For further particulars, apply, 
Scotsman, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
‘O VIOLINISTS.—Fine-toned old VIOLIN for 
SALE. Price ten guineas. H. Smith, 37, Stroud Green Road, N. 
‘THE LORD IS’ RISEN ee ! HALLE- 
LUJAH! Anthem for Easter. By BENJAMIN CONGREVE. 
‘London and New York: Nove.to, Ewer and Co. 


“MUSIC 


Can tune. 


Price 2d. 





Music 


7 
cheste 


Centre 
or Chi 


() I 


swell 
finish 
princ)] 









a Re ee 
LTO, for 
Mr, George 
Country 
, journey to 
c. Address, 
Good 


Rector, 


y, 


SSONS 


» act as 
t ae ntry, 


W. 
It SIC 





street, W 


own or 
o Maker. 
E.C 
TANO- 
nce with 
2, Gipton 


erstand 
lo, Ewer 


, Must 
Enclos 
Me SSIs. 


IUSIC 


an tune. 


a most 
ING fer 
lerican 
MENT. 
ith. 
1, and 
ires RE- 
Strictly 
;, apply, 
W. 
'N. for 
Road, N. 
\LLE- 


NGREVE. 
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TRG ANS for SALE or HIRE—NORM: AN “BROS. | 
and BEARD have several good Second-hand and New ORGANS 


0) 












in STOCK, ready for immediate delivery, from £35 to £300, Write for 
atest list containing full description of each Instrument. Address, 
Organ Works, Norwich. 

RGAN for SALE.—Two manuals, 13 stops. Suit 





small church or chapel. With or without hydraulic engine. 


R. Cope, 56, Queen's Row, Camberwell! Gate, S.E. 
ARGAN for SALE.—A fine-toned instrument, built 
by ForsTER and ANDREWS, Hull. 8 stops on great; 8 on swell. 
Open diapason, 16-ft. on pedal organ. Full particulars of W. White, 
Music | W arehouse, Grantham. 


TWO-MANUAL ORGANS, suitable for ‘Drawing: 
room, &c., similar to shown in the recent Exhibition, Man- 
chester. W. E. Richardson and Sons, Builders to Her Majesty, 
Central Organ Works, Manchester, S.W. Specifications for Church 
or Chapel Organs on application. 


















RGAN (Two-manuals), Compass CCtoG. 11 sound- 

ing stops, including bourdon, 30 pipes, usual couplers, 

swell box. Organ nearly finished. Would sell as it is “for aa or 

fnish for £100 to order. Open diapason towers on the sere 
principle. — All particulars at 34, Studholme Street, Asylum Road, S.F 


- ORGAN for SALE, cheap. Built for Organ 
Studio. Two manuals, 31 notes. Full-size concave pedals. 
Decorated front pipes. £50. Suit church or chapel. 
to sell on hire system. Mr. Haynes, Ilford, Essex. 


RGAN.—An excellent Two-manual ORGAN for 

SALE 

Price £250. W arranted for five years. 
150, Euston Road, L /ondon. 


WO-MANUAL and PEDAL 
ORGANS, at Bargain Prices for Cash. A 150-guinea “Estey, * 
2manuals and pedals, 13 sets, for 65 guineas; a 12 ‘Be i, 
manual and pedals, for 45 guineas; an £80 two-manual and pedal Ree 4 
Organ, by Sprague, for 25 guineas; a one-manual and pedal ditto, for 
guineas; a £70 “ Karn” organ, with Suber’s Patent Pedals, for 
;a fine fro two-manual “ Alexandre ” organ, for 30 guineas; also | 
several large “Organs and Harmoniums, 2 manuals, &c., at about one- 
third the original price. Every instrument guaranteed perfect as new, 
with warranty. Packing or carriage free. Inspection invited. Messrs. 
Stagg and Co., 56, Red Lion Street, Holborn. 










Fincham's Organ Factory, 












AMERICAN 






















HURCH ORGAN. Two CC Manuals and 
Pedals, sweet tone, by BisHop. £140; 15 stops; bargain. 





N. 





Ingram, Burnard Place, Eden Grove, 


HURCH ORGAN, by Hitt 


Holloway, 











and Sons, now in use 







at St. John’s, Putney, to be SOLD. Two manuals, CC. to F. 
mm Great Organ, 7 stops; swell, 4 stops; Pedals, CCC to F. Open 
diapason, 16-ft., and bourdon, 16-ft., with usual couplers. Price £150. 






Apply to the Organist, 108, Upper Richmond Road, Putney. 


OR SALE.—Two-Manual ORGAN. 7 stops on 
Great Organ, 6 on swell, 1 on Pedals, 5 Couplers, Tremulant, 
2Composition Pedals to great. Pitch-pine case. Height of Organ, 
17 ft.; width, ro ft.; depth, 7 ft. W. Samuel, 62, Montague Rd., 


RGUE HARMONIUM, 
expression and knee swells. 
Cost £35. No reasonable offer refused. 
ory Walk, Dorchester, Dorset. 







by C&sartni. Ten stops, 
Suit Chapel or Hall. Fine tone. 
Apply E. V. Osmond, Salis- 









WO-MANUAL AMERICAN ORGAN, with 
pedals, CCC to F, by CLouGH and WarREN. 35 guineas cash ; 





12 | 


ilso, H ARMONIUM, by ALEXANDRE; 15 stops, percussion action ; 
guineas cash. Apply to Mr. Fieldwick, Cromer House, Putney. 


(SLARABELLA AMERICAN ORGANS, U.S.A. 
New ILLUSTRATED CATALOGUES of these celebrated 
ORGANS, for the Church, School, Concert, and Home use, just pub- 
lished. ‘The Gothic” organ, and “ Grand Orchestral” organ, priced 
fom 20 guineas upwards. Liberal discounts for cash. 
ations, without cases, tuned and perfect, at low prices. 
from all Musicsellers ; or, Wholesale Manager, 9, 
Cheltenham, Engl and. 


TO MUSICAL SOCIE TIES “AND THE PROFESSION, 

ECOND-HAND STEINWAY FULL CONCERT 
‘ GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.; or of their various Provincial Agents. 


RGAN PEDALS to PIANOS.—New Attachment 


by Pneumatics. Very simple, and perfect touch. Wonderfully 
cheap. Write for full particulars and price lists. Norman Bros. and 
Beard, Organ WwW Vorks, Norwich. 
RGAN PEDALS TO PIANOS.—Ruwmens’s 
Original and only Mechanical Attachment. Easily applied to 
any Piano, without exception. Touch perfect. Every gradation of 
Tone obtainable up to a certain degree of loudness. Positively im- 
Proves appearance of Pianos. Best value for money; cheaper than 
paying blowist, and always ready for use. Write for full particulars, 
price list, and testimonials, Henry J. Rummens, 47, Church Road, 
Brixton, 'S.W. The profession and trade invited to apply for list. 
Pedal Piano Practice, 6d. per hour. 









North Place, 



















-in h | 


No objection | 


, containing 17 stops and all the latest improvements. | , 


Dalston. | 


Complete | « 
May be had | 


Auction Rooms specially for the Sale of Musical Property. 
| |. igen PUTTICK and SIMPSON, Auctioneers, 


Leicester Square, London, W.C., hold SPECIAL SALES 
| of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
| Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
| require. Valuations for Probate or Legacy Duty, or for Public or 
\* Private Sale. Terms on application. 


| 4OR DISPOSAL, MUSIC 
| portant Midland Town. Proprietary retiri 


|for a practical young man with capital. Ad dress, 
Brown, Esq., Euston Road, London. 


\ USIC BUSINESS for SALE. 


BUSINESS in im- 
Rare opportunity 
Success, Justin 








Central prosperous 





position. Price £220. Bargain. Address, 12, Leopold Ter- 
| race, Leeds, Yorks. 
| Cc . ve errr T - . . ° Se 
MUSIC BUSINESS for SALE. Established 
| 4 over thirty years. No gor dwill required. Address, L. S., 





Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

















| POR SALE, a small MUSIC BUSINESS with 
Tuning Connection. tablished 15 years. Stock optional. 
Would suit pianofc rte tuner. , B. L., Messrs. Novello, Ewer 
“| and Co., 1, Berners Street, W. 
| 45 SET of PEDALS, by “Hani. ton, for Piano, with 
{4 tion eres cheap. Address, Joseph ‘llison, Organist, 
| Gomers sal, Leeds 
1S Rees “i Hey endl VIOLINS (named by per- 
mission of J. T. Carrodus, Esq., the Eminent Violinist) are the 
very best modern fi idles Remarkable beauty ; exceptional workman- 
hip; splendid tone; reasonable price. Through any Professor or 
Dealer. Testimonials and price lists from Haynes and Co., 145, 


Holborn, London, E.C 


| | VIOLINS TENORS, and VIOL ONCELLOS.— 
OLD ITALIAN, of the most eminent makers. The ‘“UN- 

RIVALLED" Italian, real Roman Strings for Violin, Tenor, Violon- 
| cello, and Double Bass. MANDOLINES by Vinaccra and other 

Neapolitan Makers. Plectrums and Strings. The tr supplied. 
C. Andre oli, 11, Soho Street, Soho Square, W. 

FoR SALE, a fine old CELLO, price £9: Sir 
| Action Harp (Dopp), also a few old Violins. All | 
| Musical Instruments taken Exchange. Apply, Messrs. Thomson, 

Pawnbrokers, 63, Praed Street, Paddington. 


TIOLIN STRINGS. 





ade 


le- 









—linest Italian, three firsts, 








Post-free as sample, for thirteen stamps. Alphonse Cary, 

Newbury 
RNENTE RON VIOLIN STRINGS.—tThe best 
|Z that can be mad True, durable, properly gauged, pure tone, 
thoroughly relia ble A peer free on application. Hay es and Co., 
| 14 "Holl orn, E. ; 7 
ok O MUSIC FRIENDS and COLLECTORS.— 
For SALE, a highly valuable and rare COLLECTION of AUTO- 








some hitherto private and unprinted Songs and 
A. Mozart, Jose ‘ph and Mich. Haydn, 
further, several complete parti- 
them the world-f 1‘ Stabat 


GRAPHS, comprising 
Compositions by the great W. 
Albrechtsberger, and Franz Schubert ; 
| tions of celebrated Masters, amon 
Mater,” by Pergolese, and the mar script Litany in G, by the equally 
| celebrated Joh. Ad. Hasse. They will be sold in part, or asa wh ole, 
|for cash. Can be seen any time at, and applications by letter be made 
| t Sigm. Austerlitz, Obere Donaustrasse, 1, Vienna. sez. 


\ TANTED, good — Second hand ORGAN tor 

| Mission Room in a Midland county. Twom Price 

j Ge uding eee not to exceed f80, Address, W., Mesare Novello, 
wer and Co., 1, Berners Street, W. 











als. 


\ or HIRE 


Dunkerr 


TANTED, to PURCHASE 


of of the following: ‘ Bride of 





any rT 
“Walpurgis Night” ( Mendelssohn), “ Paradise and the Peri’ “Bi: inett), 
Ancient Mariner’ (Barnett), “St. Cecilia” (Benedict). Apply, Mr. 





Eggleshaw, Selby Choral Society, Yorkshire. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and H: ARMONIU ei supplied at 
wholesale prices, at J. Moore's, Buxton Road, Hudd ield. Prices, 
with drawings of ev ery instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
a “LOR SR” ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


T R. WILLIS (established Maker and 
¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. 


List for stamp. kite a 
CCURATE METRONOMES, ts.,  Post-free. 
4 Rudiments of Singing, 


1s. per dozen. Singing-Class Tutor, 
14th edition, 6d each. 


D. Scholefield, Trinity Street, Hu ddersfeld. 
H YDR: AU L ic 


H. Selby, 
| 








1827), 


Blennerhasset’s Patent “ Perfect” Prize Medal Engines are 





E} NGIN ‘ES for Organ Blowing. 
the best. 


1B, Vernon Street, King’s Cross Road, London, W.C 





cars 


Re ne 


ea te a eS 
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MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for JAMES Tubss’s celebrated BOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange 


REPAIRS of every kind of Musical Instrument executed promptly | 
by experienced workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 
JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


Specifications and Estimates free of charge. 


NICHOLSON AND CO,, 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


is and Estimates sent free. 


THE OLD FIRM. 
P, CONACHER & CO.,, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


KE L LY and CO., PIANOPORTE and HARMO- 

NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the 
manufacture th: at gained “ any award” 
bition: 

A liberal discov int for Schools and Charitable Institutions. 


“only instruments’ of English | 


Three hundred Second-hand Pianofortes by the leading makers, at | 


all times very cheap. New Pianos (Warranted), in elegant Walnut or 
Rosewood Cases, from 19 guineas. 
The Trade, Merchants, and Shippers supplied. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’AcMarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 


GEORGE WITHERS anp CO.,, 


VIOLIN ni Bow Makers AND REPAIRERS, 
51, St. Martin’s Lane, Lonpon, 
Sole Agents. 





Me SIC ‘COP IED and Drawn from ‘the Full ‘Score. 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 


‘ ally low terms 


at the Dublin and Paris Exhi- | 


THE — 


MUSICAL VADE MECUM, 





3/6 PATENT 3/6 


STAVE RULER. 


PATENTED JANUARY 8TH, 1889. No. 365, A.b. 1889, 





This little Instrument is intended to supersede the very 
inefficient five-pointed pen. It consists of a roller with 
five rings, set in a frame, and receiving its ink froma pad 
roller above it in the same frame, so that, when the ringed 
| roller is passed over a sheet of any kind of paper, it leaves 
|a corrRECT and VERY NEAT musical stave. 
| Any quality of paper may be used, and thus the serious 
; expense of ruled MS. be avoided. 





THE INSTRUMENT IS PERFECTLY SIMPLE, 
EASY TO WORK, 


RELIABLE, AND NEVER GETS OUT OF ORDER. 


No Musician should be without one. 


| To be had from all Musical or other Stationers, or from 

| Jas. F. SHaw, 133, Stamford Street, Ashton-under-Lyne 
(Sole Agent for the Patent). 

| 

\7° COMPOSERS.—MARRIOTT & WILL] a 

Music Publi shers, undertake the Revising ngra 

Publishing of Authors’ Musical Works in the very vie 2 

| the lowe: st charg re. The finest paper used, and the best we km anship 

|in the trade. Estimates free on receipt of MSS. Composers’ Works 

| inclu¢ ded in List without extra charge. Private rooms ‘for practice and 

| ig sons by competent Professors given in every branch of 

ic, voc: end ins strumental. Orders for ic received by post 

lie patched same day. Academy House, 295, Oxford 

| Strect, London, Ww. 


| T° COM POSERS.—RIDGEW AY and CO., Music 
| Publishers, ro, Argyll St., London, W., undertake the RE Vv ISING, 
PRINTING, and PUBLISHING of Musical Works upon exception- 
The finest work in n the trade. Estimates upon re ceipt 
lof MSS. ImportTAaN Composers’ Works included in Catalogue and 
introduced without « <tr 1 charge 
my i cae. 
| aetnil ANT TO 
he largest and most v aried 
| the morning are executed the same day. 
| application. Parcels of music sent on ‘ 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 


| | E stimates given on receipt of MSS. 
| London: B. WILLIAMS, 19, Paternoster Row, E.C. 


MUSICSELLERS.—Having 
stock in Europe, orders received in 

Terms and Catalogues on 
sale or return” on receipt of 





T° AM ATEU RS & PROFESSORS about to PL B- 
LISH.—J. MCDOWELL, Removed to 13, Little MarlboroughS 
Regent St., W., undertakes Revising and Publishing Musical Works 
in best manner, on lowest terms. Estimates given on receipt of MSS. 





Dedicated, by permission, to the College of Organists. 


OND THOUSAND.—ON TUNING THE ORG: AN: 
““ Tilustrated. Faults with remedies. Post-free, 2s. 6d. P.0.0. to 
A. Hemsrock, Organist, Diss. 

“ Every page shows that Mr. Hemstock is master of his subject."— 
Musical Standard. es 

“ Contains much useful information.”—Musical Times. 

London: Weekes and Co., 14, Hanover Street, W. ; 

\ AGNIFICAT and NUNC DIMITTIS in E flat, 
4 for Voices in Unison, with Organ Accompaniment. Comp posed 


by Wooprorp Reynotps. One Shilling. AuGENER and Co., on 
gate Street ; or, of the Composer, 4, Highbury Crescent West, 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net 
SranLeY Lucas, WesER and Co., 84, New Bond Street, London, Ww. 
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a ust : publis! hed. 


PASSION MUSIC 


TEXT AFTER THE GOSPEL ACCORDING 
ST. LUKE 


THE TO 


BY dre ak fort! 
J. S. BACH. 
Vocal Score, with Englis 3s. net. 
London and New York: Novetio, Ewer and Co. 


THE BEN EDICITE 


SET TO MUSI 


MODERN COMPOSERS: 


C. MARTIN (No. 1 in F, No. 2 in E flat, N 


sh words, 


C BY THE FOLLOWING 
GEORGE 


JOHN FOSTER ais cs oi 
VWVONTEM SMITH (two settings) 
J. TURLE (two setting 
REV. C. A. WICKE Stes setti 
HENRY GADSBY ; 
C. E. MILLER 

. MILLER | 


E, and Dr. Hayt 


DKS. WESLEY (easy setting ) 

» ELLIOTT 

\ FRED J. EYRE ‘(with a Q 
London and New York VELLO, E and C 


~BENEDICIT E, OMNI. \ OPERA 
SET TO ona 
AN OF THE PA jRAPH PSALTER 


rur le boa int fo r the Te Deum) 


On THE Pt 


REYV..C. 


3Y THE 

HYLTON ae ART, M.A. 
Price — p 

London and New York: Nove.io, Ewer and Co. 


ME, O GOD. Motet agai gre by M. W. 
\ BALFE (1846). Set to English wor arranged for the 
Organ by W. A. Barre TT, Price Tie 

London and New Yc Novi , Ewer at 


| Rear lished. 


) T\ 
PSALMS AN ‘D HYMNS 
FOR MEN’S VOICES 
of University Students, the 
Male Choirs, 
ACCOMPANIMENT FORMING A SETTING 
FOR MIXED VOICES, 
ARKANGED BY 
SIR HERBERT OAKELEY. 
Price One Shilling. 

_ London and New York: NOVELLO, EWER 
SUITABLE FOR A WE DDING. 
rr worn a TT CORNY ih 

HOLY GHOST, TO EARTH DESCENDING 
ANTHEM FOR SOLI ANG CHORUS 

FROM “ST. LUDMILA” 
LY 
aaa bh) TxY y MS irvz 
ANTONIN DVORAK. 
Price Fourpence. 
(No. 330, Novello’s Octavo Anthems. 
London and New York: Novetto, Ey and Co. 
ASTER ANTHEMS. —CHRIST Ts RISEN, ~ 
E d.; ‘‘Christ our Passover,” 4th Ed.; “Sing we n ily h| } 
Ed.; “My heart is fixed,” 5th Ed.; ‘Lift up your heac } 
By Tos. SMITH. 3d. each. | 
London and New York: Novetto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. | 
ary. —s? ) 4 Py T 
CHRIST IS RISEN 
ANTHEM FOR EASTER 
COMPOSED BY 
J. MAUDE CRAMENT. : 
Price Twopence. LAI 
London and New York: Novetio, Ewer and Co. | H. 


CAVE 
NINE 
id Co. 


For use Army, Navy, and 


WITH ALSO 


and Co. 


AS 








— 9 Fourth Thousand. E 
ASTER ANTHEM.—THIS IS THE DAY, by 
Ws. JoHNson. Price 3d. 
London and New York: Nove.io, Ewer and Co. 


Why seek ye the ae 
| Now is Christ ri 


As we have borne ah imag 


rhe day 


O blessed * 
Soon the fiery 


London and New York: 
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ANTHEMS FOR EASTER. 


A. Alexander 

ws Py — G. B. Allen 14d. 
e of the earthy J. Barnby 

1 into joy , “ ; 

unto you gla d tid 

rom the d 

sraised from the dead 


=") 


Be Oe Os Guth Cut Cutt Dut Dutt 


20° & 


BEB Bei 


- Dr. Chark n 
Dr. 5 S. We 


mR: Nor 16, Ewe! ‘inte. 
HYMNS WITH TUNES FOR EASTER 


ELEC 


HYMNARY. 


ONE PENNY. 


THE 
PRICE 


yrge Elvey. 

; D. 

Sullivan. 

German. 

Henry Smart. 

Ch. Gounod. 

Old Melody. 

oe German. 
ind Co. 


TO DAWN 
ANTHEM FOR EASTER 
CHARLES VINCENT 


MUS, Doc 


Just publish 
IT BEGAN 


-, OXON, 
Price Threepence. 

, Novello’s Octavo Anthem 

NOvVELLo, EWER an 


(No. 33 
1 Co. 


shed. 


Just publi 

OME, YE FAITHFUL 

ANTHEM FOR EASTER 
COMPOSED BY 
V. HALL, M.A. 
Price Threepence. 
(No. 334, Novello’s Octavo Anthems.) 
London and New York: Novetio, Ewer and Co. 


N SONG SERVICES. 


REV. 


Edited by 


A. WALKER. 
MISSA IN DUPLICIBUS. Voice part, 3d. 
MISSA DE 
MISSA REGIA. 
DUMONT’S MASS, No. 2. 


ANGELIS. Voice part, 3d.; Organ, 2s. 
Voice Part, 3d.; Organ, 2 

Voice part, 

London and New York: Nove.LLo, Ewer an 
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244 THE MUSICAL TIME 





S.—Aprii 1, 1889. 








FULL, EASY, AND EFFECTIVE. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


PRICE THREEPENCE. 


Tonic SOL-FA, PRICE THREE-HALFPENCE. 








London and New York: Nove_io, Ewer and Co. 


EASTER ANTHEMS, &c. 


CALEB SIMPER, 


Organist and Choirmaster of St. Mary Magdalene, Worcester. 
New, popular, easy, melodious, and effective. 


AWAKE! THOU THAT SLEEPEST, Just published. 3rd 1,000 3d, 





Ditto. Tonic Sol-fa Edition ne aes bis “>, Ont 
CHRIST IS RISEN. 6th Edition . ae he re os 40 
THE LORD IS MY STRENGTH. 4th 1,000 a a oo 90s 
IF WE BELIEVE. 4th 1,000 is ee oe 3G 
HALLELUJAH! Now IS CHRIST RISE N. 7th 1,000 «s 30 
THERE WAS A GREAT EARTHQUAKE. 6th 1,000 ee 
WHY SEEK YE? toth Edition é 4 aa Bos 
HE IS RISEN. 37th Edition .. . “Gk 
STORY OF THE CROSS. Two Settings. Co mplete. f 2d. 
COMMUNION SERVICE IN F. 2nd Edition. Moderately easy 6d. 

BENEDICITE IN A FLAT. 3rd 1,000... vs Oh 
E ASY COMMUNION SERVICE IN E FLAT. New. < 
Including Agnus Dei and Be nedictus. Highe St note, ‘E flat. 
TWO CHANT TE DEUMS. “Festal and easy .. each 2d. 
MAGNIFICAT AND NUNC DIMITTIS IN F. 17th Edition 4d. 
TE DEU ge! IN F. gth Edition g see te 


CHURCH MUSIC 
By E. BUNNETT, Mus. D., Cana. 


Whitsunday Anthem, “If ye love Me.” ,, 
“T will magnify Thee.” Four Voices 


130th Psalm, “Out of the deep.” Tenor Solo and Chorus 


Cantate and Deus misereatur in E. Octavo 


SECULAR VOCAL. 


Or, in single numbers. 
Largo in E flat ae a on = ae 
Twelve short and easy pieces for the Organ 


London and New York: Nove.Lio, Ewer and Co. 


FOUR ANTHEMS 


THOMAS JACKSON. 


IN THEE, O LORD. Price 4d. 

O GOD, THOU ART MY GOD. Price qd. 
O CLAP YOUR HANDS. Price 4d. 

O PRAISE THE LORD. Price 3d. 


These Anthems will be found useful for Festival occasions, being 
bright, effective, and not difficult. 





These have been sung at severe ral Choral Festivals. 
MAGNIFICAT AND NUNC DIMITTIS IN E FLAT. 4thEd. 4d. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


ASTER ANTHEMS by Epwyn A. Ciare. 


— HE IS RISEN. Easy and melodious. 4th rooo .. ior SG 
WHY SEEK YE? Pleasing and effective. 4th 1000 .. 3d. 
PrESTIVAL ANTHEM. Suitable for any Special 
Service. ; 
PRAISE THE LORD, O JERUSALEM. 3rd 1,000, Easy .. 3d. 
MAGNIFICAT AND NUNC DIMITTIS IN Dd. ae so 4d. 


Flowing and spirited. Not difficult, 


qi ondon and New York: NoveELio, Ewer and Co. 


<M: ALL WOOD’S(WM.) FESTAL and GENER: AL 
» ANTHEMS. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 
» 3» PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
» 4 TWILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 
» 5. IN THE BEGINNING WAS THE WORD. Christmas. 
» 6 IT WILL GIVE THANKS. Easter, Ascension, or General. 
» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Price 2d. each. 


London: B. WiL-Ltams, 19, Paternoster Row, E.C. 


‘COMPOSITIONS BY y W. G. WOOD. 





ORGAN. s. d. 
Toccata in D minor a ae oe ar is vo 2 8 
Three Canons. ‘ os es ea + met =o 
Concert Fantasia and r ugue » 2 0 
Postlude in D é » £2? 
Allegro inC. MELD 
Allegro (in the form. of a Minuet) o £6 
Magnificat and Nunc dimittis in F » wet og 
Magnificat and Nunc dimittis in BA at. Fc or rv oice, e, Organ, and 
Orchestra + met o 6 
Praise the Lord, to) Jerusalem. Anthem. For Festiv al or 
General use .. os Met 0 4 


London and Slee York Nov ELLO, E WER — Co. 


H Ako D —DR: AM ATIC C! ANT ATA for SOL O 
i VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. VERNHAM; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 

London and New York: Novetio, Ewer and Co. 





May be had from R. Jackson, 23, Barker Street, Oldham. 
Lendon and New York: Nove_._o, Ewer and Co, 


NTHEM.—O HOW AMIABLE ARE THY 
4 DWELLINGS. Suitable for opening services or general use, 
Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For 
Cathedral or Parish use. By W.H. Witson. Price 3d. 
London and New York: NoveLLo, Ewer and Co, 

SAY, WATCHMAN, WHAT OF THE NIGHT? 
» Hymn, set to music by RoBertT Brown-BortHWIck. Price 
| Threepence net, or Two Shillings and Sixpence per doz. 

London and New Y ork: _Nov ELLO, FE WER and Co, 
Also, by the same Composer, New E.pition, revised by himself, of 
SEVEN HY MNS, in various Metres, set to music, 
» Price 6d. 
London and New York? NovELto, Ewer and Co. 
; 0, by the same Composer, 
I LESSED ARI THE DEAD. A short, full, 
and easy Anthem, with introductory Organ Symphony, suitabl le 
for All Saints’ Day and Funeral Services. Price 3d. To be had also 
arranged, by W. Mryer Lutz, for Voices, Organ, two Cornets, two 
Trombones, and Muffled Drums. Also, shortly, for full Orchestra. 
London and New York: NoveLLo, Ewer and Co. 


Also, by the same Composer, Seconp EpiTIon of ; 
‘T WELVE SINGLE CHANTS, together with 
Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 
dicite, omnia Opera, and Responsive Amens to the “ Dresden” Amen. 
Price 2d. 
London and New York: Novetio, Ewer and Co. 





Reduced Price, Threepen £ 
G A. MACFARREN’S CANT ATE DOMINO 
« and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: NoveLLo, Ewer and Co. 








MV AGNIFICAT and NU NC DIMITTIS in E flat, 
4 by Wicxiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveELLo, Ewer and Co. 


FOR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GEORGE RISELEY. 
London and New York: NovE.tio, E WER and Co. 











ad cond Thousand. 
T= DEUM L AUDAMUS in G. By Atcrrep J. 
Dyer. Price 4d. 
London and New York: Nove.Lio, Ewer and Co. 


Easter Anthem, ‘If we believe.” Four Voices. Octavo .. Pray" 
Octavo STi ge ae 7 oe Sh 
Festival Anthe pm, “* I was glad. ” “Four Voices. Octavo .. oe 3d, 


- Is, 
+ pectin Service (with Benedictus and Agnus Dei). Octavo.. od. 
Magnificat and Nunc dimittis in A pas ay «7 as + 


. ee ee 3d, 
Ave Maria. Solo Soprano. F olio ise “se «> Net Is, 6d. 


Part-Song, “Over hill, over dale.”” Four Voices. Octavo.. ee 


P) 
7‘ “Spring” ” "ee oo 9d, 
- “ Beware” Re ioe ean vo 
Song, * i. he Streamlet.” Folio .. ae ie a +. Net Is. 6d, 
The Last Prayer.” ,, me as yy IR 
Two bawlons Pieces, Roma ince and Mazurka, Folio. .. net 2s, 
Six Original Organ Compositions. Complete es a “es 98 


. 2s. 
Lists of all Compositions by the same to be had of the Publishers, 


Te Deut 
Jubilate 
Vagniti 
Anthem 


” 
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COM] 
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POST I 


MAGN 
Chx 
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'PART-SONGS for TREBLE VOICES 





CHURCH MUSIC 
BY 
DR. FRANK BATES 
(Organist of Norwich Cathedral). 


Te Deum in B flat. (2nd Edition) 6d. 
Iybilate in B flat ; yd. 

(iesific at and Nunc dimittis in B flat . “5 a ae 4 

4athem: ‘‘ God is our hope.” (4th E dition.) For Parish Choirs 2d. 
z: “T will lay me down” . ae ae on Sila 
mn “ Hear my prayer.” Suitable forLent .. oy, eee: 
# “O Lord, correct me.” Suitable ™ Lent o. O81 
:. “Thou Judge of quick and dead.” Suitable for Lent .. 3d. 


London and New York: NoveLto, Bw rk and Co. 


Second Edition. 


SAMUEL 


CANTATA FOR CHOIR AND CONGREGATION 


BY 
LANGDON COLBORNE. 
This Work takes one hour in performance, and contains several well- 


known Hymns to be sung by the Congregation. 
cloth, 4s.; paper, 3s.; Choruses, ts.; Words, rd. 
WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


Price, 
London: 


(COMPOSITIONS ny JOHN WARRINER, Mes. B., 








Trinity Co_LeGe, DuBLin. 
Dedicated to and performed by GrorGr RIsELey ~ (Organist of 
the Cathedral and Colston Hall, Brist 
POSTILUDE in A (Alla Menuetto), for the Organ. 1s. 6d. net. | 
MAGNIFICAT and NUNC DIMITTIS in F. Suitable for Parish 
Choirs. 4d. net. 
London and New York: Novetio, Ewer and Co. 
Sacred Song—SUPPLICATION (words by the Rev. Vincent J. 
LEATHERDALE), Suitable for Organ Recitals, &c. 2s. net. 


From the Cos MPOSER, De Crespigny Lodge, Denmark Hi ll, S.E. 


HL RCH. MUSIC by F. 
Oxon. ¢ 
MAGNIFICAT and NUNC DIMITTIS in D ‘ne 
Specially suitable for Parish Choirs. Bright 

Melodious, easy, and containing great variety 
inthhem--O GOD, MY SOUL THIRSTETH. 
Price 3d., containing expressive Solo for Treble 
Immensely popular wherever heard. Sung at the 
irchdeaconry of Bedford. 
London and New York: Novetio, Ewer a 


USE OF CHORAL SOCIETIES. 





K. GREENISH, Mus. Bac., 
Price 3d. 


pt telling in style. 


sth Thousand. 
or Tenor. 
Festivals 


nd Co. 


FOR THE 


for Pianoforte and Harmonium 


BY 
J. W. ELLIOTT. 
PRICE SEVEN SHILLINGS AND SIXPENCE. 


Fourth Edition. Seventh and Eighth Thousand. 


SUCCESS, BY THE 
SOCIETY. 


AS PERFORMED, WITH GREAT 
BIRMINGHAM FESTIVAL CHORAL 


JOAN OF ARC 


AND DRAMATIC CANTATA | 
WORDS BY 


FREDERICK ENOCH 


DR GAUL. 











ALFRED R. 
scarlet cloth, 4s. 


ditto, boards, 3s. ; 
7s. 6d. per roo. 


Price, paper covers, 2s. 6d.; 
Words only, 


Tonic Sol-fa, 1s.; Vocal parts, each Is. 
Ent. Sta. Hall.] 
The gratuitous loan of Instrumental Parts may be had on application 
‘othe Composer, and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


London and New York: Nov ELLO, EWeEr and Co. 





Now Deady. 


OR COLLEGES, HIGH SCHOOLS, &c.— 
SELECTIONS from Wallace’s MARITANA and _ Balfe’s 
BOHEMI: AN GIRL. Arranged for three Performers on one Piano- 
frte by Boyron Situ. Price 4s. each. Easy, very effective, and 
excellent time lessons. London: W. WuitTINGHAM (from Cramer 





: and Co.), 36, Lilleshall Road, Clapham, S.W.; and all Musicsellers. 


of the | 


dn Arrangement of the Orchestral Parts 
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SPECIALLY ADAPTED FOR HIGH SCHOOLS 
EDITED BY 


MRS. CAREY BROCK 


M. A. SIDEBOTHAM 
(Editors of the 


“ Children’s Hymn-Book,” &c.) 


| PART I. CONTAINS: 
Hair! Star or Evi es ; = .. R. Sporrort: 
HERE IN COOL GROT ; ee Lord MokNINGTON. 
THe WrerATH : * .. J. Mazzincut. 
| EVENING ; H. Smarr. 
To STAY AT HOME IS BEST... BeRTHOLD Tours 
| THERE IS A SPIRIT SINGING AYE IN AIK M. A. SIDEBOTHAM. 
Price One Shilling. 
PART II. (Just inp) CONTAINS 

SLOW, GENTLE GALES Str Henry Bisnol 
| THe Birp at SEA , Henry SMart. 
ELVES OF THE ForRES1 ors ie .. Mozart. 
| Bikp oF THE WILDERNESS BurnyuamM W. Horner 
BoscoBeEL.. x er ss M. A. SIpEBOTHAM. 
ALL AMONG THE BARLEY +s .. ELizaBeTH STI 


Price One Shilling. 





London and New York: Noveiro, Ew! 


d, in one Volume 


Just publis 
SIX T\ ‘O-PART SONGS 
FOR SOLO VOICES (OR FEMALE CHORUS) 
With Accompaniment for the Pianoforte 


COMPOSED BY 


CHARLES WOOD. 


No. 4. Evening. 
. Young and old 
nwood tree 


right morning star. 


5. 
ia) 





. Under the gree 
Price Two Shillings and Sixpence. 


v York: NOVELLO, EWer and Co. 


London and Nev 
Just published. 

THE LITTLE MERMAID 
| A CANTATA 

FOR TREBLE 

With RECITATION AND PIANOFORTI 


VOICES 

: ACCOMPANIMEN1 
| The Libretto (founded on the Fairy Tale by Hans CurIsTIAN ANDERSEN 
by LEWIS NOVRA. 


| THE MUSIC COMPOSED BY 
CHARLES VINCENT 
Mus. Doc., Oxon. 


| Price Two Shillings and Sixpence. 

London and New York: Novetio, Ewer and Co. 

| 

yee IN SINGING.—Complete explanation of 
the Vocal Organs, with the right mode of Voice Production 

lalso Remedies for Hoarseness, Sore Throat, &c., will be found in 


fi Elocution, Voice, and Gesture,” by Rupert Garry. Post Free, 
Is. 24d. London : BEMROSE, 23, Old Bailey, E.C. Recommended by 


| many teachers of singing. 


yy = and 


FOR MILITARY, 


ROUND, 34, Erskine Street, 
L ivexpocl. 


BRASS, AND FIFE 
BAND MUSIC. 
*“ BRASS BAND NEWS.” 

Great Success! Album of Dance Music for Pianoforte (with Stave 
for Clarinet or Cornet). 2nd Edition now ready. his music is 
| played by all the celebrated Northern Prize Bands. 20 Pages full 
— size. Price 1s. 1d. 
| Send for circulars and trade terms. 

Just published. 


iC AVOTTE.—LA JOYEUSE. 

tive.” Composed for Pianoforte by 
House, Courtenay Park, Newton Abbot, Devon. 
| Copies to be obtained of Composer. 


AND DRUM 








* Pretty and effec- 
James Brown, Tower 
Price 1s. 6d. net 
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COMPOSITIONS 


POPULAR 
DAVIS. 





MES.—AprRIL 1, 1889. 


—__, 


Complete E dition, Fourth Thousand. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL Usp 


| 
SONGS. Net. | ; é 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. | Words by Epwarp OxeNnrorp 
The Words written by F. E.Weatherly . a wn EO | MUSIC BY 
x ny R 3 -\ . 
. (Sung by Ir. THURLEY BEALE. ) | ALFRED R. GAUL 

KING CARNIVAL. The Words written by F. E. Weatherly 2 0 | sr of the “Holy City,” “ Ruth,” &c 
BY THE RIVER. The Words written by Herbert Gardner.. 2 0 | (Composer of the “ Holy City,” “ Ruth,” &c.) 
ELSIE (The Flower Girl’s Song) oe ue Oe 


(Sung by Miss ApA Toukn N.) 
THE ZINGARA .. ; er ee ee 
(Sung by Miss José SHERRINGTON.) 


THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD ME — GATE. The Words written by R. 


Richardson, Es a ea =e ‘ 2 0] 


NE L = OF THE LEA. Thewords written by R. Richardson, 
THE “LITTLE LASS ‘0' BRAY, The Words written by 
Edward Oxenford ze - ee 1 = ss 
(Sung by Miss José SHERRINGTON “and Mis: s JEANIE Rosse, 
PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 


of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. W estbrook 2 0 
MY LADYE BARBARA'S GAVOTTE .. 2 0 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition ; ve és oS 
THE KNIGHT'S RETURN. 8th Edition sks re eae 
GOD SAVE THE PRINCE. 19th Edition a nA ae 30 22 
THE DISTANT SEA. 6th Edition ee - pa o- Oy 
TO THE WOODS. 13th Edition .. ~ es PA + © 8 
HARK! 'TIS MUSIC. 8th Edition.. Re és is xo 
THE HOUR OF REST. sth Edition .. as es i< OS 
DAME WIGGINS OF LEE. (Humorous.) tothEdition .. 0 2 
DAME TROT. (Humorous.) 7th Edition. Aas eis sc 1D 2 
WHO'S FOR THE QUEEN? 4th Edition. (Patriotic Part- 

Song. For 1.7.3.8.) .. ge BL os 


London and New York: Sans LLO, E WER and ‘Co. 


I UMOROUS PART-SONGS by 


COTT. 
Poor Little Tom-ee (just published) .. . a" a re 6d. 
Where are you going to, my pretty maid? Gust published) .. 6d. | 
Humpty Dumpty be a ; - ie hm 6d. | 
Elisie Yack Horoet (usie Sol-fa, 2d. ) ae re avs ie 6d. | 
Jack and Jill ne - as fs 4d. 
The House thz at Jack built (Tonic Sol- fa, 2d.) sly a re 6d. | 
Sobbing Quartet .. oe ne oe 5 bs 3d. 
The Haymakers Part- song si : me ae a ae 4d. 
Out on the Waters. Part-song ae i oF aoe st 4d. 
Yule. Part-song .. : NG as ee Bs a re 4d. 
The Boy andthe Bee... od. 


London: Merzver and Co. 42, Gee ut M: urlborou gh Street, W. 


THE SHIPWRECK 


(BIRMINGHAM PRIZE GLEE) 
BY 


ALFRED R. GAUL. 


Price Fourpence. 





The gratuitous loan of Orchestral Parts, as also the same arranged 
as Pianoforte Duet, may be had on application to the Composer. 


London and New York: Nove.to, Ewer and Co. 


FOUR TRIOS 
FOR FEMALE VOICES 
WITH ACCOMPANIMENT OF TWO HORNS AND HARP 
COMPOSED BY 


J. BRAHMS 


Op. 17. 
Price One Shilling and Sixpence. 
The above may also be had separately. 
London and New York: Novetto, Ewer and Co. 


THEORY OF MUSIC 
By LOUISA GIBSON. 


FIRST BOOK (25th Thousand), price 1s.—Elements of Music. 
SECOND BOOK (4th Edition), price rs. Newly revised, assisted by 
i. Prout, Esq.—Triads, Suspensions, &c. 
THIRD BOOK (and Edition), price 1s. Newly revised, assisted by 
E. Prout, Esq.—Dissonant Harmony, Counterpoint, Xe. 
“ Real mz urvels of conciseness and practical utility.’ Aguilar, 
London: Weekes and Co.; NoveLLo, EWER and Co, 





O| “There are in this series of rey the sweetest things 
‘M 


A. J. CALDI-| 


we have ever met with. No. 4, ‘April,’ and No. 5, y,’ ¢ 
special favourites, the one being delightfully playful, the other 
melodious. Things to be treasured in households w 
| friends delight in joining voices. The pianoforte accom 
well written, and such as an ordinary pianist may succe 
take."—Birmingham Daily Gazette. 


~ ad 

| Parts I.andII. .. of a ee ai -- each 1 oO 
Complete, paper cover .. ; po a oa ee 
| Ditto, paper boards os nr By ae ne Wea 
| Ditto, scarlet cloth ee ays Ry re se Le 
Or, in Twelve Ni imbers ‘ j oo Reh O..2 


P opular Part-Songs S ior SATB. 


By W. W. PEARSON. 


London and New York: ‘Now LLO, Swas and i Co. 











‘Tis Morn .. . 3d. ) *Sweet to live (26th thou.) .. ad 

Sweet Spring (Ma adrig al). 1 Welcome, young Spring 2 

The River .. ie ee *The Angk a = oe Se 
Over the mou ntain side. 1 The Dream of Hom iv. ee 
Soul of living mu oe 3G Summer and Winter . 2d, 
The Jager Choru: S on 3a Departed Joys : os 
The Stormy Petrel d There's bea ity inthe deep 14d, 
The Coral Grove .. aa Ads Soldier, rest! .. ve 
Pibroch of Donuil Dhu.. 3d. Woods in Winter .. « = 
The Oyster Dredgers .. 2d. mn : os Wd 

HUMOROUS oh ART- SONGS. 

*Three Doughtie Men. 3d. 
Three children sliding. 3d. 
A Ry ghte Merrie Geste .. oe oe oe oe te 4d. 
The Snow-white Doe ss a re ns » & 

3en Bowlegs (EDWARD OXENFoRD) oe es ae ete oe 

The Carrion Crow 5 ‘ 2 es & o~ & 


PART-SONGS. 


| With Pianoforte or Orchestral Accompaniments. 
| 
| 
| 





The Iron Horse .. ow ade The Ocean .. me 
Otfto Sea .. es ow an. The Ironfounders (24th th 
Orchestral Parts on application to the Composer, Elmh 
Tonic Sol-fa Editions at half the above prices of those m 
London and New York: NoveLio, Ewer and Co. 








TEW COMPOSI IONS by Avuert Ham, F CO. 


4 Part-Song—“ The sun has gone down” (S.A.T.B.) xe 2 
—"L ittle J: ick Horner” oe 4d, 

(Sung with great success in London at nd provi vinces.) 
Two-part Songs (S.C. Th e Robin” .. ac as) 2 
‘The Skylark” ‘ + Sh 

London and New Y a: NoveLio, Ewer and Co, 


ust published. 


PART- SONGS ror MALE VOICES § 


(A.T.B.B.) 
GOOD MORROW 
THE BRITISH GRENADIERS (ARRANGED) 
By J. F. H. READ. Price Threepence each. 
London and New York: Nove LLO, E WE Rand C SiGe ad 
LFRED GILBERT'S SINGIN 1G - BOOK DK for 
4 PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 


for Ladies’ and other Schools. Price 6d. 
Exe xercises. 6d. London and New York: Nove.vo, Ewer and Co. 


THE SINGING BOOK Series of Two-Part Songs, 








for Classes. 8vo, 2d. each. 
London and New York: Nove.tio, Ewer and Co, 


| THE CHILDREN 


| FOUR-PART SONG 


BY 
ALFRED R. GAUL. 
Price Threepence. 
The poem “ The Children” is singularly beautiful and touching. 
L ondon and New York: Nov ELLO, EWER and Co. 





NEW HUMOROU S P. ART-S SONG. 

‘Tee, TOM, THE PIPER’S SON. By 

ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Novetio, Ewer and Co. 












Appendix of Practical % 


,. = 
For Treble Voices, with Pianoforte Accompaniment. Suitable # 


By ALrren | 


POP 


Hove th 
Gaily th 
Welcom 
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SU ITABLE FOR 


WILLIAM f. YOUNG'S © | 
POPULAR PART-SONGS FOR S.A.T.B. | PRIMROSE LEAGUE MEETINGS AND 
UNIONIST GATHERINGS. 












tlove the merry Springtime we re -. 26th thousand.. 2d. | 

Gaily through the Greenwood 51st ee «eS ——— 

Welcome, merry May, and The Mountain Maid 7th » each ad. | 

Blow, ye balmy breezes, blow, and Forest Echoes th fe » 38] X 
mlet and Sunny Ri AYS: 3. ve es 4tn 6 ya 3d. | ) / 

E Glory . na ce. vs ree JIL r 7, 

Who is Sylvia? and Where ¢ are you roaming?.. and » each 3d. | 4 " 


London and New York: Novetio, Ewer and Co. 
Manchester: Hime and Appison and Watson and Co. 







BY 


C. L. GRAVES 















VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxENFORD 









THE AND EDITED BY 


C. VILLIERS STANFORD. 


MELODIES ARRANGED 







MUSIC BY 


ALFRED R. GAUI 11. THE GRAND OULD MAN. 
THE MARCH OF THE MEN OF HAWARDEN 







1. The Robin. | 4. The Skylark. 
2. The Nightingale. 5. The Owl THE "EARRING ? THE RLUE 
+ vex Ger. Bone Seatac: 3. THE WEARING OF THE BLUE. 
3. d. 
Complete, paper cover ; 7 Price 1s. 6d. each net. 
neatiet cloths 2 6 






Or, in Six Number “s o we “s vy Stee oS London and New York: Noveito, Ewer and Co. 


London and New me NovELLo, Ewer and Co. & Se en 
(MATECHISM on the RUDIMENTS of MUSIC ~NEW SONGS by y J. A. GREGORY, 
and P a - fh ks elageir By E. Exviice JEweELL. F.S.Sc., L.Mus. (Lond.) Each 2s. net. 


Fourth and Revised E — Wie hes Pere 
LEMENT ARY "EXE RCISE ye er con. TTT TY YEARS AGO (CDi. Son by}. Seennons 

































pe ion to the Right Hon. W. E. GLapston} 
junction with the above-named work. No manuser ript music- Mire GLAI ~ 
bok 0 Sons r ig be rec 1, as space is left with ru led staves for th CHECK MATE IC D). Words by F. E. WEATHER! 
: exercises i nthis hook: Pr hates drs traahel Apceerg eA csalioes 4 : a 
NIANOFORTE STUDENT'S DAILY STUDY, || AT EVES, SRT Sage OE yt RRR Re er ee 
comprising Scales, Chords, Arpeggi, and Finger Exercises. ete) ania ee , 
Arranged by Eiiice E Ii WELL. Price 6 Sung with g I wioples a ; ‘ Soc of S 
LAMBORN Cock, 26, Old Be d Street, Lendon. Foxnes Mi ’ = ena SOA 
















































































































HE PIANIST? S PRACTIC AL GUIDE TO THE A WEDDING SONG (D—G, Tenor). Words JEAN INGELOW 
: STUDY OF HARMONY. By FP, Wen Price ForsytH Bros., London. — 
Mm .net. Convenient for Harmony Lessons by ) Postage free, from the Composer, 19, Arbour Street, Southport; 
London and New York: Novetto, E1 nd Co. and through all Me isicsellers. 
"'H GERMER’S ELEMENTARY AND PRAC- RR O S Ek. yy nN IR I E_ 
e TICAL PIANOFORTE SCHOOL is a model work of its X . XN 
: Signale. 
mong the best works of this kind, Germer’ ge interesting SONG 
forte School must be mentioned.”—C. Esch s Guide through 
— Playing. THE WORDS WRITTEN BY 
The above may be had in three Parts, 2s. 6d. each net; or, complete, = = io Ae — , 
Cant cones Ge tal: oe toned snc : : F. E. WEATHERLY 
London and New York: NoveLio, Ewer and C : : aes ; 
- THE MUSIC COMPOSED BY 
¥ GERMER’S THE TECHNICS: ORNA- J 4 
Hi. MENTATION AND TONE PRODUCTION IN . L. MOLLOY. 
PIANOFORTE PL. sakegio the material « ! red —_—_—_— 
ost intelligent, clez yand practical m S Pric 
to the purpose, Dr. H. von We ; 
: s Technics -of foe rte- playing is ne d most London and New Yor} WI 
i practical y work of its kind.’”—Musthkalisches Wochenbla g). —_——_—__—___— aaiiienes 
Price 6s. 6d. ‘et, bou nnidiict cloth NOW READY. 
Ni 


)K for @ 3 
y adapted 


Practical 9 The Words s by MALcotm C. SALAMAN, wore: Mh ee : 
nd Co, ee eondon and New York: Nove_io, Ewer and Co. BRITISH DEGREES OR DIPLOMAS 
Soar, wee” t publishe (With Addenda to date) 

» so aie UDLIS d. 

Suitable a ; COMPILED FROM OFFICIAL SOURCES BY 





hing. 


LFRED J 
3d. ; 








1H". E ia oa sas ; ee tm —_ A LIST of QUALIFIED MUSICIANS 


SAL AMAN’S latest Song for Tenor or Baritone, in two keys. 





HOLDING 


















THREE SACRED SONGS JOHN WARRINER, Mvs.B. 


FOR VOICE AND PIANOFORTE (Rent CORaSes, ERM) 




























With an ad libitum Accompaniment for the Harmonium or Organ In this work are collected for the first time the names of all Grad 
COMPOSED BY |in Music of Universities in the British Isles, and those entitle: 9) 
; append to their names the letters: R.A.M., A.R.A.M., L.R.AM.; 
GERARD F. COBB | F.C.0.; L.Mus., T.C.L.; A.R.C.M:; F., G., or L.T.S.C.; to which 
‘ . | have been added ‘ names of those who have received the degree of 
(Op. 16.) | Mus. D. from the Archbishop of Canterbury, and the Members and 
No.1. THe ANGEL’s Sona. Associates of the Philharmonic Society of London, Its issue hae been 
2. NoT Now, MY CHILD, | rendered advisable from the number of persons assuming titles more or 


BLow, GOLDEN TRUMPETS. | less doubtful in character, or producing as “ qualifica ations ’ Certificates 

-- | intended for Students only. ; 

| Price One Shilling and Sixpence from the Compiter, De Crespigny 
Lodge, Denmark Hill, S.E.; or, - 

| London and New York: Novetro, Ewex and Co. 





3 








PRICE FOUR SHILLINGS NET. 
London and New York: Nove.tio, Ewer and Co. 






| 





































248 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. s. d. 
No. 9. Limp cloth 4.0 
» 10. Cloth boards 5 0 
» 11. Small edition 3 0 
» 12. Tonic Sol-fa - es i a alte 3 0 

First and Second Series can still be had separate. 

THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use <n oe a 

(Offered in quantity at reduced price per donee. ) 
The pointing is of the simplest plan, easily understood, and «:thout 


multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


Lee and New York: NoveEL.Lo, Ewer and Co.; 
.and F. MorGan; and all Book: sellers and Musicsellers. 


THE ANGLICAN HYMN- BOOK. 


Sreconp Epirion, 


Bristol: V 





REDUCED PRICES. 


18mo, Is. 9d.; 
paper, 44d. 


Words and Music, 4to, cloth, price 4s. @d.; 
16mo, 1s. Words only, gd. and 6d. ; 
London and New York: Novetto, Ewer and Co.; 
And SImMpkINn and MARSHALL. 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 


Dr. G. C. Martin: 

Dr. FRANK Bates: 
it exceedingly.” 

Dr. J.C. Bripce: An excellent collection, 
suitable for children is a strong feature. 


“Tt is one of the very best collections existing.” 
“T have gone carefully through the book, and like 


and the number of hymns | 
” 


London and New York: Novetto, Ewer and Co.; 
SrMpkKIN, MARSHALL and Co. 


= ce 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK. with the additional Tunes 
as used at ST. ALBAN’'S, HOLBORN, containing nearly 270 


Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NovELL 0, Ewer and Co. 


RIGINAL VOLUNTARIES for the ORG: AN or 

HARMONIUM. Composed by G. H. Swirt. Six Books, ts. 

each; 10 Pieces in each Book. “This work should be in the hands of 

every lover of well-written Organ Must c, being without doubt the finest 

collection of tuneful and effective Voluntaries ever published.” ALPHONSE 

Cary, 47 and 48, Northbrook Street, Newbury. London Branch: 
87, Oxford ed Street W. : 


THE. V SPER BELL 
PIECES. By Water 
Church, Royal Leamington Spa). 











SERIES OF 


SPINNEY 


ORGAN 


(Organist of the Parish 


No. 1. VESPER BELLS net 1 6 
2, HARVEST HOME. wees : “6 
3. SONGS IN THE NIGHT .. °. 10 


These > ieee are included in the répertoives of the felhowine distin- 
guished Organists: A. J. Eyre (Crystal Palace), Drs. J. B. Roberts 
(Magdalen College, Oxford), H: aydn Keeton (Peterborough Cathedral), 


Rol: and Rogers (Bz ingor Cathedral), C. Warwick Jordan, Horton 
ae E. M. Lott, J. W. Hinton, M.A., W. T. 3elcher, F.C.O., 
Cc. Allum, J. H. Lewis, A. R. Gaul, Mus. B., D. J. Wood, Mus. B. 


(E br Cathedral), G. H. Gregory, Mus. B. (Parish Church, Boston), 
A. B. Plant, Mus. B., J. Asquith, Mus. B., A. H. Brewer (St. Michael's, 
Coventry), F. H. Burstall, F.C.0. (L iverpool Cathedral), T. Mortimer 
Dudman (Royal Westminster Aquarium), J. W. hilliott, Edmund 
Rogers, E. Bartlett, F.C.O., the Rev. T. H. Spinney, M.A., F.C.O. 
(late Organis t, Exeter College, Oxford), J. W. Marshall, W. H. Bellamy, 
Yates Mander, F.C.O., P. H. Diemer, R.A.M., C. W. Lavington, 
Henry Clark (L london Org: an School), &c. (The names of players will 
be gladly received by the Composer.) 
London and New York: Novecio, Ewer and Co. 
Or, of the Composer, Bemerton House, Leamington Spa. 


MENDEL SSOHN'S OKGAN MUSIC 

+ BEST. 

SONATAS 

PRELUDES AND FUGUES 
In One Volume, oblong, price 5s. 

London and New York: Nove.io, Ewer and Co. 


EpITEep By W 
SIX 
THREE 


Treble, | 
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ee, — .aaaiall 
ist and and Series bound together, cloth, 2s. 9d. Vocal parts, Ist and 
2nd Series, bound together in limp cloth, ts. 4d. each, 
SECOND SERIES. 
‘THEC CANTICLES and HYMNS of the CHU RCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
Edited by the Rev. Sir F. A. G. OuseEvey, Bart., &c., and Epwin 
GrorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Beng. 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London and New York: Novetio, Ewer and Co. 
( USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, od., 
with Proper Psalms, 1s.; Proper Psalms, Pesan 3d.; small gto, 
with Chants, 4s.; each voice part, separately, Is. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove.Lio, Ewer and Co.; 
And Parker and Co. 
*‘HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 
1s. 6d. 
| London and New York: NoveLLo, Ewer and Co. Oxford: PARKER, 
| — - aes 
| Eighth Edition. The 
Tt. ANGLICAN CHANT-BOOK. — Edited by J Amol¢ 
| E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, great 
| 2s. 6d. Spa edition, cloth, 3s. 6d. nassag 
London and New York: NovetLo, Ewer and Co. | ae 
| - musice 
Twentieth Edition. M B poser 
| OULE’S COLLECTION OF 527 CHANTS, 57 fugal 
Js RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, Row 
| limp cloth ; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, and se 
| Score, 1s. 6d. Brhe in 
The Chants are selected with due reference to the position of the ies 
Reciting-note. origins 
Yasod. 
| ‘THE PSALTER, PROPER PSALMS, HYMNS, @ite sec 
| andCANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. writte! 
Large type, price 2s. 6d. This Psalter, having been collated with the | 
| Sealed Books, is free from the errors contained in all other pointed § 
Psalters, throu gh printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. One 
Tenth Edition, ° 7 sense 
OULE’S DIRECTORIUM CHORI  ANGLI- Giye ? 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. A nusic 
Seventh Edition. ae Yattach 
OULE’S DIRECTORIUM CHORI ANGLI- Jensib 
CANUM. _4to, in cloth, elegant, price 7s. 6d. ee : bevon 
onth Editi a mpor 
vue ORDER FOR THE HOL Y COMMUNION, (Jserved 
Harmonised on a Monotone in a very simple manner for influer 
Parochial use. By B. St. J. B. Joute. Price 3d. Dpuzzle 
London and New York: Nove.io, Ewer and Co. being 
Just published. éeligh 
eae ee a sds J \igoro 
NOVELLO, EWER AND CO.'S eno 
ALBUMS FOR VIOLIN AND PIANOFORTE Vip agi 
No. 14. 4 choral 
a a eT Fpopul: 
NINE TRANSCRIPTIONS : 
FROM 
« ¥ T 9 (a4 De Py yi v9 The 
GOUNOD’S “REDEMPTION” |. ™ 
FOR VIOLIN AND PIANOFORTE “himse 
BY 42dmir 
Sere nh Tl severe 
BERTHOLD TOURS. he 
Price Two Shillings and Sixpence. E: Sprin; 
This Album may also be had for Violoncello and Pianoforte. ©) some 
London and New York: NoveL_Lo, Ewer and Co. 
ie ust publinhed. Mr 
NOVELLO, EWER AND CO.'S @ Amer 
ALBUMS FOR VIOLIN AND PIANOFORTE song 
No. 15. > even ¢ 
= ») work 
ry. ¥ —~ 3) x 7. j 
I'WELVE EASY PIECES |.-- 
COMPOSED BY 4 part i 
Th a .. 
ARNOLD DOLMETSCH. as suc 





Price Two Shillings and Sixpence, ss nme 





This Album may also be had for Violoncello and Pianoforte. 4 
London and New York: Nove_.o, Ewer and Co. 3 





XUM 





THE MUSICAL TIMES.—Aprir 1, 1889. 249 


THE LIGHT OF ASIA 





Wea 
rts, Ist and 
ich, 


AURCH, 

can Chant baa bl 

mandmente A CAN TATA 

and Epwty 
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R AND THE MUSIC COMPOSED BY 
on. Autho- 
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ee Price, in paper cover, 3s.; paper boards, 3s. 6d.; cloth gilt, 5s. 
BOOK, Vocal Parts, each 1s. 6d. 
9d. ; cloth, dk 


i: Panen, THE TIMES. DAILY NEWS. 
The composer has done well in going to Sir Edwin The opening chorus, the * Spring song,” the four-part 
dited by @Amold’s well-known poem for his subject, and he has with male chorus of councillors, and the march of Indian maidens 
6d.; cloth, @ great ingenuity arranged a number of its most important round the Prince’s throne, are all excellent. So toa higher 
passages into a libretto that is excellent as a vehicle for degree is the delicious seven-part chorus which describes 
__ @musical treatment. . . . In the opening chorus the com- the Indian night and the “ rare company of Indian girls ~ 
poser declares himself as a musician of earnest aim; its Julled into dreams in the Pleasure House; while in the fine 
NTS, 57 @iugal treatment is well carried out... . The choruses | scene of the temptation the composer is able to indulge in 
over; 6s, "Round him delicious gardens bloom’d” and **O come strong contrasts, and to prove his possession of real 
Notation and see the pleasance of the spring,”’ are graceful and show | dramatic power. . . . The love duet which the Prince and 
the influence of Sterndale Bennett, though no want of| Yasédhara sing at their first meeting, and the still more 
siginality is felt. The duets between Sidddrtha and beautiful duet sung by the Princ: and his wife when he has 
'YMNS. q Yasodhara are full of passion, and the canonic passage in| resolved upon his “Great Renunciation,” are worthy 
YMNS, @hthe second, “ When most my spirit wanders,” is so skilfully | melodic gems of a purely unconventional order. 
Nee ag» Yiritten that no feeling of dry scholasticism is produced. ° 


tion of the 


er pointed § 
ily sold by 4 DAILY TELEGRAPH. DAILY CHRONICLE. 
' ; Dae rises from hearing “ The Light of rae Ol be: @ His instrumentation is full, rich, and varied, but never 
\NGLI- q omg “ — Pig Pegg Ly ye 7 oem ma departs from its proper function of illustrating the scene or 
a oe oe pee te oe SS ene X€ | situation. It does not attempt to thrust the vocal portion 
ee and the poetry blend, and be harmony W© | of the score into the background. . . . There is undoubtedly 
\NGLI- waar’ bas oe. nga ™ * Rapsoccanntasie: go gn very much in the composition to admire, enough, indeed, to 
ensiD'y compicte. Next, the expression never B0€S | create the hope that American musical productions may no 
ieyond the necessities of the case, and thus . longer be stranger to us than the latest productions of 
wine though much neglected, law of ” = ob- France, Germany, or the far North. 
NION. Gserved. .. . The music is intelligible, and exercises its = 
anner for Jinfluence upon the heart without hindrance from a 
@puzzled head. Then, the work is essentially melodious, \THEN.EUM 
being full of tune which, if not strongly characteristic, ° Leandra i ; 
Yiclights the ear, while the choral writing, sometimes In * The Light of Asia”? Mr. Dudley Buck shows himselt 
Tiigorously descriptive, has often a grace and elegance that | a decidedly able musician, the construction of the various 
snp [cannot be resisted. . . . We see no reason why “ The Light | numbers, the part-writing for voices, and the orchestration 
RTE of Asia” should fail to become a favourite among English | being alike excellent. Indeed, we cannot point to a single 
choral societies. It has all the qualities requisite for a | flaw of a technical character from first to last. 
popular composition of the kind. : 


STANDARD. BIRMINGHAM DAILY POST. 


ON” | There is much in the work worthy of praise. Mr. Buck} Mr. Buck is an accomplished musician, as his scoring 
“Vis technically a master of his art, and he has not wedded} shows. He has also the gift of melody. His choruses are 
himself to any particular school. . . . The orchestration is | grateful to sing, and his accentuation is careful and correct. 
admirable, being picturesque without extravagance. In| He has the power to touch the sympathies of his hearers, 
everal numbers a pleasant vein of melody is discernible, the | as the performance more than once evidenced. . . . That 
best being the chorus, ‘«O, come and see the pleasance of the | * The Light of Asia” has the power of impressing and 
i Spring,” ‘the wedding chorus, and the bridal duet, in which | pleasing an audience, the one assembled in St. James’s 
)some canonic passages are introduced with excellent effect. | Hall, including many prominent musicians, gave unmistak- 
- able evidence. 





| —_——. 





Pcs iti Sit ia 












rte. By 
—_ - — 
: MORNING POST. = 
“ Ree Dudley Buck, though well known and honoured in AMERICAN MUSICIAN. 
RTE a sag ee eee = ee The general verdict in Newark is that the work is worthy 
| ‘a s g- eC apt ’ ’ pee m = " Y . , 
“jeven of the admirers of that ballad were prepared to hear a to rank with the best cantatas of the day. 
‘work so beautiful in its treatment as ‘ The Light of Asia.” — 
E The work itself possesses many qualities which tend NEWARK (U.S.) DAILY ADVERTISER 
j'0 secure popularity. Its several portions are for the most pagal 
part interesting. The choruses are vocal and effective, and The work is replete with the sweetest melodies, and at 
)*s such attractive to that section of the public which delights | times is decidedly dramatic. The orchestration is elaborate 
“in melody. and striking. 
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i ~NEW ORGAN WORK. 


HYMN-TUNE VOLUNTARIES 
FOR THE ORGAN 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., Cantab., Fell. Coll. Org., Professor of the Organ at the Guildhall School of Music, &c. 
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LIST OF CONTENTS. _ 
No. VOL, I. PAGE| No. Vor, I1.—Continued. PAGE 
1. Postlude—“ There is a blessed Home” Sir John Stainey 1 27. “St. Bride” Postlude—“ Have mercy, Lord, on F ; 
. “ Nicaea" Postlude—"' Holy, holy, holy” és Dr. Dykes 8 Priced Ee rnc oa ens + ». Dr. Howard yg 
“ Melita” Postlude—* Eternal Father, strong to save" Dr. Dykes 15 | 23. “ St. Matthew’ Postlude Thine arm, O Lord, 4 
y. “St. Ann's” Postlude—* O God, our help in ages past" Dr.Crojt 21 an days of old Ee ee ie Sen Dr. Croft 154 
5. Voluntary—“ Lord, in this Thy mercy’s day and 29. Oriel Postlude : To the name of our Sa vation +. 169 
~ “Christian, seek not yet repose"... .. Dr. W. HH. Monk 27 | 30. “ Bedford” Postlude—“O help us, Lord, each Peer 
6. “ Eventide”’ Postlude—“ Abide with me” Dr. W.H. Monk 32) | hour of need "| mie gr aa Ni ai a oe 165 
-. St. Matthias”? Postlude—“ Sweet Saviour, bless 31. “ Winchester New” (or Crasselius) Postlude— 
“us ere we go” yr. W. H. Monk 38 On Jordan's banks C) WS 17 


2. Unser Herrscher”’ Postlude—* “ Come, ye faith- 
ful, raise the Anthem” ; ite ae oe Ne 
33. ‘ Yorkshire ’’ Postlude—“ Christians, awake"... Wain 


. “ Hollingside”’ Postlude—“ Jesus lover of my soul” Dr. Dykes 44 3 
. “S.S. Bees and Cuthbert” Postlude—* Hark, my 
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S. 
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oul, it is the Lord” and “ Our blessed Redeemer” Dr. Dykes : A or i x 

4 10 “Pat dice”? Dostlade “OP tie e. O Paradise” H. Sian 34. “St. Michael” Postlude—“ Above the starry sphere 5 Je 3 
i IT. se Pilgrims” Postlude—* Har <, Hark, my soul, 35. St. Mary” Postlude “O Lord, turn not Thy face + 
he " angelic songs” . H. Smart €2 36. “ Maidstone” Postlude—" Pleasant are Thy 

ila 12, “St. Raphael’ Postlude—" Jesu, Lord of life _ : courts above .. aie Oe oy Se + Dr. Gilbert ag 
the and glory’ eres . + .. Dr E. F. Hopk €9 VOL. II. 

i 13. “Rock of Ages"’ Voluntary—‘ Rock of Ages pears : o 

} cleft for me” : R. Redhead 75 37. “ Ewing” Postlude—‘ Jerusalem the golden” .. A. Ewing 21 


Postlude—" When our heads are bowed with woe” R. Redhead $1 38. “St. Peter” Postlude—" How sweet the name 




















I4 Rk r 
f 15. “St. Anatolius’’ Postlude—** The day is past and ' : Ge ee ae oe is ae Pita 
Coe ss ; a - x Mi “ : ie A. H. Brown 87 39: “* Hernlein” Postlu € ‘Forty days and forty nights 
16, ‘“ Wiltshire’? Postlude — ‘“‘ Through all the 40. “St. Thomas” Postlude—* Lo! He comes Z ; oo 
i changing scenes ” ; 7 Sir G. Smart 93 41: “ Abridge”? Voluntary—“ Be Thou my guardian” = Dr. Smith 22 
17. “ Rockingham” Postlude— My God, and is Thy a ness Hymn Posthude-—" jeans hei 13 , W : 
’ . : pe ries st | ; arey OF YEAN 229 
table spread” .. os ar =e Se 97 risen to-day " .. ao (ns Cae eee : an 227 
I “43. “Innocents” V oluntary —‘‘ Conquering kings 
’ heir titles take” #8 ae ee ee 
VOL. Il. their tit take we se ae 
. $4. ‘* Windsor” Postlude—* Jesu, our Lenten fast of Thee 
18. “ Southwell’ Postlude—‘‘ Thou Judge of quick and dead"... Ior 45. “ London New” Postl “God moves in a myst 
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1g. ‘St. Columba” Postlude—" The sun is sinking 46. ‘ Burford” Postlu em 
eee oe aC ae o ss -» HS. Irons 105 47, “ Carey"’ Postlude—* The Lord my pasture shall prepare” 

20. “ Nativity’ Postlude—* Come, let us join’ H, Lahee 11 18. “St. Flavian”’ Postlude—“ Have mercy on us, God, most +] 

21. ‘* Dix "’ Postlude—* As with gladr menofold” .. +» 110 49. ‘ Winchester Old” Voluntary— While Shepherds watched” 267 

22. “ French” or “ Dundee” Postlu “ The people . “St. Magnus” Postlude—* The head that once 


de—‘'O Jesu Christ, if aught there be” 
























that in darkness sat”’.. - T ‘is os * «» 323 was crown eae of me én Fj. Clarke 27 

23. “Old Hundredth”’ Postlude—‘ All people that 51. “Wareham” Postlude—‘‘O Je ord, to Thee 
on earth” Ks a F a ns ; Goudimel 129 we pray” - sas Bs sts A W. Knapp 275 
. “Franconia "’ Postlude—“ Blest are the pure in heart” i 134 . “ Caswall” Postlude—“ Glory be to Jesus”... pia an ae 
. “ Austria’ Postlude—“ Praise the Lord, ye “Stutgard” Postlude—* Earth has many a noble city -. 286 
heavens, adore Him” os “s - es »» Haydn 139 “ Martyrdom” Voluntary—‘ As pants the hart” H. Wilson 292 

26. “St. Theodulph” Postlude—“ All glory, laud, and 55. “St. Stephen’s” Postlude—“ In token that thou 
honour” ag ae is os ae ne Teschney 144 shalt not fear” we £% 6 Re ee W’. Fones 296 





This work is a set of Voluntaries for Divine Service (many being of : 
standard English Hymn Tunes; « s being published by subscription. 
The subscription is 9s. net, post-free, for either part of 100 pages each; or, 24s. 6d. net, post-free, for the three separate parts. P 
It will be clearly printed (with an independent stave for the pedals throughout) upon 300 full music sized pages of the ordinary oblong | 
form, in one edition only--viz., the three separate parts. Each part will be stitched together with a cloth back, and have a stiffer w rapper. 


Subscriptions may be sent in, or your name only, to the Composer, 88, Tyrwhitt Road, St. John’s, London, §.E. In the latter case,a Daily 


ifficient importance for recital pieces) founded upon or introducing 














»at 243A, Lewisham High Road, S.E. The work will b 


notice will be sent when the work is ready (it is completed and already in the printer's } and on the receipt of your remittance will be 

posted to you. Serie 
Names, quoting church appointment, and postal address, should be sent in early, so as to be in time for the List of Subscribers, which will 

be published in the Musical Tim before. een 





P.O. Orders to be made payab il one for presentation p 





The great success of the two large works for the Organ previously issued, and for which were obtained six hundred and one thousand 
subscribers respectively, including the leading Organists of the day, has encouraged the issue of the present work. — 

The majority of the pieces are of only moderate difficulty and Jength, intricate combinations of the manual and pedal parts being studiously 
avoided; and in order to facilitate playing, and make the work of the utmost service to young students, fingering and pedal marks are given for 
almost every note. This will make the work particularly useful for teaching purposes, as the master will be spared considerable trouble in 
making guiding marks for a pupil, and the latter will be less likely to go astray when practising alone. 
The Voluntaries chiefly take the form of Postludes, so as to supply an acknowledged want of a set of concluding Voluntaries for Divine 
ce that will not make unreasonable demands upon the player, and yet at the same time will be solid and effective. 

The whole work is set for Organs of two manuals; for it is borne in mind that most instruments in this country have two manuals only, 
and that while pieces written for two manuals can always be played upon one having three or more, those written for three cannot so easily PO 
be played upon two, for which, indeed, they require adaptation and re-arrangement, thus giving an organist something else to manage in 
addition to the execution of the piece. 

It is generally acknowledged that close printing makes the reading of music a more difficult task than when it is more cle arly spread out. 
By allowing the music ample space upon the plates this is to be obviated, as it was in the recent set of Voluntaries, with which the present 
work will form a companion volume. 

Some of the principal features of the work are :— 

1. The careful marking of crescendi and diminuendi passages for the Swell pedal; while the pedal part is planned out for the left foot 
only, to enable the right to produce these effects. Nos. 2, 5, 7,8, and others will illustrate this; while No. 40 might be easily 
played by one not trained to use the right foot at all. 

2. The marking of L.H. and R.H. where the hands are to play off their respective staves, with dotted lines to show how far. 

3. The fingering and pedal marks that are given to almost every note. 








}. With the intention that the form of the pieces and the treatment of the themes shall be clearly understood by even the youngest The 
student, the different subjects and the various entries of the theme are always indicated, and other explanatory notes given with those | 
regard to the detail and construction of the pieces, so that it will be found a useful work for young students for the study of form, 2 Psa 
as the explanatory notes will be sufficient to make even the most uninitiated conversant with the form in which the piece is cast. perien 

The Voluntaries are in no sense a set of variations on the themes, but compositions in which they are introduced, and receive various the Pr 
treatment. On this account the interest generally should centre on the original matter, to which the Hymn-tune themes afterwards lend an dodies 
additional interest. Some of the others are built more upon the themes, which in such cases are frequently present. Their suitableness to Dut it 


play immediately before or after the hymn has been sung will be recognised, as well as their appropriateness for certain special seasons where 
the tunes are associated with special hymns. 
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HYMN-TUNE VOLUNTARIES FOR THE ORGAN— continued. 






In striking out a new and comparatively untrodden path in thus issuing a complete wor 
gmposer hopes that he may strike a syt mpé ithetic chord in the hearts of E nglish chur: h org 
a larger number of modern favourites in the coll ctio yn, as he had originally intend 
after the work was well in hand, so that he hopes to resume his work at thes sé at an 








tained 


E x PFRACT FROM PREFACE. 

“Mendelssohn's Organ Sonatas, and those of Ba ach s Organ composition , Which ! 
glish public than to tl i t CI 1orales are so close 
eated in the above-mentic 
rh the present work star 
ciate Voluntaries intr od 








it was pror npt 1 by that idea, and the discovery that congre- 





are accu 4 tO JOIN. 


A circular containing description of each piece and all particulars, together with a Specimen Sheet of the Music, will be forwarded on 


of Penny stamp. 





JUST PUBLISHED. 
TEW ANTHEM for Easter or General Use, UP! LORD, bid HY SLEEPEST THOU ? The words 
elected from Holy Scripture by Rev. C. H. Grunpy, M.A., th t nosed by CHARLES JoserH FRost, Mus. Doc., Cantab., 
Coll Org., 88, Tyrwhitt Road, St. John’s, S.E. This Anthem consists of a Ch 1orus, Ba S io. Quartet or Sen rus, short Tenor 
ecitative, short Choru ;, Treble Solo, and short Final Chorus. Price 6d. net. 


REDUCED PRICE. 











Fifth edition, enlarged. Small 4to. Price 2s., paper cover ; 35., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to ‘* Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
deen selected with especial reference to the position of the Reciting-note. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


THE PSALMS oi 
pence HYMNSFORSOLDIERS 
POINTED FOR CHANTING eects 


vied MILITARY SERVICES 
REV. DR. TROUTBECK. 


SELECTED CHIEFLY FROM “THE HYMNARY" 


CrLotH, ONE SHILLING. BY THI 





The principles on which the pointing has been done are mainly a 6 TS 
those of the Cathedral Psalter, ore hich Dr. Troutbeck was Co-Editor, REv v. AR rH UR ROBIN S, M A. 
2 Psalter which has now successfully endured the test of long ex- 
perience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is inte nded for the use of those Christian _ es eee 
dodies in which the Psalms are not sung throughout a monthly course, PRICE ONE PENNY. 
but it can easily be so divided by those who use it. 


London and New York: NoveLio, Ewer and Co, London ard New York: Novetio, Ewer and Co. 
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“THE ONL Y “EDITION A AS “PE :RFORMED. 


THE MESSIAH 


THE PERFORMING EDITION, 2s. 
No. 1 oF NEW EDITION OF 
yn y La . » XN , La hl a 
STANDARD ORATORIOS & CANTATAS 
The Pianoforte Accompaniment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 


SIR GEORGE A. MACFARREN. 


THE ONLY EDITION AS PERFORMED. 


THE CREATION 


THE PERFORMING EDITION, 2s. 
No. 2 of NEW EDITION of STANDARD ORATORIOS and 
CANTATAS. 
The Pianoforte Accompaniment arrang ed, and the whole Edited and 
Revised, with Historical and A nalytic: al P reface, by 
SIR G. A. MACI "ARRE 
Prospectuses of Series gratis and Post-free. 


TWELVE TWO-PART SONGS 
FOR LADIES’ AND BOYS’ VOICES, 
With Pianoforte Accompaniment. Written, composed, and dedicated 
to Sir GeorGe A. MACFARREN by his P upil, SINCLAIR DUNN 


Price 2d. each. 


No. 1. Come to the woodlands. No. 7. Lovely Spring. 
» 2. Ocome, let us sing » 8 Baby dear. 
+» 3- Where bluebells grow. .». 9. Marching along. 
» 4. The Lily of the Valley. ., 10. Evening’s Starlight. 
5. The Snowdrop. | . Rest in Thee. 
6. Merry Maidens. | . Where the roses bloom. 


Just pu slide ry Is. 


THE MUSIC CLASS; or, SIGHT SINGER. 


For THE USE OF SINGING CLASSES, CHOIRMASTERS, &C., BY 
SINCLAIR DUNN. 
An easy, systematic course of instruction for teaching to read Music at 


Sight in a few lessons. 
A large reduction for quantities. 


LITTLE BO-PEEP 
ane re nee ne 
HARRY DANCEY. 


Price Th reepence, 





“It is becoming quite the custom to compose nursery ditties as part- 
ongs, and to set nursery tales as cantatas. Like every other fashion, 
there is a danger of these compositions wearing out their welcome; 
but, judging from the specimen be fore us, Mr. Dancey has as much 
right to enter the field as many who have already achieved a success 
with such works. There is much feeling for the humour of the — 
displayed throughout this song, the tr atment of the phrase ‘Whe 











she awok:, she found it a joke,’ especii illy, being extremely effe cg 
If well sung, this little composition could not fail to be warmly 
received.” usical Times. 


‘The composer has dealt happily with the time-honoured nursery 
rhyme, for the music is good, and will be appreciated as much for its 
artistic effect as for its sense of humour.”—The L ute. 

“Offers few difficulties to amateur choirs, and appears highly 
effective.”"—London Digaro. 


MAGNIFICAT AND NUNC DIMITTIS IN F 
(UNISON) 
BY 
HARRY DANCEY. 
Price Threepence. 
“Very well written, and should become popular. 
is obtained without violent effort, and there are no trivialities to weary 


and annoy cultivated worshippers.”—Church Times. 
‘A very stately and satisfactory setting in unison with full organ 


"—Schoolmaster. 
ME 
OR GENERAL 
BY 
HARRY DANCEY. 
Price Threepence. 


‘A very serviceable anthem for moderate choirs. 
sacred feeling in it, and is de cidedly effective.” 





The effectiveness 


part. 


IF YE LOVE 


EASY ANTHEM FOR WHITSUNTIDE USE 


It has the 
Schoolmaster. 


true 


Just published. “Price Threepence. 
UP, UP, AWAKE! 
FOUR-PART HUNTING SONG 
COMPOSED BY 


RICHARD HARVEY. 


THE ssitninceinel TIMES. 
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‘E DIT ION. 


THE MESSIAH | 


AN ORATORIO 


PERF ORMING 


COMPOSED BY 


HANDEL. 


THE BAND PARTS from the Original Score, with the additions by 
MOZART. 
The Bowing and Fingering marked by 
ALFRED BURNETT. 
The Instrumentation slightly amplified, and the whole Edited by 
A. MACFARREN. 
VOCAL SCORE, EpitrEep By G. A. MACFARREN, 
Octavo, paper covers, 2s. ; pa r boards, 2s. Gd.; cloth gilt, 4s, 


aa 
ARRANGE MENT S FOR THE ORGAN 
By W. J. WESTBROOK, Mus. Doc., Cantas. 

This work has been designed to meet the wants of those Organists 
wno have to play organs more or less incomplete. The whole of the 
pieces may be ‘played, therefore, upon organs with two keyboards: 
many of them, by a little management, upon organs with only one 
The pedal is, of cou indispensable. It has been the aim to make 
all the pieces thoroughly playable, and as easy as was consistent with 
their due effect. 

Nos. 1 to 17 now ready. Price 1s. 6d. net each Book. 

Lists gratis and Post-free. 


THE ORGAN JOURNAL 
3y W. J. WESTBROOK, Mus. Doc., Cant 
The pieces here provided are of moderate difficulty, may 
upon organs with two ke yboe ards and pedals, and apy 
time in any publication for the organ, almost without exception. 
Nos. 1 to 8 now ready. Price 1s. 6d. net each Book, 
Lists gratis and Post-free. 






Just published. 
EW ANTHEM FOR EASTER. 


WHY Sk L K YE THE LIVING? Composed 
by S.C. Cooke. Price 3d. 
Just published. 
NEW ANTHEM FOR EASTER. 
"THEY HAVE TAKEN AWAY THE LORD, 
Composed by WALTER Mircue tr, F.C.O. Price 3d. 


Sung with overwhelming ‘applause by 
MADAME MARIE ROZE AND MR. SIMS REEVES. 
An immense success. Average sale exceeds 5,0 


LINDSAY LENNOX’S 


GRAND SONG 
LOVE’S GOLDEN DREAM 
In E flat (compass (compass 


Five Editions published. 
B flat to E flat), in F 
(compass D to G), in F (simplified accompaniment), 
Edition in F (as sung by Madame Marte Roze and Mr. Si 
Everyone can play it. Everyone sings it. All like it. 
ARRANGEMENTS. 
aera for Pianoforte 


O weekly, 


C to F),inG 
and Concert 
MS REEVES). 


s. d 
‘ Boyton SmitTH net 2 
Witiaas SMALLWOOD ee el 
1 6 
I 


0 


Arrang zement for Violin and P ianoforte F.W. Davenror 


~ Cornet and Pianoforte B ted HILL SIBLEY i 


LOVE’S GOLDEN DREAM WALTZ 
(ON THE ABOVE POPULAR SONG) 
Two Shillings net 
BY 
THEO. BONHEUR. 
JIANO SOLO, 2s.; Septet, 1s.; 


1s. 6d.; Military, 3s.; Brass, 1s. 6d. 





Full Orchestra, 


E ASY MUSIC. ISIC FOR LENT. 
i gre STORY OF THE CROSS. 
R. Courtenay Gave, M.A. Price 3d. 
i ENEDICITE, OMNIA OPERA. 
S.C. Cooke. Price 2d. 
BENEDICITE, OMNIA OPERA. 
. Joun Heywoop. Price 2d. 
ENEDICITE, OMNIA OPERA. 
W. J. Westprook, Mus. Doc. Price 1d. 
| PRENE SDICITE, OMNIA OPERA. 
Rev. T. W. STEPHENSON, B.A. Price 2d. 


Composed by 
Composed by 
Composed by 
Composed by 


Composed by 





MANUAL, 


By Sincrair Dunn. 


HE CHOIRBOY’S 


acquiring Sight Singing. 


for rapidly 


Price 2d. 





LONDON MUSIC PUBLISHING COMPANY (LIMITED), 54, GREAT MARLBOROUGH ST,, W. 
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NOW READY. | 
THIRD YEAR, JANUARY—DECEMBER, 1888. _ | 
= | 


MUSICAL NOTES 


ANNUAL Saath RECORD 
IMPORTANT MUSICAL EVENTS. 


HERMANN KLEIN. 


DAILY NEWS. 

Various apparently slight, though really important, 
alterations have this year been made, in order to increase 
the utility of a work which, so far as England is concerned, 
is of its sort unique. The index has been considerably | 
enlarged and amplified, so that even by itself it attords a 
bird's-eye view of all the important events that have hap- 
pened in the London world of music during the past year. | 
An ingenious system of cross-reference is likewise now 
adopted. . . . An obituary is added, and the various | 
orchestral, chamber, choral, and other concerts, operatic 
performances, and festivals, are grouped under their various 
titles, the works produced being also referred to under the 
names of the several composers. | 


THE GLOBE. 

Mr. Hermann Klein's invaluable Manual is published 
this year by Messrs. Novello, Ewer and Co., who send it 
forth in a neat and substantial binding. The * Notes” 
themselves are as accurate in statement, sound in judg- 
ment, and excellent in arrangement as they have always | 
been, while the addition of a full index to the events 
narrated is a very considerable gain. 

SUNDAY TIMES. 

Messrs. Novello, Ewer and Co. are now the publishers, 
and they have issued this elegant little volume in a manner 
worthy of its now recognised importance as a valuable con- 
tribution to the literature of music. In a fluent, bright, and 
eminently readable style, Mr. Klein reviews month by 
month all the noteworthy musical events of the past year. 
No student of musical history should fail to add it to his 
library. . Nothing, indeed, of musical importance is 
missed in this usefully compiled and brightly-written book. 


WEEKLY DISPATCH. 

Those who are interested in the record of musical work | 
should secure ‘* Musical Notes,” by Hermann klein. The 
author possesses the art of condensation, and never wastes 
aline in fine writing, though he continues to make his 
narrative readable. As regards correctness, my careful 
perusal enables me to say that it is without a flaw. In 
a work of reference this is, of course, of the highest 
importance. 


OBSERVER. 

A full and faithful account of all the musical events of the | 
past year, and it will not only be serviceable to professional 
musicians as an historical record, but is full of interest for 
amateurs. 


TRUTH. 

All the important events in the London musical year are 
chronicled, the novelties are described, and the whole is 
fully indexed. 








GLASGOW HERALD. 

In acompact and convenient form this little work con- 
tains a full account of the principal performances of the 
musical year in London, and of the novelties produced at 
the provincial festivals. To increase its utility the book is 
fully indexed. i 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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| written his score for a small orchestra... . 


| employed. . . 
| popular throughout the musical world. 
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PRODUCED WITH GREAT SUCCESS AT THE CRYSTAL 
PALACE SATURDAY CONCERTS. 


BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 


SIX PIECES FOR VIOLIN 
With Pianoforte Accompaniment 


COMPOSED BY 


x 17” +r * 
A. C. MACKENZIE. 
(Op. 37. 
Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 
Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, 1s. 6d. 


THE DAILY TELEGRAPH. 

As an exceptional case, this movement absolutely gains 
by the change to which it has been subjected, the impas- 
sioned religious melody acquiring force by being played in 
chorus, and added beauty by a rich accompaniment of 
strings, horns, and wood-wind. The audience at once pro- 
1ounced the piece a success, and the composer bowed his 
thanks for sustained applause from his place in the gallery. 


STANDARD. 

Dr. Mackenzie's ** Benedictus ” was originally written for 
violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer, 
like Mendelssohn, never being satisfied at the offset—has 
So charming 
did this piece prove that the applause was unanimous, and 
was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


DAILY NEWS. 

The remaining novelty was a brief but charming “ Bene- 
dictus,” originally written by Dr. A. C. Mackenzie, as one 
of a set of violin pieces which Lady Hallé last summer 
introduced to London. The pianoforte accompaniment 
has, however, now been scored for wind orchestra by the 


| composer, and the solo is given to all the violins of the 


orchestra. 


MORNING POST. 

There are beautiful harmonies accompanying the phases 
of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
grateful addition to orchestral répertoires. 

DAILY CHRONICLE. 

The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 


| clarinets, bassoons, and horns, in which form it is likely to 


obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 
melody, with such an elegant accompaniment as only a 
composer of genuine taste and sympathetic nature, having 
a perfect knowledge of the means of the instruments he 
introduces, could place upon paper. 
THE OBSERVER. 

The two leading themes are in themselves beautiful, and 

their scenic beauty is enhanced by exquisite orchestration, 





|in which the wind instruments above-named, in conjunction 


with the violas, violoncellos, and double-basses, are happily 
. This ** Benedictus”’ is likely to become 


THE GLOBE. 

Dr. A. C. Mackenzie’s new * Benedictus” for violins 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. . . . The 
‘** Benedictus "’ is a polished gem. 

SUNDAY TIMES. 

Dr. A. C. Mackenzie’s new “ Benecictus for Orchestra,” 
a transcription of one of his “Six Pieces for Violin and 
Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ORSBORN AND TUCKWOOD’ 


ONE SHILLING EACH. 


MUSICAL FRAGMENTS. 


A SERIES OF ORIGINAL COMPOSITIONS, IN BOOK FORM. 


Folio size. The best value in the market. 
CONTENTS. 
Eight Marches. 
. Four Charming Duets for Violin and Pianoforte. 
Eight Dances, by E. Boggetti. 
Eleven Gavottes and Minuets. 
. Eleven Marches. 
Twelve Easy Trios for Ladies’ Voices. 
. Six Sketches for Pianoforte, by E. W. Hamilton. 
% 8. Six pretty Duets for Violin and Pianoforte. 
g. Nine Gavottes, by v 8 y — 
» 10. Six Grand Studies, by Jewson. 
» 1. Six Violin and Piz vhs el Dae ts. 
», 12. Five Sacred Songs. 
», 13. Five Classical Gems. 
14. Three Pianoforte Duets. 
15. Six Popular Gavottes. 
Other Numbers in the Press. 


I, 
3. 
» 4 
o. 





TWO-PART SONGS. 


ARRANGED FOR LADIES’ VOICES Ay THE 
SCHOOLS AND CLASSES 

3d. each. conee :te, in neatly bound book, rs. each net. 

Also arranged for Tonic Sol-fa, price 14d. each. 


USE ¢ 


Price 


SONGS OF THE FAIRIES. By J. E. NEWELL. 
No.1. Merry Elves of ee sd, 
» 2 Child of Earth 3d. 
» 3- Forest Fairy 3d. 
5 4. Over hill, over da le ce oi ie. See 
» 5. Oh! where do fairies hide their heads | By me <s 30, 
» 6. The Fairies’ Lullaby : ae 3d. 
THE COLLEGE SERIES. 
Book I. By ARTHUR W. MARCHANT, Mus. Bac., Oxon. 
No.1. Stars of the Summer Night 3d. 
ei Be on ntle Spring d. 
eu wilight " is rf ne se an «3, 
sg he ate ; we a es ee é «« 3a 
» 5. It is not always May 3d. 
» 6. The Rainy Day 3d. 
ORSB ORN AND ru CKWOOD, O45 


Sixteenth and Seventeenth Thodsand 


RUTH 
A PASTORAL CANTATA 


Words by Epwarp OxENFoRD 


Staff Notation Edition. 


MUSIC BY 
ALFRED R. GAUL. 
“The work, like the ‘Holy City,’ is full of beautiful orchestral | 


passages, while the vocal score abounds with charming numbers.” 


gree Herald. 

‘Ruth’ is a work of sterling power ; its musical form is that of 
Be: tunefulness combined with simplicity and stre ngeth, . The 
composer has grasped his theme in a thoroughly sym pathetic manner, 
and has produced a work which is worthy of the subject.”—Bradford 
Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a great | 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, 
ever, has become so worthily popular as the Cantata u ae r notice. 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.” —South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 


PERFORMED IN Rt HE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; 


The Choruses (only) in Vv ocal Score, for Musical Societies, 
paper cover, Is. 


how- 


Tonic Sol-fa Edition, 9d. 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 

London and New York: Novetto, Ewer and Co. 
p° 





PULAR PIANO PIECES by Horton ALLISON. 


Fingering fully printed for right and left-hands throughout. 


LYRICS. Moderately difficult. Sets 1 and 2 ve each 4s. 
VALSE—“ Star of India,” on white keys only. Easy 3s. 
MAZURKA in F—“ Oakleigh.” Rather easy os 4S. 
TWO AIRS COMBINED (Solo). Not difficult 38. 
SEA SONG (Piano or American Organ). Melody .. re oe ABs 
MELODIOUS PIANO STUDIES, in Two Books. Book 1, j 
Easy; Book 2, Moderately difficult es each book 6s. 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


cloth, 4s. | 


The gratuitous loan of Band Parts may 


D'S POPULAR’ PUBLICATIONS, 


TW O- P, ART SONGS | THE ies LEGE SERIES)—continued, 





Book Il. By J. E. NEWELL. 

No.1. A River Song Bi ad 
» 2 Itis not always Ma ay aq. 
» 3. The Bridge Je ad. 

}. The Rainy Day 3. 
5. The Old House - 
6. The day is done . 3d. 





THE VESPER V OL UNTARIE ES, 





FOR THE ORGAN, AMERICAN ORGAN, OR HARMONIUY 
Price 1s. each book. By post, 14 stamps. 
VOL. I. 

Book 1. Contains 16 Voluntaries - Nicholas Heines 
~ * ys 15 J.E.N 
_* « x " 

5: ” 13 
6. $2 


Arthur Carnall 


Books 1 to 6 in one Vel, bor a3 in sc atte cloth, 5s 


- net. 
dy post, 5s. 6 
: VOL... IE. 
300k 7. Contains 13 Voluntaries i ir Graham 
ee % 12 ‘ .. Boggetti 
9. 12 The o. Bonheur 
10. 15 A. W. Marchant 
IT. Il FF. Rogers 
12. J. Horspool 


af 15 ‘i 
Books 7 to 12 in one Vol., bou ind in scarlet cloth, 5s. net. 





By post, 5s. 6 
VOL. III. 
Book 13. Contains ro Voluntaries a Odo ardo Barri 
e T4 12 h 
15. BS 12 
10, 12 
17. ” 15 ” oe . ve el 
18, - 12 a Vernon Rey 
Books 13 to 18 in one Vol., bc ound it in cloth, 5s. net. 


By post, 5s. 6 
10 Voluntaries : 
Ee 12 
21. i 


BERNE RS STREE T, 


Book 19. Contains Jules Thérése 
ing Hall 


Volkmer 








kK 

ae - Alois 
LONDON, W. 
Tust published. : 
TROIS MORCEAUX 

RUSTIQUE, MARCHE DE FETE) 

FOR THE ORGAN 
BY 
EUGENE GIGOUT. 

Complete, 
London and New York: NoveLto, Ewer and Co. 


| SUIT E 


(LIED, 


DE 


MARCHE 


4S. net. 





Now ready. 


DAMON AND PHINTIAS 
A DRAMATIC CANTATA 
For Male Voices (Soli and Chorus) and Orchestra 


| THE 
| 


LIBRETTO WRITTEN BY 
. W. BLOOR 


The Music epeede for and dedicated to the Eglesfield Musical 
Society, Oxford, 


EBENEZER PROUT. 
(Op. 25.) 
Two Shillings and Sixpence. 


London and New York: Nove.Lo, Ewer and Co, 


Price 


Just published. - 


PLAYED BY M. VLADIMIR DE PACHMANN. 


REVERIE DU LAC 





FOR THE PIANOFORTE 


COMPOSED BY 
MARGARET DE PACHMANN. 
PricE ONE SHILLING AND SIXPENCE NET. 


London and New York: Novetto, Ewer and Co. 
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BACH, J. S.- Passion after St. Luke. Vocal Score, with English 
words oe . ve ‘ ee net 
BEETHOVEN. Overture, _ Coriolan.’ ‘ Arranged for two 
Pianofortes (eight hands) by F. Brissler. 
BURCHARD, C.—Rakoczy March. heen zed for two » Mate 
fortes (eight hands) .. a Re a he! 
CECH, AD.- gir For Pianoforte Duet ; Pc es 
DOLMETSCH, A.—Deux Morceaux. For Vic is and Piano- 


No. 1. Rondeau .. 
No. 2. Sérenade iis P os re a 
FAUCHEUX, A.—Cavatina Appas sionata, For Violin and 
Pianoforte. ns ae aR 
— Méditation. For Violin and Pianoforte “ 
-— Tarentelle. For Violin and Pianoforte a 
FERRONI, V.—Dance de la Favorite. For Ha P 
— Serenata. For a ‘ 
- Les Petites Mains. Valse. For 'p ianoforte és 
MBICH, Z.—Z Hor. ‘Op. 29. For Pianoforte 
F0CK, A.—Impromptu Scherzo. For Pianoforte “a ws 
FOERSTER.—L'Humeur Printaniére. Three Pieces for Piano- 








forte ee ee we os es ee es 
GADE, N. W.—Novelletten. Op 29. ” Arranged for two Piano- 

fortes (four hands) by F. B. Busoni re ne we 
GIGOUT, EUGENE.—Suite de Trois Morceaux'( 

Rustique, Marche de Féte). For the Organ n 
GODARD, B.—Album of T wenty Pianoforte Pieces .. net 
— “Danse des Bohé miens.”” For Pianoforte rc a 


For Pianoforte 
»la Mer.” For Pianoforte 
: la Forét.” For Pianoforte 
-_ —. me > M: azurka. For Pianoforte 
1 Rouet.” For Pianoforte .. a eA a a 
WANDE x Minuet from “ Berenice.” For String Orchestra: 









Score te sea ee oe oe es oe net 
Parts oe ate ae ey os ne wp te 
HAUSE, W.—A complete Method for Double Bass. Trans- 





nto English by W. J. Westbrook .. net 








HOLM Morceau de Concert. For Flute and Pianoforte. 

im of Twenty Pianoforte Pieces e+ net 
i For Pianoforte 

— “Musette.” For Pianoforte 

-— “Vilan lle.” For Pianoforte 

— “Pre mié ré Styrie nne.” For Pianoforte 

— “Cantil For Pianoforte - 

— Mai u Fantaisie 4 or Pianoforte 






— “Réverie Orienta ale. For Pianoforte . 

-"S Pek " Valse brillante. For Pianofort t 

ANGE, ( .—“ Le Postillon de Longiume r Piz noforte. 
, Op. 88. fe ex an : 

LOHR, HARVEY.—Quartet in E minor for Pp ianof rte, Vi iolin, 
Viola, and Violoncello. Op. 15. “Score and Parts |. net 


MALAT, JAN.—Slavonic Songs and Dances. Arranged for 

Pianoforte Duet ad ? ne hee as 
— Scherzo. For Piz snoforte Duet . Py 

MAZAS, F. Mi lodious and Progr: ive Studies for the Violin. 

: Boo »k 1. Special Studies net 

Six Lyrical Pieces. Op. 72. 









ilo and Pia 





ce oforte by F. Bockmann .. 

— The same for Viol n and Pianoforte ee oe oe o- 
MOOR, EMANUEL.—Second Sonata for Violin and Piano- 
forte. Op. 21 i ee as ae net 





MOORE, GRAHAM P.—* Concertstii For Pianoforte 

VAPRAV NIK, E.—‘ Bagatelles.” Four Pieces for Pianoforte. 
Op. 46 oe Pr ie ai sie Fie: os fe 

NASCIME N’ TO, FRED.—* Danse des Elfes.”’. For Violoncello 
and Pianoforte. 

VERUDA, FR.—Five Compos itions for Pianofor “te Solo. “Op. 65 





REINECKE, C. Te Deum lauda horus, with 
Brass Instruments, Double Bass, Op. 78 
Score ay 7 ns ee 

Orchestral Parts .. - me as “ net 
RODE, P.—Twenty-four Cz prices Op. 22. For \ iolin. Edited 
by E. Kross aa oh wa we es 


— Twelve St udies for Violin. Edited by E. Kross .. net 

SCHULHOFF.—* Le Carnaval de Venise.” Op. 22. Arranged 
for two Pianofortes (eight hands) by Th. Herbert .. mr 

SCHUMANN, R.—Polonaise. Op. 109, No. 2. Arranged for 
two Pianofortes (eight hands) by C. Burchard. ae 

SCHYT TE, L.—Lyrical Sketches. Op.55. For P ianoforte 

SMETANA.—Overture to the Comic Opera ‘“ Tajemstvi.” 
Arranged for Pianoforte Duet by K. Knittl. 

TARTINI, G— Le trille du diable.” For Violin and small 
Orchestra, with additional Cadenzas by Albert Becker :- 

Full Score re oa ae a ne oy et 





Parts a be ay os ‘an 
THOME, F.—“ Badinage.” For Pianoforte 
— “Chanson du Rouet.” For Pianoforte 
— “Premiére Nocturne.” For Pianoforte 
— “Passacaille.”’ For Pianoforte .. aa “se 
— ‘“Féte Champétre.” For Pianoforte .. ae 
~- Menuet. For Pianoforte .. 
— Berceuse. For Pianoforte - ‘es “s 
TOURNEUR, J. B.—‘‘ Les Chants du soir.” For Violin and 
Pianoforte “ +s oe 


Sold at nallipetce, if not marked net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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VIOLIN SOLOS 


WITH PIANOFORTE ACCOMPANIMENT. 





y recreation, 
red, 
nd pet . s. d 
ANDRE, J.—* Cantilena” ei ee se aa re? ee 
Jery easy; me lodious , With simple rhythm. First 
position. 
—— ‘“Pastorale”’ 1 6 






Easy, wi ith flor a 
nique for the left hand I 
— “Ballade”. re ‘a me - ee a 
A melodious ; piece, with easy rhythm, in first and third 
positions. 
“ Standchen ' a es “a ae me ae we &. 6 







DUNKLE R. 


LANGEY, 1s paroles”. a oo eee 
+ LP 





. 6 

positi also 
— r 6 
— 6 





—— Sonatina in D.- (Also for Vio ncello, Tenor, or Flute) .. 2 ¢ 











~ I 6 
LE THIE RE.—‘* 1eath thy window."” Serenade... a Fe 
ery pretty ¢ easy 

— en ANN. “ Schlummerlied.’ vy E. W. Ritter. 
viene G. Easy .. ma , aa cu" eG 
‘S af 1 6 
WALL ACE, 6 

Fi 





al le fe ad cian ormers of mode 


VIOLIN DUETS 


WITH PIANOFORTE ACCOMP ANIME NT. 





LANGEY, OTTO.—‘ Chant d’Eglise.” 2 
Also with Harmonium \ccomy 
meine 5 an 
cond Violir 
ees tec ies” ry ee a ae “. « 3 





th Quartet Ac 

irst and third positions. 
MOZART.—Rondo a la Turque 
HAYDN.—Menuet 





TUTORS FOR E V ERY I) NSTRUMENT 
By OTTO LANGEY., 


y, and Musical Director 





Formerly Bandmaster in the Gerr 
of the Novelty 
NOW READY. 
Violin. Cornet. 
Viola. EL 1 enor Saxhorn. 
Violoncello. bB 1 
Double Bass, 3 Strings. ¢ rm. 
Double Bass, 4 Strings. Tenor Slide Trombone, 
Flute. Bass Clef 
Piccolo. Tenor Valve Trombone, 
Clarinet. Treble Cle f 








3ass Clef. 
Bassoon. , Bass Clef. 
Flageolet. 1 

Some thousands of the above Tutors have now been sold, and we 
are continually receiving excellent testime nials and criticisms from 
Professors and Bandmasters. They are without ‘Gone the best works 
of their kind in existence, and are invaluable to the artist as well as 
the beginner, for the amount of excellent matter they contain, abound- 
ing with simple Exercises and Duets for Master and Pupil, and 
bringing the performer by a very gradual and simple course to a series 
of grand Studies and Solos. 

Bandmasters forming String, Reed, or Brass Bands will find them 
most useful, as by issuing one to each member for private study they 
acquire a degree ‘of proficiency at an earlier date than is possible to 
acquire without these tutors. 

PricE 4s. EACH; PostaGE, 3d. 


Lonpon: HAWKES & SON, 28, LEICESTER SQUARE, W.C. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES, 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS. 


112. The Torpedo and the Whale (‘ Olivette’’). 106. Cupid swallowed. Madrigal. a.7T.B.B. 

S. Solo. s.a.T.B. é Audran 4d. Ch. Santley 44, 
111. Love will find out the way. s.a.T.B. G. A.Macfarren 2d. 105. Chorus of Maidens (from ‘“Isaias”’).  s.s.c.c, 
110. Victoria—our Queen. $.a.7.p.  .. ¥. Barnby 3d. Mancinelli 4d. 
tog. Praise ye the Father (Marche Romaine adapted 104. Prelude and Chorus of Maidens (from ‘“Isaias”’), 

for Chorus). S.A.T.B. .. .. Ch. Gounod 2d. SIS SiCiG... 3 oi x -» Mancinelli 44, 
108. Hunting Chorus (from * Fridolin”).  c.1.7.B.B. 103. Sailor's Grave. S.A.1.B. ..  Fohn H. Gower 3, 


A. Randegger 4d. 


POPULAR NUMBERS. 


4. British Grenadiers. $.A.7.B. G. A. Macfarren 2d. 72. Hearts of oak es w» GA. Macfarren 14, 

8. Soldiers’ Chorus. 1.1.B.B. .. wie Gounod 4d. 80. Christ isrisen (Easter Anthem). s.a.7.8. Berlioz 34, 

g. Lhe tsermesse (Scene from ‘“ Faust ’’) 6d. 81. When the sun sets o’er the mountains (‘II 
10. Up, quit thy bower. s.a.t.p. Brinley Richards 4d. Demonio "’) a es A. Rubinstein 34, 
14. The Gipsy Chorus... a . Balfe 4d. 82. Hymnof Nature... -- Beethoven 34, 
21. An old Church Song. s.a.1.B. ” nry Smart 2d, 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells. 5.4.1.3. AP ne - 2d. VW ralter Maynard 44, 
23. Serenade. S-ACTBy. 2d. 84. SportingNotes (Humorous Part-Songs, No.2) ,, 4d. 
28. Marchofthe Menof Harlech. s. A.T.B. 3. Dr. Ri ‘mbault 2d. gt. The Star of Bethlehem (Christmas Carol) 
29. God save the Queen. S.A.1.B. ae we 1d. T. L. Clemens 24, 
30. Rule, Britannia! s.A.T.B. .. Pe me Id. 92. Busy, curious, thirsty Fly. T.A.T.B. a 3d. 
34. Market Chorus (‘‘ Masaniello”’). s.a.t.p. Auber 4d. 93. Love wakes and weeps. 4.1.8.8. Felix W. Morley 2d, 
35. The Prayer (** Masaniello”’).  s.a.T.B. id. g4. Brother, thou art gone before us Arthur Sullivan 64. 
51. Charity (La Carita). s.s.s... Rossini 4d. g5. Come away with willing feet 9 6d. 
57. The Chough and Crow . Sir H.R. Bishop 3d. 96. Madrigal (from ‘* Mikado:”’).. ” 6d. 
58. The “Carnovale”.. axe Rossini 2d. 97. Three little maids (ditto) .. * 6d. 
65. Dame Durden . es we ise 1d. g8. Climbing over rocky mountains (from 
66. A little Farm w ell tilled sa os .. Hook 1d. “ The Pirates of Penzance”’) ” 6d. 
67. There was a simple maiden... G. A. Macfarren 1d. 100. Hunting Chorus oe oe Alfred Cellier 24. 
69. Once I loved a maiden fair .. acs oe td. ror. Songs from Orval ... Isidore de Lara 6d. 
71. The oak and the ash .. ne re * rd. | ro2. Madrig: ul (from ‘ ‘ Ruddigore’ *) Arthur Sullivan 64. 


Compt ETE LIST ON APPLICATION, 


NEW WORK ‘FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List oF CONTENTS ON APPLICATION. 


VOICE- TRAINING EXERCISES 


EMIL BEHN KE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 





AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANT AT AS, &C. 


ISAIAS. Oratorio. Words by Avsrxt (Translation by THE MARTYR OF ANTIOCH. Sacred Musical Drama. 


J. Bennett). The Music composed by MANCINELLI. Words selected from MitMan’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5S. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hector BErtioz. Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Rosprnson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d. ; cloth, 5s. net. Voice Parts, 6d. net; Harmonium Part, rs. 6d. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFRED CELLIER. | Tuomas INGoLpsBy. Music composed by Gero. Fox. 
Paper, 2s. 6d. ; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 


CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 





"Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W. ) ‘and published at 1 , Berners Street (W.), and 80 & 81, Queen Street (E. C.). 
Sold also by Kent and Co., Paternoster Row (E.C.) —Monday, April 1, 1889. 
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